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Klavierstucke, : 
Op. 119—Brahms: 
Intermezzi in B minor, E minor, C; 
Rhapsody in E flat; 
Rhapsodien, 
Op. 79—Brahms: 
No. 1 in B minor, No. 2 in G minor; 


Klaviersticke, 
Op. 118—Brahms: 
Intermezzi in A minor, A; 


Brahms’ emotional and lyrical maturity Ballade in G on ; 

se - are perfectly reflected in these Intermezzo in F minor; 
Intermezzi in E, E minor, E; intensely moving miniatures, which are Romance in F ; 

Capriccio in D minor brilliantly interpreted by Walter Gieseking. Intermezzo in E flat minor 
330X1255 










Klavierstucke, 
Op. 76— Brahms: 
Capriccios in F sharp minor, B minor ; 
Intermezzi in A flat, B flat; 
Capriccio in C sharp minor; 
Intermezzi in A, A minor; 
Capriccio in C 










Fantasien, 0p. 1/6—Brahms: 
Capriccio in D minor ; 
Intermezzo in A minor ; 
Capriccio in G minor ; 
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UNGARIAN 
STRING 
QUARTET 


(Szekely, Moskowsky, 
Koromzay, Palotai) 


La 


STRING QUARTETS — VOLUME VI: 
No. 9 in C, Op. 59, No. 3; No. 10 in E flat, Op. 74 
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DENISE DUVAL and 


GEORGES rT / Les Instruments 4 Vent de la Société 
and Orchestre de la S&iété ros, des Concerts du Conservatoire 
des Concerts du Conservatoire } ; conducted by GEORGES TZIPINE 
Présentation de JEAN COCTEAU ; . Sew Le Printemps au fond de la mer -Dure\ 
Ohvoucttas Tailleferre ; (Poéme de Jean Cocteau) 


Prelude Fugue — Postlude — [loneyyer 


GEORGES TZIPINE 


with Chorale E Brasseur Aa. A : and Orchestre de la Sociéte 
Sécheresses Poulenc : ) 7] des Concerts du Conservatoire 
(Poémes ad’ Edward James v4 Phéedre Suite Symphonique~ Aric , 
Sauterelles ; ’ ) | Symphonie No. 2— Milhaud ; 
Le village abandonné ; { ({, Piusible ; Mystérireux ; 
Ie faux avenir ; Douloureux ; Avec Sérenite ; 


Le Nelraaace de lafmer \ilelaoia cic tom © Wawra) 


ALDO CICCOLINI 


and ORCHESTRE NATIONAL DE LA RADIODIFFUSION FRANCAISE a 
conducted by ERNESTO HALFFTER , pe MOP 
Noches en los jardines de Espana—Falla : 
En el Generalife; Danza lejana; 
En los jardines de la Sierra de Cordoba 


ERNESTO HALFFTER | 


conducting PORCHESTRE NATIONAL DE LA RADIODIFFUSION FRANCAISE 





Homenajes—Falla : 


a E. F. Arbos (Fanfare); 4 Cl. Debussy (Elegia de la Guitarra) ; 


4 Paul Dukas (Spes vitae); Pedrelliana 
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Kostelanetz 


AND HIS ORCHESTRA 


Music of Fritz Kreisler : Music of Sigmund Romberg: 
Will you remember (from ‘‘Maytime’’); One kiss 
(from “New Moon’’); The Desert Song; Romance; 
Deep in my heart, dear (from “‘The Student Prince) ; 
When I grow too old to dream 

(from “The King Steps Out’’) ; (from ‘‘The Night is Young’’) ; 
Liebesleid (Love’s Sorrow) ; Song of Love (from ‘“‘Blossom Time’’) ; 
Liebesfreud (Love’s Foy) ; Auf Wiedersehen (from ‘‘Blue Paradise’’ ) 


Caprice Viennois; 
Tambourin Chinois; 
The Old Refrain; 
Stars in my eyes 


33SX1041 


JAZZIN' A 


A RM Ss TRON GQ 


Sugar Foot Strut (AND HIS HOT FIVE); 

Muggles (AND HIS ORCHESTRA); 

Weather Bird (WITH EARL HINES, PIANO); 

I can’t give you anything but love (AND HIS ORCHESTRA); 


I’m a Ding Dong Daddy (AND HIS NEW SEBASTIAN COTTON CLUB 
ORCHESTRA); 


St. James Infirmary (AND HIS SAVOY BALLROOM FIVE) 
Confessin’ (AND HIS NEW SEBASTIAN COTTON CLUB ORCHESTRA); 
Dear old Southland (WITH BUCK WASHINGTON, PIANO); 


Body and Soul (AND HIS NEW SEBASTIAN COTTON CLUB ORCHESTRA) 
3381069 
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sort of beat that gives a lethargic atmosphere to 
his records, no matter what his supporting casts 
may do. But even this does not conceal that his 
nicely constructed, flowing improvisations are 
inventive without being over-assuming, or 
that he plays with a warm, ingratiating tone 
and flawless technique. 

The LP is the better of his two discs. It has 
the advantage of Al Cohn, who has regained 
some of the form he lost in some records on 
which we have heard him recently, and Johnny 
Williams, who shows up as an interesting pianist. 

The EP was made in Paris while Brookmeyer 
was there as a member of the Gerry Mulligan 
group for the 1954 Paris Jazz Festival. It has 
the benefit of Jimmy Gourley’s guitar, and the 
lethargy of Brookmeyer’s beat is not so apparent 
in the fast 9.20 Special. But the rest of the group 
is not so good as the one on the American made 
LP, nor is the recording up to quite the same 
standard. E.J. 


*Dutch Swing College Band a 

*** Boogietrap (Schrier, Kesber) (a) ; Original 

Dixieland Onestep (La Rocca) (a) ; 
Absent Minded Blues (Delaney) ; 1919 
Rag (Trad.) (a); Buddy Bolden Blues 
(Trad.) (b) ; Freeze An’ Melt (McHugh) 
(6) ; Mabel’s Dream (Ike Smith) (6) ; 
Buddy’s Habits (Straight, Nelson) (4). 
(Dutch Philips AAr1o008-1R, 2R) 
(Philips LP BBR8018—24s. 64d.) 

(a) (Dutch Philips, no individual master numbers 
available)—Peter Schilperoort (leader, clit, cornet) ; 
Dim Kesber (cit); Kees van Dorsser (tpt); Wim 
Kolstee (tmb); Joop Schrier (pno); Arie Ligthart 
(bjo, gir); Ben van Oven (bass); Arie Merkt (drs). 
27/6/1951. Holland. 

(b) (do., do.) —Same personnel, plus Koos Mak (tuba) 
with or in place of van Oven. 28/1/1952. Holland. 

If this band had not been so shrilly recorded, 
I think it would have produced a more listenable 
record. Mabel’s Dream rocks along quite well, 
and the other numbers are adequate, with the 
exception of Buddy’s Habits, which is much too 
fast and furious. The band needs to relax 
somewhat all round, though. By the way, 
Boogietrap and 1919 Rag on Side I are trans- 
posed. Just thought i’d warn you. O.K. 


*Harry Edison Quartet 
** Sweets At The Hague ”’ 
*** These Foolish Things (Maschwitz) ; Indiana 
(Hanley, MacDonald) ; September In 
The Rain (Warren, Dublin) ; Pennies 
From Heaven (Johnston, Burke). (Am. 
Pacific Jazz PJLP-4A, -4B) 
(Vogue LP LDE118—27s. 44d.) 
(Am. Pacific Jazz, individual master numbers un- 
traced)—Edison (tpt); Arnold Ross (pno); Joe 


Comfort (bass); Alvin Stoller (drs). July, 1953. 
During a public performance at the Haig Club, Holly- 


wood. 
Pennies From Heaven included also in Vogue EPV1031. 


Harry Edison is best known as one of the star 
sidemen who came to prominence with Count 
Basie’s orchestra. He has had a long career in 
jazz since his professional début with the 
Alphonse Trent orchestra in 1933 and was with 
Basie from 1938 to 1950. During the past few 
years he has been playing around the West 
Coast of America with many of the white 
modernists in that area. 

Bill Russo dedicated a composition to him 
which Russo called Sweets (a reference to 
Edison’s trumpet tone), and it is from this that 
this LP gets its name. It is Edison’s first under 
his own name and a worthy one for him. 
Occasionally he shows traces of the Roy 
Eldridge influence, but on the whole his style, 
in the swing tradition, is all his own. He seldom 
succumbs to over-embellishing and plays with 
an ingratiating swing. 

Arnold Ross has good solos in all the numbers, 
and if it must be said that the slow Foolish Things 
and medium tempo September In The Rain are 
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the best, that implies nothing against either of 
the others. E.J. 


*Duke Ellington and his Orchestra 
*****Crievin? (Strayhorn, Ellington) (g) ; 
Tootin? Through The Roof (Ellington) 
(h) ; Hot And Bothered (Ellington) (V by 
Baby Cox) (b) ; The Mooche (Ellington) 
(V by Baby Cox) (a) 
(Columbia EP SEG7574—9s. 34d.) 
*#*#% Battle Of Swing (Ellington) (e) ; Portrait 
Of The Lion (Ellington) (f); Blues 
With A Feeling (Ellington) (c) ; Misty 
Morning (Whetsel, Ellington) (d) 
(Columbia EP SEG7579—9s. 34d.) 


Duke Ellington and his Orchestra _ 

*** Brown Betty (Strayhorn, Ellington) (j) 

** Ting-A-Ling (Shavers, Bellson) (i) 
(Columbia 78 DB3618—5s.; 45 SCM 
5182—5s. 64d.) 

*** All Day Long (Strayhorn) (k) 

* Tyrolean Tango (Stewart) (/) : 
(Capitol 78 CL14260; 45 45CL14260— 
5s. 64d.) 

(a) (Am. OKeh W401175), (6) (do. W401177)— 
Ellington (pno); Barney Bigard (cit, 'inr); Johnny 
Hodges (alto, sop); Harry Carney (alto, bar); Louis 
Metcalf, Bubber Miley, Arthur Whetsel (t)ts) ; 
Joe Nanton (tmb) ; Lonnie Johnson (gir) ; Fred Guy 
(ojo); Wellman Braud (bass); Sonny Greer (drs). 
September, 1928. U.S.A. 

(c) (do. 401350D), (d) (do. 401352D)—Personnel as 
for (a), except Freddy Jenkins (pt) replaces Metcalf. 
20/11/1928. New York. 

(e) (Am. Master M949)—Ellington (pno); Bigard 
(clt, tnr); Hodges (alto, sop); Otto Hardwick (alto, 
clt, bass-sax); Carney (bar, alto, cit); Harold Baker, 
Wallace Jones, Cootie Williams (‘pis); Rex Stuart 
(cornet); Lawrence Brown, Nanton, Juan Tizol 
(tmbs); Guy (gtr); Billy Taylor (bass); Greer (drs). 
2/9/1938. U.S.A. 

“ if), (do. WM1006)—Personnel as for (e). 21/3/1939. 


(g) (Am. Columbia WM1093A), (A) (do. WM1094A)— 
Personnel as for (e), except Baker (tft) absent; Jimmy 
Blanton (bass) replaces Taylor. 14/10/1939. U.S.A. 

(i) (do. CO45829), (7) (do. CO45831)—Ellington 
(one) ; Jimmy Hamilton (cit); Russell Procope, 

illie Smith (altos); Paul Gonsalves (‘nr); Carney 
(bar); Cat Anderson, Harold, Fats Ford, Ray 
Nance, Nelson Williams (tpts); Quentin Jackson, 
Tizol, Britt Woodman (tmbs); Billy Strayhorn 
(pno); Wendell Marshall (bass); Louis Bellson 
(drs), 24/5/1951. U.S.A. 

(k) (Am. Capitol 12579)—Ellington (pno) ; Hamilton 
(clt); Procope (a/to); Rick Henderson (alto, cit) ; 
Gonsalves (inv); Carney (bar); Anderson, Willie 
Cook, Clarke Terry, Gerald Wilson (tts) ; Jackson, 
John Saunders, Woodman (/mbs) ; Marshall (bass) ; 
Dave Black (drs); Ralph Collier (conga drm). 
6/4/1954. San Francisco. 

(1) (do. 12993)—Personnel as for (k), minus Collier 
1/9/1954. Hollywood. 

Previous issues (f deleted): (a) Parlophone R1615t 
(b) do. R582¢; (c) and (d) do. R2258¢t; (e) do. DP267 
with Dinah’s In A Jam; (f) do. DP288¢; (g) and (kh) 
do. DP239. 


This month’s Ellingtons almost make up a . 


Ellington story. They range over the Ellington 
career from 1928 to 1954. 

The first-mentioned Columbia EP is a great 
compilation. Hot And Bothered has some good 
Hodges, a lovely solo by Lonnie Johnson, and 
a great chorus by Bubber Miley’s growl 
trumpet answered by Baby Cox (who almost 
beats the fabulous Miley at his own game) in 
between the section and ensemble passages. 
Urged along by Wellman Braud’s punching 
two-in-a-bar bass, it is a real Ellington hot one. 
The blues contrived Mooche also has excellent 
Miley growl trumpet and Baby Cox, and, 
again thanks in great measure to Braud, moves 
along just as solidly. Grievin’, a delightful slow 
melody, is conspicuous for some lovely Hodges 
and good Cootie Williams trumpet. The lively 
Tootin’ is a feature for the brass, in which the 
trumpet section and Rex Stewart’s cornet (solo) 
are heard to fine advantage. 

The second mentioned Columbia EP is 
notable for Blues With A Feeling and Misty 


. Morning. These come from the same (1928) 


period as Hot And Bothered and The Mooche. 
Both are alluring slow melodies put over with 
the individuality and character, on the part of 
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both ensemble and soloists, that made so many 
of the Ellington records of the time such great 
propositions. The later made (19-8) Battle Of 
Swing and Portrait are good Ellington, but lack 
the same individuality and character. 

The Columbia 78 r.p.m. (or 45 r.p.m. if you 
prefer it in that form) takes us to Ellington 
1951, by when the long-held earlier personnel 
had almost entirely changed. In some ways it 
wasn’t for the better. The ensemble remained 
the same well-drilled organisation, but much of 
the old spirit was lacking and the presentations 
became less original and inspiring. However, 
Brown Betty is a nice enough slow tune with a 
fair attempt to recall the growl trumpet idea 
and a rather better solo by baritone saxist 
Harry Carney, who was the only remaining 
representative of the old gang; and although 
Ting-A-Ling isn’t much of a tune and doesn’t get 
a noticeably Ellingtonian treatment, it at least 
has a pleasant chorus by tenorist Paul Gonsalves. 

The Capitol disc (period 1954) is saved only 
by All Day Long, with its presentable solo by 
trombonist Britt Woodman and an ensemble 
that contrives to swing. The coupling marks a 
real fall of the mighty. The tune is just a 
** pop ’’, and Ellington ’s isn’t a band for tango 
rhythm anyway. It gives no scope for anything 
one could call good Ellington, and the treat- 
ment is trite and the performance plodding. 


* Victor Feldman Modern Jazz Quartet 

*** Four And One More (Mulligan) (Esquire 

EEP663-1) 
*** Everything Happens To Me (Adair, Dennis) 
(do. 664-3) 
(Esquire EP EP54—19s. 11d.) 

Feldman (vib); Tommy Pollard (pno); Lennie 
Bush (bass): Phil Seamen (drs). 14/12/1954. London. 

Had it not been for the rather noisy surfaces 
(unusual on EPs), the thickly recorded bass and 
the slightly distorted vibraphone tone, these 
would have been four star sides. 

Both numbers are slow ballads, and at first 
hearing may not seem very impressive. But it 
only requires a few more listenings to appreciate 
that both are quite lovely records with delightful 
Tommy Pollard piano and some of Feldman’s 
most inventive, well conceived and _ felling 
vibraphone work. 

Four And One More is actually Gerry Mulligan’s 
Five Brothers, but as he wrote both pieces there 
is not likely to be any argument about who gets 
the royalties. E.J. 


*Maynard Ferguson 
** Hollywood Party ” 

*** Night Letter (unstated) 

(Mercury EP EP1-6027—10s. 74d.) 

(Am. EmArcy, no numbers available)—Ferguson 
(tpt); Bud Shank (alto); Bob Cooper (nr); Bob 
Gordon (bar) ; Russ Freeman (po) ; Curtis Counce 
— Shelly Manne (drs). Circa mid-1954. Holly 
wood, 

An up-tempo 12-bar routine provides the 
means for Maynard Ferguson and his cohorts 
for the occasion to indulge in series of improvised 
solos. After two opening choruses in which 
everybody jams in we get marathons by, in 
turn, Bob Cooper, Bud Shank, Ferguson, Russ 
Freeman, Curtis Counce and Bob Gordon. 
These are followed by some ten choruses in which 
Shelly Manne takes alternate four bars with 
the front-line people, and the affair continues 
with more solos from Ferguson and Cooper 
before finally ending up much as it started with 
two choruses by the whole group. Altogether 
there are about seventy-six choruses on the two 
sides of this EP. 

The whole thing would have been too long 
and repetitive even if it had all been good, but 
it isn’t. Shank, Cooper and Gordon do as well 
as could be expected in what is an admittedly 
free and swinging, but rather rough and ready, 
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rhythm-and-blues-style busk. Ferguson, how- 
ever, offers nothing but his technique to 
justify his right to have been a poll winning 
instrumentalist. He often starts off a chorus 
well, but self-generated excitement soon 
lures him into high note exhibitionism in 
which his phrases become ill-formed and trite 
and his tone degenerates. Indeed, it is only 
Freeman and Counce who provide really worth- 
while moments. Counce (incidentally the only 
coloured musician in the group) with his lovely 
soft, clean tone, perfect intonation and facile 
technique, must be one of the best, or possibly 
the best, bassist in jazz to-day. 

Sorry not to have been able to give you the 
composer of the opus, but his name is not on 
the label. Nor does the label state which is 
supposed to be the first and which the second 
side of the record, though this is pretty obvious 
because the second starts off in the middle of a 
Freeman chorus, the performance (one side of 
an LP in America) having been awkwardly 
split there for EP presentation. And watch out 
for your pickup. The label protrudes over the 
run-off groove, and if you don’t stop the record 
before the pickup reaches it you may well find 
yourself with a damaged stylus. E.J. 


Benny Goodman and his Orchestra 
*** Jumpin’ At The Woodside (Basie) (Am. 
Capitol 20535) 
Let’s Dance (Stone, Bonime, Baldridge) 
(do. 20554) 
(Capitol 78 CL14258 ; 45 45CL14258— 
5s. 63d.) 
20535—Goodman (cit); Hymie Schertzer, Paul 
Ricci (altos); Al Klink, Abraham Richman (tnrs) ; 
Sol Schlinger (bar); Reuben Braff, Chris Griffin, 
Bernie Previn, Carl Poole (tpts); Will Bradley, 


Cutty Cutshall, Vernon Brown (¢mbs); Mel Powell 
George Duvivier 


(pno); Stephen Jordan (gir) ; 
(bass); Robert Donaldson (drs). 9/11/1954. New 
York. 


20554 (erroneously given on label as 13220)—Same 
personnel. 17/11/1954. New York. 

The arrangements for these 1954 Benny 
Goodman sides follow the familiar pattern of 
those of his pre-war years. Nevertheless these are 
among two of the!best Goodman orchestra re- 
cordings I have heard. Benny himself and 
pianist Mel Powell haven’t changed their style ; 
but, greatly helped by George Duvivier’s 
bass, the musicianly and well-drilled ensemble 
swings invigoratively. And there is at least one 
solo that stands out as abreast of the times— 
the trumpet chorus in Jumpin’. It could be by 
the recently much heralded Rudy Braff. 

P.S.—Let’s Dance is, of course, Goodman’s 
signature piece. E.J. 


*Benny Goodman Trio 
***% After You’ve Gone (Creamer, Layton) (a) ; 
Body And Soul (Green) (b); Who? 
(Kern) (c) ; Someday, Sweetheart (J. and 
B. Spikes) (d) 
(H.M.V. EP 7EG8095—9s. 33d.) 
(a) (Am. Victor 92704), (b) (do. 92705), (c) (do. 


92706), (ad) (do. 92707) man (cit); Teddy 
Wilson (pno); Gene Krupa (drs). 13/7/1935. New 


¢- issues (fF deleted): (a) and (b) H.M.V. 
B8381 ; (c) and (d) do. B8402F. 

If the personnel of Benny Goodman Trio 
here should strike you as being identical to that 
of the Trio heard in the Goodman “ Jazz 
Concert No. 2—1937/8”’ on Philips BBL7009 
and 7010 reviewed last month, it is because in 
both cases it is the original Benny Goodman 
Trio. 

It made its first records for American Victor, 
and those on this H.M.V. EP are the fruits of 
its very first session. There are pleasant examples 
of Goodman’s polish and Teddy Wilson’s easy-on- 
the-ear piano, but all are rather tame, and many 
of the group’s subsequent recordings, expecially 
when it became, with the addition of Lionel 
Hampton and his vibraphone, a quartet, are 
considerably more exhilarating. Doubtless 
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H.M.V. will be reissuing some of these in EP 
or LP form before long. 


xLars Gullin Quartet 
**%** Danny’s Dream (Gullin) (Swedish Metro- 
nome MREP75A) 
**%** Be Careful (Gullin) (do. MREP75B) 
(Esquire EP EP49—13s. 11d.) 

Gullin (bar); Rolf Berg (gir); George Riedel 
(bass); Robert Edman (drs). 25/5/1954. Stockholm. 

Danny’s Dream is a slow ballad which gets its 
name from Lars Gullin’s small son ; Be Careful 
is a brightly paced swing piece. In both 
numbers Gullin proves that he is not only one 
of the most tasteful and generally outstanding of 
all Europe’s modern jazz instrumentalists, but 
can also write adequate tunes. He is well 
supported by guitarist Rolfe Berg (featured in 
an unusually nice solo in Careful) and George 
Riedel, who shows up as one of the best bass 
players this side of the Atlantic. 

Neither side may at first strike you as par- 
ticularly exciting ; but both have warmth and 
cohesion, and grow on one with repeated 
hearings. E.J. 


*Coleman Hawkins 
***4 Shanty In Old Shanty Town (Young, 
Little, Liraf) (d) ; Make Believe (Kern) 
(a) ; Beyond The Blue Horizon (Whiting) 
(c) ; Just One Of Those Things (Porter) 
b 


(Mercury EP EP1-6029—10s. 7}d.) 

(a) (Am. Keynote HL33, re-issued by Am. EmArcy), 
(b) (do. HL35, do.)—Hawkins (inr); Teddy Wilson 
(pno); John Kirby (bass); Sidney Catlett (drs). 
29/5/1944. New York. 

(c) (do. HL66, do.), (d) (do. HL67, do.)—Hawkins 
(tnr); Buck Clayton (tpt); Wilson (pno); Slam 
— (bass); Denzil Best (drs). 10/12/1944. New 

TK. 

Hawkins’s full, warm tone, flair for devising 
melodious and intriguing phrases, and swinging 
delivery are at their not so far from best in 
Shanty and Make Believe. The well-chosen, 
bouncing, but not too fast tempi fit both him 
and the tunes to a T. 

Things is also just within the ideal Hawkins 
tempo, but by comparison Beyond is not so good. 
The tempo is a little too fast for the veteran 
maestro’s style. Buck Clayton plays a fine, 
driving open trumpet solo in Shanty, and Teddy 
Wilson makes contributions to all four items 
that even those for whom his style is too dated 
will have to concede are graceful and technically 
immaculate. 

The bass players and drummers provide 
neatly swinging supports, and had we been able 
to have it nearer the time it was recorded (in 
1944) this would then have been a four-star 
disc. Even Slam Stewart’s bowed-bass-cum- 
voice trick does no worse than introduce 
amusing interludes. 


Tubby Hayes and his Orchestra 

*** May Ray (Horace Silver) (Vogue 50) 

** Orient Line (Harry South) (do. 49) 
(Tempo A1og—5s. 114d.) 

Hayes (inr) ; Mike Senn (alto, bar) ; Jackie Sharpe 
(tnr, bar); Jimmy Deuchar, Dickie Hawdon (pts) ; 
Harry South (pno); Pete Blannin (bass); Lennie 
Breslow (drs). 10/3/1955. London. 

Among the first releases by Vogue on their 
revived -Tempo label is this first record by 
Tubby Hayes and his Orchestra. - 

London-born, twenty-one-year-old Hayes first 
attracted attention at London jazz clubs, 
including the Flamingo, where he often sat in 
with Kenny Graham’s Afro-Cubists. He has 
since been featured with Tito Burns, Ambrose, 
and Jack Parnell, whose band he left in October, 
1954- 

An enterprising follower of the current trend, 
he has every chance of developing a good and 
individual band, but so far it is hardly very 
outstanding. 
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The numbers, both fast tempo propositions, 
are played with plenty of verve, and to this 
extent swing. But the performances offer 
nothing which could be described as the 
subtlety or artistry, let alone the finesse or 
originality one finds in most contemporary 
American musicians. Even Jimmy Deuchar 
fails to impress in these too close followings of so 
many other British bands whose main aim 
seems to be the creation of nothing better than 
superficial excitement. E.J. 


Jj. C. Heard and his Orchestra 
*** Ollopa (Heard) (Am. Apollo R1317) 
*** This Is It (Heard) (do. R1318) 
(Vogue V2302—s.) 

Heard (drs); Wardell Gray (nr); Tate Houston 
(bar); Joe Newman (tpt); Benny Green (tmb); Al 
Haig (pro); Al McKibbon (bass). 1947. New York. 

Two typical Harlem performances of the 
°40’s. This Is It, the theme of which is quite 
Ellingtonish, consists of a string of solos inter- 
spersed with short ensemble passages. Gray is 
as good as ever, and Benny Green has a pleasant 
chorus, though you may notice that his tone 
was not as suave at this period as it later 
became. 

Ollopa (Apollo spelt backward) is a riff 
theme by the leader with solos which are often 
more enthusiastic than polished. This type of 
performance is a rarity these days and is not 
without interest. Heard is a much neglected 
drummer whose performance was one of the 
high-spots of the visit to this country of Norman 
Granz’s Jazz At The Philharmonic troupe. 


E.J. 


* Woody Herman and his Orchestra 
*#*** Summer Sequence—Pts. I, II, III 
Epilogue (e) (Ralph Burns) 


***%* Tady McGowan’s Dream (Burns) (a) 


*#** Everywhere (Bill Harris) (c) ; Back Talk 
(Rogers, Norvo) (d) 
(Columbia LP 33S1068—24s. 64d.) 


(a) (Am. Columbia HCO2038/9)—Herman (clit) ; 
Sam Marowitz, Sam Rubinwitch (altos); Joe 
‘* Flip ’’ Phillips, Myron ‘‘ Mickey ’’ Folus (tnrs) ; 
John La Porta (cit, saxes) ; Saul ‘* Sonny ’’ Berman, 
Walter J. ‘‘ Pete ’’ Candoli, Conrad Gozzo, Carroll 
Lewis, Milton Rajonsky (tps); Willard ‘‘ Bill’ 
Harris, Edmund Kiefer, Lyman Reid, Ralph 
Pfiffner (tmbs); Kenneth ‘‘Red’’ Norvo (vib); 
Jimmy Rowles (po); Chuck Wayne (gtr); Joe 
Mondragon (bass); Don Lamond (drs). 18/9/1946. 
Hollywood. 

(6) (do. HCO2044/5/6)—Same personnel. 19/9/1946. 
Hollywood. 

(c) (do. HCO2050), (do. HCO2053)—Same personnel. 
22/9/1946. Hollywood. 

(e) (do. HCO3062)—Herman (cit) ; Marowitz, Herb 


(6), 


Steward (altos); Stan Getz, Zoot Sims (inrs) ; 
Serge Chaloff (bar); Bernie Glow, Stanley 
Fishelson, Irving Markowitz, Shorty Rogers, 


iS 
Ernie Royal (tps) ; Bob Swift, Earl Swope, Oliver 
Wilson (¢mbs); Fred Otis (pno); Herb Sargent 
(gtr); Walter Yoder (bass); Don Lamond (drs). 


27/12/1947. Hollywood. 

Previous issues (all deleted): (a) Columbia DB2597 ; 
(0) and (e) do. DB2578, DB2579. 

Summer Sequence and Lady McGowan’s Dream 
were reviewed in October and December, 1949, 
respectively, when they came out on standard 
78s, but as these have been deleted for some 
while a brief review seems desirable. 

Both compositions are concert works, written 
for the Herman Orchestra by Ralph Burns who 
was its pianist before he gave up playing to 
concentrate on arranging and composing. 

Summer Sequence was first performed at a 
concert by the Herman orchestra at New York’s 
Carnegie Hall on March 25th, 1946. Or rather 
the first three parts of it were. The Epilogue 
(recorded, vide foregoing details, over a year 
later) seems to have been an afterthought 
conceived to make up the fourth side of the two 
78 discs on which the work first appeared here. 

The whole thing is perhaps best described as 
a fantasy founded on the swing idiom. Part I 
is slow and rhapsodic; part II is uncom- 
promised swing ; part III is again rhapsodic ; 
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and the Epilogue is a recap of parts I and III 
to give the work a suitable ending and what is 
generally known as form. 

Each movement has its own special theme, 
and delightful themes they are—simple, but 
boasting a tunefulness and charm of which any 
popular ballad might be proud to boast, 
especially those written to-day. Burns was a 
master at scoring for swing bands, and the 
Herman aggregation does full justice to his 
colourful and engrossing writing. 

Much the same may be said of Lady McGowan’s 
Dream. Another (though shorter) fantasy, it is 
for saxophone and orchestra. Herman himself 
plays the solo part in alto and gives a lovely 
performance. 

Added to make up this LP are two Herman 
recordings now issued here for the first time. 
They come in the category of (for swing bands) 
more conventional material, but nevertheless 
are worihy mates for Burns’s concert pieces. 
Everywhere is a slow ballad by Bill Harris, and 
he plays his attractive tune with the feeling and 
style that helped to make him one of the 
outstanding corner men of the Herman 
combination of the time. 

Back Talk is up-tempo swing. As a tune it is 
just another rather ordinary riff. But what is 
done with it by the Herman orchestra in 
general and its soloists (including Red Norvo, 
Harris and tenorist Joe “ Flip ” Phillips) in 
particular makes it not very far off one of tie 
best sides ever recorded by what is still felt by 


many to be the best band Mr. Woodrow 
Herman ever had. 

E.J. 
*James P. Johnson 
****Carolina Shout (Johnson) ; Back Water 


Blues (Johnson) ; Daintiness Rag (John- 
son) ; Caprice Rag (Johnson) ; Baltimore 
Buzz (Blake, Sissle) ; Gipsy Blues (Blake, 
Sissle) ; Don’t Tell Your Monkey Man 
(Lukie Johnson) ; Railroad Man 
(Schoebel, Meyer, Erdman). 
(London LP AL3540—27s. 34d.) 


All recorded from QRS piano rolls cut in the early 
1920s. 


To all who have heard his many excellent solo 
records, these pianola reproductions of the 
nimble-fingered (and nimble-witted) genius 
James Price Johnson must seem very stiff. 
Nevertheless, they are better in this respect than 
some of the anonymous ragtime roll-cutters 
efforts reviewed later. The choice of material 
is again brimming with nostalgia, this time for 
the 1921 era, when “Shuffle Along”? was the 
Broadway revue success. Baltimore Buzz and Gypsy 
Blues are from that revve, and jolly good tunes 
they are, too. This disc makes a welcome 
addition to the jazz-piano enthusiast’s library, 
especially since James P., who must rank with 
Morton as one of the top-flight creative artists 
in this medium,, did not record many titles 
direct on to disc. OK. 


*Tony Kinsey Trio with Joe Harriott 
**7t Don’t Mean A Thing (If It Ain’t Got That 
Swing) (Ellington) (Esquire EEP662-3) 
** The Song Is You (Kern) (do. EEP661-1) 
(Esquire EP EP52—19s. 11d.) 

Harriott (alto) ; Kinsey (drs) ; Bill Le Sage (pno) ; 
Sammy Stokes (bass). 14/12/1954. London. 

There can be no question that Joe Harriott 
is one of the brightest stars in the jazz field over 
here and his work on both these sides is excellent, 
especially in The Song Is You. 

Unfortunately, Tony Kinsey plays a dreary 
chorus on The Song and no less than three on 
It Don’t Mean A Thing. Seldom have I had to 
suffer such a sad display of repetitive battering, 
and only duty prevented my taking the record 
off before the close. Such stars as are given are 
solely for Harriott. 
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le Clarence Lofton—Blues Pianist 
*** The Fives (Trad.) (c); South End Boogie 
(d); I Don’t Know (b); Streamlined 
Train (h) ; I Don’t Know (V by Lofton) 
(g); In De Mornin’ (e); Early Blues 
(f); Policy Blues (V by Lofton) (a). 
(All Lofton). 
(Vogue LP LDE122—27s. 44d.) 

(a) (Am. Session 127), (b) (do. 128), (c) (do. 129), 
(a) (do. 130), (e) (do. 140), (f) (do. 141), (g) (do. 142), 
(A) (do. 143)—Lofton (pno). December, 1943. U.S 

Another of the older generation of aati 
pianists demonstrates just how this branch of 
jazz should sound. Interesting, provided you 
don’t have to sit through it all diligently, 
though if you are a boogie addict, you will alter 
that first adjective to énthralling, delete the rest 
and add another star. O.K. 


~* Cripp 


George Melly 
***1’m Down In The Dumps (Wesley Wilson) 
(Decca DR20040) 
*** Frankie And Johnny (Trad.) (do. DR20041) 
(Decca 78 F10457; 45 45F10457—5s-) 


Melly (v:ues voc) acc. by Alex Welsh Dixielanders 
rhythm section: (mb); Fred Hunt (pno); Nevil 
Skrimshire (gir); Frank Thompson (bass); Pete 
Appleby (drs). 30/10/1954. London. 

t The label lists the full Alex Welsh Dixielanders 
group, but only the rhythm section as given above 
accompanies George Melly on these records. 


This is the George Melly record mentioned 
last month in my review of Ottilie Patterson, 
but the report of which had to be omitted at 
the last moment because of space shortage. 

George Melly has a big voice, which he uses 
to its fullest extent, especially in Frankie And 
Johnny; but somehow he sounds a better 
showman than a blues singer, and is doubtless 
very amusing to watch in action. His version of 
Down In The Dumps is quite creditable, if not 
world-beating ; but I would like to hear him 
attempt some blues numbers not quite so 
obviously associated with established blues 
artists, for, inevitably as it is, comparisons tend 
to be made in my mind, however hard I try not to 
make them. The accompanying rhythm section 
is clean, neat and acquits itself admirably. 


O.K. 


*Merseysippi Jazz Band 
“* Jazz Played By Jazz Bands—Vol. 3 
***Sage Hen Strut (Lu Watters) (Esquire 


EEP633-2) 
*** The Mooche (Ellington) (do. EEP634-2) 
(Esquire EP EPgo—1s. 11d.) 
*** Aunt Fagar’s Blues (Handy) (do. 631-2) 
** Jersey Lightning (Luis Russell) (do. 632-1) 
(Esquire 10-428—6s. 114d.) 

Don Lydiatt (cit); Pete Daniels, John Lawrence 
(tpts); Frank Parr os 3 Frank Robinson (p10) ; 
Kne Baldwin (bjo, Dick Goodwin (bass) ; 
Trevor Carlisle (drs). eri nob. London. 

The bolero rhythm of The Mooche makes it 
about the best of these four titles. The Watters 
impression on the reverse is unconvincing, and 
the Handy number is thudding in the bass and 
weak in the clarinet work. The surface on my 
copy of Jersey Lightning shouldn’t happen to a 
thirty-year-old disc, much less last year’s. 
Again there is a stodgy sound, but not much 
to offset it: the clarinet doodles, the brass get 
by. Surely Luis Russell said all that need be 
said about this number in 1930 on since 
deleted Parlophone R740 ? O.K. 


*Music In The Group 

*** Coraline (Boland) (Vogue VEP13) 

***7’m Beginning To See The Light (Ellington) 

(do. VEP14) 
(Vogue EP EPV1034—133.) 

13—Don Rendell (inr); Jimmy Deuchar (¢/t) ; 
Dill Jones (pno); Johnny Hawksworth (bass); 
Allan Ganley (drs). 2741/1954. London. 
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14—Rendell (inr); Keith Christie (tmb); Derek 
Smith (pno); Sammy Stokes (bass); Phil Seamen 
(drs). Same date. 

Apart from the still to be issued Blue Lou, 
these are the final sides from the all-star session 
supervised for Vogue by Mike Nevard of the 
** Melody Maker ’’. On it were no fewer than 
thirteen top-line British stars in a variety of 
combinations, and the results were for the most 
part more successful than most attempts of 
this type. 

Coraline, a theme by the Belgian Francis 
Boland, is the better of the two sides on this 
record. Jimmy Deuchar has a good solo, but 
the star of this and the reverse (which has a 
humorous solo by trombonist Keith Christie) 
is Don Rendell. Rendell is probably the 
outstanding modern jazz soloist in this country 
to-day, and his work here is something you 
should not miss. 


*National Jazz Federation Traditional 
Jazz Concert 
*Ken Colyer’s Jazzmen:  Postman’s 
Lament (Wiggs) (V by Colyer) (a) ; 
Tuxedo Rag (Celestin) (6) 
**Alex Welsh Dixielanders : 
Rag (Tyers) (c); Memphis 
(Handy) (d) 
***George Melly with Alex Welsh Dixie- 


Panama 
Blues 


landers : Mama Don’t Allow It 
(Davenport) (e) 

*#**Chris Barber’s Jazz Band : Storyville 
Blues (Story, Sandole) (f) ; It’s Tight 


Like This (Dorsey, Whitaker) (V_ by 
Barber) (g) ; Jce Cream (Johnson, Moll, 
King) (V by Pat Halcox) (j) ; Oh, 
Didn’t He Ramble (Handy) (Vv by 
Monty Sunshine) (hk) 

****Lonnie Donegan Skiffle Group: / 
Don’t Care Where They Bury My Body 
(Trad.) (V by Donegan, Barber, 
Halcox) (kh); Diggin’ My Potatoes 
(Trad.) (V by Donegan) (i) 

(12 in. LP Decca LK4088—3p2s. 44d.) 

(a2) (Decca DR20027), (b) (do. DR20028)—Colyer 
(tpt); Acker Bilk (cit); Eddie O’Donnell (tmd) ; 
Disley (bjo); Dick Smith (bass); Stan Greig (drs). 

(c) (do. DR20029), (d) (do. DR20030)—Welsh (tt) ; 
Ian Christie (cit); Roy Crimmins (mb) ; Fred Hunt 
(pno); Neville Skrimshire (gtr) ; Frank Thompson 
(bass); Pete Appleby (drs). 

(e) (do. DR20031)—Melly (blues voc) with Alex 
Welsh Dixielanders as (c). 

(f) (do. DR20082), (g) (do. DR20033), (j) (do. 
DR20036), (k) (do. DR20037)—Barber (tmb); Monty 
Sunshine’ (cit); Pat Halcox (cornet) ; Lonnie Donegan 
(ojo); Jim Bray (bass, tuba) ; Ron Bowden (drs). 


(hy (do. DR20034)—-Donegan (voc, gtr); Barter, 
Halcox (vocs). 
(t) (do. DR20035)—Donegan (voc, gir); Halcox 


(pno); Bray (bjo) ; Bowden (drs). 

Compere: Frank Pendleton. 

All 30/10/1954, at the N.J.F. Traditional Jazz Concert, 
Royal Festival Hall, London. 


Comparisons, we all know, are odious, but 
I cannot resist making them in the case of the 
three or four bands presented on this record. 
One side gives us Ken Colyer’s Jazzmen and 
Alex Welsh’s Dixielanders, with and without 
George Melly. The other gives us Chris 
Barber’s Jazz Band again, interleaved, as it 
were, with the band-within-a-band, Lonnie 
Donegan’s Skiffle Group. (He objects to this 
nomenclature, and so do I, but that is the way 
the disc is labelled, so meekly I follow suit.) 

The comparisons lie between the two sides. 
The Welsh band is competent in a rather 
ordinary way ; their hackneyed material and 
increase of tempo do not help them, though 
Mr. Melly’s arrogant vocal work is amusing in 
small doses. The Colyer band lacks the necessary 
driving lead and steady tempo to stand favour- 
able comparison with Chris Barber’s ; Acker 
Bilk’s piping clarinet noodles around getting 
nowhere, and the brass section most of the time 
indulge in timorous bleating, O’Donnell at 
times plumbing the very depths of stark crudity. 
Then over we go to the Barber band, and to 
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precise, but free, music that hits home every 
time, at whatever tempo. Lift the pickup off 
after the first few bars of a Barber performance 
and put it back towards the end, and you'll 
find the rhythm still rocking easily ‘and steadily 
(though in the aforementioned Tight Like That, 
the audience claps on the beat, off the beat, 
and between the beats). You won’t find that 
with the bands on the other side, but the record 
is well worth buying, even if you never play 
any but the Barber side. O.K. 


*Ragtime Piano Roll 
(Volume ITI) 

*** Frogs Legs Rag (James Scott) ; Magnetic 
Rag (Joplin) ; Entertainer’s Rag 
(Roberts) ; The Cannon Ball (Northup); 
Glad Rag (Danmark) ; Chinatown Rag 
(Meyer); The Smiler (Wenrich) ; 
Weeping Willow (Fischer) 

(London LP AL3542—27s. 33d.) 

All recorded from pianola rolls cut by unidentified 
artists. 

The opinion has been expressed that a piano 
roll gives a much better impression of an 
artist’s work than an old gramophone record 
of the same artist. I disagree. The roll makes a 
more piano-like sound, perhaps, but its 
mechanical characteristics are usually so much 
in evidence that the living presence, however 
distant, captured in even a pre-electric record- 
ing, makes that recording infinitely preferable. 
To reproduce a piano roll successfully, you have 
to understand the music on it thoroughly, and 
too often, when listening to these recorded 
transcriptions of such rolls, I get the impression 
that the pianola was operated by someone who 
hadn’t much idea of what ragtime was all 
about. We do not know who made these rolls, 
but they come over pretty stiffly, as if operated 
by such a person. However, this volume includes 
material not often recorded hitherto, and some 
not recorded at all so far as I know, so it has a 
certain historical interest, and perhaps a dash 
of nostalgia for the days of 1910 or so when 
Father used to pump “ that newfangled rag- 
time ’’ out of the parlour pianola, as a young 
man. O.K. 


*Ma Rainey 
(Volume II) 

**** Honey, Where You Been So Long? (Rainey) 
(a) ; Ma Rainey’s Mystery Record (Early, 
Dorsey) (c) ; Lawd, Send Me A Man 
(Rainey) (b); Mountain Fack Blues 
(Harris) (g);  Brokenhearted Blues 
(Rainey (d); Jealousy Blues (Glasco, 
Glasco) (e) ; Seeking Blues (McAlister) 
(f) ; Ma Rainey’s Black Bottom (Rainey) 
(h). 

(London LP AL3538—27s. 33d.). 

Ma Rainey (b/wes singer) acc. by: 


(a) (Am. Paramount 1701)—Lovie Austin’s Blue 
Serenaders: Austin (pmo); Jimmy O’Bryant 
(clt); possibly Arville Harris (alto); Tommy 


Ladnier (cornet). February, 1924. Chicago. 
(b) (do. 1758), (c) (do. 1759)—Ma Rainey’s Georgia 
Jazz Band: Personnel as for (a). April, 1924. Chicago. 
(d) (do. 2448), (e) (do. 2451), (f) (do. 2452)—Ma 
mM s Georgia Band : Ed Pollock (a/fo) ; possibly 
Dave Nelson (tpt); Albert Wynn (imb); Thos. A. 
possibly Cedric Odom or — Gabriel 


Dorsey (70) ; 
(drs). March, 1926. Chicago. 

(g) (do. 2466)—Jimmy Blythe (pxo). March, 1926. 
Chicago. 

(h) (do. 20229)—Unidentified cit, tpt, tmb, pno, drs, 
directed by Professor C. M. Russell. December, 1927. 


Chicago. 

Melissa Nix ‘‘ Ma” Rainey (born 1886, died 
1939) was one of the greatest blues singers ever 
known. Her majestic voice and commanding 
phrases place her in the top category along with 
Bessie Smith, Bertha Hill and a few, very few, 
others. This disc is remarkably clear and 
faithful in its reproduction of as much of that 
voice as the Paramount recording system, crude 
even for its day, would allow. 
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Most of the numbers are simple, straight- 
forward blues, interesting for their lyrics and 
the pungent cornet of Tommy Ladnier. Jimmy 
Blythe as an accompanist was excellent, but 
the ensembles of later titles are inclined to be 
ragged. In case anyone is wondering what Ma 
Rainey’s Mystery Record is, and why, I should 
explain that there was a competition run by 
Paramount at the time to choose a good title 
for an unnamed blues. Who won this, what 
they won and what the winning title was are 
now lost in the mists of over thirty years and 
four thousand miles, but my own humble 
suggestion (which is offered in all sincerity) is 
Down With The Blues. O.K. 





* THE GRAMOPHONE ” 
POPULAR LP RECORD CATALOGUE 


The next edition of this catalogue is due for 
publication mid-July. 

It will no longer be just an LP catalogue. 
It will list ALL types of popular (including 
jazz, swing and dance) records—78 r.p.m. 
standard, as well as 45 r.p.m. standard 
together with EPs, LP, and medium-play 
discs. 

The number of copies printed will be based 
on orders received not later than July 1st next. 
Therefore to make sure of securing your copy 
you should order it immediately. 

The price of the Catalogue is 2s. 6d., or by 
annual subscription for four quarterly issues, 
tos. Orders may be placed through all record 
retailers, or direct with General Gramophone 
Publications Ltd., 49 Ebrington Road, Kenton, 
Middlesex, for post-free copies at 2s. gd. each. 





*Jimmy Raney Quartet 
*** Body And Soul (Green) (a); Once In A 
While (Green( (b); You Go To My 
Head (Coots, C. Gillespie) (a). (French 
Vogue MS2091) 
(Vogue EP EPV1044—133.) 
(a) French Vogue, no individual master numbers 


available)—Raney (gir); Sonny Clarke (pno); Red 


Mitchell (bass) ; Bobby White (drs). Early 1954. Paris. 

(6) (do., do.)—Clarke (pno); Mitchell (bass) ; 
White (drs). Early 1954. 

Although this record is issued under Jimmy 
Raney’s name, he is featured to any extent only 
in Body. He does not play at all in Once, which 
is a pleasant, but uninspired, piano solo by 
Sonny Clarke, supported by bass and drums. 

You Go is mainly a showcase for bassist Red 
Mitchell. It lasts for seven minutes, and, 
despite the fact that Mitchell is a fine player, so 
much of him becomes rather too much of a 
good thing, especially at the slow tempo. 

The track for me was therefore Body And 
Soul, in which the tasteful and melodious 
Raney is at his best in both the slow tempo 
opening and when the performance later changes 
to brisker pace. E.J. 


*Don Rendell Quartet 
**** You Stepped Out Of A Dream (Kahn) ; 
Sometimes I’m Happy (Youmans) ; Slow 


Boat To China (Loesser) ; Yesterdays 
(Kern) 
(Tempo EP EXAr11—133.) 
*Don Rendell Sextet 
***** Muskrat Ramble (Ory); Didn't We? 


(Henderson) ; Dance Of The Ooblies 
(Robinson) ; Thames Walk (Hawdon) 
(Tempo EP EXA12—133.) 
Quartet (Vogue VEP-109, -110)—Rendell (nr) ; 
Damian Robinson (pvo); Pete Elderfield (bass); 
Don Lawson (drs). 22/2/1955. London. 
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Sextet (Vogue VEP-111, -112)—Personnel as for 
Quartet, plus Ronnie Ross (bar; Dickie Hawdon 
(flugel horn, tpt). Saje date. 


NOTE: Muskrat Ramble|Thames Walk available also on 
standard 78 r.p.m. Tempo A108 (5s. 113d.) 

Although for obvious reasons some of them 
prefer not to admit it in public, it is generally 
conceded by those who really understand jazz, 
professional critics as well as amateur 
enthusiasts, that even the best of our bands 
do not compare with the best American. 

But there are always exceptions that prove 
the rule, and one of these is the Don Rendell 
Sextet. Or rather, should I say, was the Don 
Rendell Sextet, for it recently disbanded. It 
was too advanced for public appreciation. 

But enterprise wasn’t all it had. It was a 
brilliant proposition in every other respect. 
The scoring in Muskrat, Didn’t We? and 
Ooblies by Damian Robinson, twenty-seven- 
year-old Blackpool-born son of a _ trumpet 
player, and in Thames Walk, the work of the 
coincidentally same aged Dickie Hawdon (a 
native of Hosforth, Yorks), is as skilful as any 
you will find by American modernists ; and 
their writing is interpreted with an under- 
standing and musicianship that is marred only 
by occasional traces of slightly faulty intonation. 

Equally outstanding as the scored parts are 
the solo improvisations, especially those by 
Rendell himself, who has come to be acknow- 
ledged as our most inventively ingenious tenor 
saxist, and the aforementioned Robinson, who 
shows up, as a pianist, as one of the most 
startling discoveries since Shearing. 

Rendell and Robinson are equally impressive 
in the Rendell Quartet disc. This consists of the 
pair of them improvising on well-known 
ballads. To appreciate it you will need an 
even closer familiarity with the modern idiom, 
for Rendell carries his flights of fancy to even 
greater lengths. This is especially so in Yester- 
days, about the most fanciful (I almost wrote 
fantastic) invention I have ever heard on this or 
any other tune. 

And the other numbers, notably Dream, are 
not far behind. It is true that there are one or 
two differences of opinion as to the harmonies 
in both Summertimes and Slow Boat, but this 
becomes forgiveable when one knows that 
all four of the numbers were improvised on the 
spot, some of them indeed only chosen during 
the session. And, any way, regrettable as they 
may be, they cannot conceal the jazz genius of 
Don Rendell or Damian Robinson. E. 


xShorty Rogers and his Orchestra 
** Shorty Rogers Courts The Count ” 

*** Fump For Me (Basie) (e); Topsy (Ed. 
Durham, Edgar Battle) (a) ; Jt’s Sand, 
Man (Ed. Lewis) (c); Basie Eyes 
(Rogers) ; Doggin’ Around (Hershal 
Evans, Battle) (d); Down For The 
Double (Freddie Green) (g) ; Over And 
Out (Rogers) (f); H And F (Harry 
dison, Joe Jones) (i); Taps Miller 
(Basie) (k) ; Tickletoe (Lester Young) 
(j) ; Swingin’ The Blues (Durham, 
Basie) (h) ; Walk, Don’t Run (Rogers) 

(2). (Am. Victor E4VP-8126, -8127) 
(12 in. LP H.M.V. CLP1041—32s. 44d.) 

(a) (Am. Victor E4VP-3031), (6) (do. -3023), (c) 
(do. -8024), (d) (do. -3025)—Rogers (tpt) ; Bob Cooper, 
Herb Geller, Jimmy Giuffre, Bud Shank, Zoot 
Sims (reeds); Harry Edison, Maynard Ferguson, 
Conrad Gozzo, Clyde Reasinger (tpts); Harry 
Betts, Milt Bernhart, Bob Enevoldson (imbs) ; 
John *Graas (french horn) ; Paul Sarmento (tuba) : 
Marty Paich (pno); Curtis Counce (bass); Shelly 
Manne (drs). 2/2/1954. U.S.A. 

(e) (do. -3026), (f) (do. -3027), (g) (do. -8028), (h) 
(do. -3029)—Personnel as for (a), except Bob Gordon, 
Bill Holman (reeds) replace Ccoper, Sims; Pete 
Candoli (tpt) replaces Reasinger. 9/2/1954. U. S.A. 

(i) (do. -3052), (7) (de. -3053), (k) (do. -8054), (2) 
(de. -3055)—Persennel as for (a), except Candoli (tpt) 
replaces Reasinger. 3/3/1954. U.S.A. 

Shorty Rogers pays tribute to Count Basie 
by reviving nine of the “ originals ”’ (by Basie 
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; Camm, John Gilbert, P. Wilson, H. J. Barton-Chapple and 
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or members of his band) that were highlights 
of the pre-war Basie repertoire, and adding to 
them three numbers of his own based on the 
Basie mode. 

The outcome is neither true Basie nor true 
Rogers, and if it does not exactly fall between 
these two stools, it balances rather precariously 
on them. The Rogers men—all with the 
exception of ex-Basie trumpet Harry Edison, 
of the present-day school—do not always 
sound quite at home when attempting to 
reproduce the Basie style. Pianist Marty Paich 
not only gets nearest to it, but also seems 
happiest with it. 

Nevertheless, if you consider this record as 
neither Basie nor Rogers, but are prepared to 
accept it on its face value, there is plenty to be 
said for it. It is on the whole an enlivingly 
swinging proposition, played unpretentiously, 
but with first-rate musicianship, and excellently 
recorded. Rogers and his cohorts give impressive 
accounts of themselves, both solo and section- 
wise, especially when not attempting to re- 
create the Basie tradition too meticulously. 


P.S.—For those wishing to compare Basie’s own 
recordings with these Shorty Rogers versions, the follow- 
ing are stil] available here: Topsy Brunswick 02684, 
with Jumpin’ At The Woodside; Doggin’ Around do. 
02644, with Blue and Sentimental and do. 05044, with 
One O'clock Jump; Swingin’ The Blues do. 02619, with 
Sent For You Yesterday. 


*Shorty Rogers-Andre Previn Orchestra 
****T¢’s D’Lovely (Porter) (c); Porterhouse 
(Previn) (d) ; Heat Wave (Berlin) (a) ; 
40° Below (Previn) (d) 
(H.M.V. EP 7EG8099—9s. 33d.) 

(a) (Am. Victor E4VB-3090)—Rogers (tpt); Previn 
(pno); Bob Cooper, Jimmy Giuffre, Bud Shank 
= Milt Bernhart (tmb); Al Hendrickson 

(gtr); Joe — (bass); Shelly Manne (drs). 
30/3/1954. U.S.A 

(6) (do. -4408)—Personnel as for (a), except Curtis 
Counce (bass) replaces Mondragon. 14/6/1954. U.S.A. 

(c) (do. -4499) ; (d) (do. -4502)—Personnel as for (a), 
except Jack Marshall (gir) replaces Hendrickson. 
14/9/1954. U.S.A. 

This is one side of an American Victor LP 
that was the outcome of a novel idea thought up 
by Victor’s jazz repertoire executive, Jack 
Lewis—that each of the two above-named 
leaders (Shorty Rogers and Andre Previn) 
should give, using for convenience the same 
band, his version of a well-known number 
followed by an “original”? by the other 
leader built on the same chord sequences. 


H.M.V.’s issue, as an EP, of only half the 
record has robbed us of much of the fruits of 
Mr. Lewis’s bright notion ; for while we get 
Rogers’s versions of two standards, each 
followed by Previn’s invention on its harmonies, 
we do not hear the reversal of the procedure 
which was on the other side of the Victor LP. 
I hope that H.M.V. will now issue the other 
side of it as another EP. 


For there is more, to this one than such 
as it lets us hear of Mr. Lewis’s innovation. 
Rogers’s versions of the two standards are 
excellent. At times the arrangements are a little 
self-conscious and in view of the star line-up 
I would have liked more solo work. But this and 
the fact that, despite its continual usuage as 
such, Heat Wave is not an ideal tune for jazz, 
is the worst one can say. Previn’s inventions 
on their harmonies are quite ingenious, and 
equally well played. 


But the astonishment is little Andre as a 
pianist. From being just the accomplished 
technician whose ideas on jazz never went much 
beyond cocktail party music, and whose lack 
of jazz sense was often evidenced even by failure 
to keep time, he has developed here into a key- 
boarder who not only swings in perfect tempo, 
but who has also acquired the modern jazz 
idiom. 
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*Frank Rosolino Sextet 
** Kenton Presents Jazz ”’ 
**** Ragamuffin (Bill Holman) (d) ; Embraceable 
You (Gershwin) (c); I’m Gonna Sit 
Right Down And Write Myself A Letter 
(Ahlert, Joe Young) (a); Besame 
Mucho (Consuelo, Velazquez) (e) ; 
Linda (Jack Lawrence) (6) ; Frank ’n 
Earnest (Holman) (f). (Am. Capitol 
H6507-Y, - 
(Capitol EP KPL104—27s. 34d.) 
(a) (Am. Capitol —, (2) Par 20507), x4 - 20508), 
(2) (do. 20509), (e) (do. 2! ), (f) (do. 20511)—Roso- 
lino (tmb) ; Charlie the me (alto) ; ioe Noto Aad : 
Pete Jolly as: Max Bennett (bass) ; Mel Lewis 
(drs). 6/11/1954. New Yotk 

Frank Rosolino—acknowledged to be one of 
the most enterprising of modern jazz trombonists 
ever since he first came into prominence with 
Stan Kenton’s Orchestra—not only maintains 
his reputation in this, his first LP under his own 
name ; he goes further by providing something 
unusually interesting for students of style. 

Many trombonists of the modern school 
have been conspicuous for some while now for 
short, flow’ry phrases, played in an almost 
agitated manner that is as about as opposite 
as it could be to the flowing melodic lines of 
their predecessors. 

Rosolino carries this vogue to even further 
lengths than most. His lines consist of short 
phrases which, while they are always sensibly 
connected, can hardly be called flowing, and 
this and the staccato way he articulates many 
of their notes give his performances an almost 
seething quality. 

Equally provocative is that it is not Rosolino 
only who plays this way here. Much the same 
can be said of his saxist Charlie Mariano and 
trumpeter Sam Noto—the former a fine 
altoist whose playing is almost as feverish as 
Rosolino’s. 

The style needs a little getting used to. But 
when one has it is certainly exciting. To add 
to its other attractions it swings—at any rate as 
purveyed on this record. In an ingeniously 
treated sequence of numbers the rest of the 
group scintillatingly backs up the mode set by 
Rosolino and his front-line associates—especially 
pianist Pete Jolly. Though heard solo only in 
Frank ’n Earnest (by Bill Holman, who con- 
tributes the two longest items to this six-tune 
set), it is enough to show him as an inventive 
developer of what we know as bop, with a fast 
and accomplished technique (note the clean 
and effective placing of the accents) to put his 
ideas into practice. It seems as though a new 
piano star has arrived in the modern jazz 
firmament. 


*Lou Stein 
** You Stepped Out Of A Dz:cm (Brown, 
Kahn) ; It Might As Well Be Spring 
(Rodgers) ; Love For Sale (Porter) ; 
Don’t Blame Me (McHugh) ; Poinciana 
(Simon, Bernier) ; Tenderly (Gross) ; 
September Song (Weill, Anderson) ; 
Carioca (Youmans). (Am. Coral MG- 
3349» -3350) 
(Vogue-Coral LP LRA10013—27s. 44d.) 

(Am. Coral, individual master numbers untraced)— 
Stein (pno) ; Bob Carter (bass) ; Cliff Leeman (drs). 
Circa Autumn, 1953. U.S.A. 

Thirty-one-year-old Lou Stein is already 
quite a veteran in the music business. His first 
important engagement was with the late Glenn 
Miller’s army band and.since then he has 
played with such varied groups as Ray 
McKinley, Charlie Ventura, Andre Renistenats 
and the Lawson-Haggart Jazz Band. 

His basic musical training was classical and 
this is apparent on many of the tracks of this 
LP. In fact, the beat here comes from Bob 
Carter and Cliff Leeman and Stein’s own 
contributions are unexciting. There are odd 
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traces here and there that might be attributed 
to a Tatum influence, but Stein lacks any real 
melodic gift and his improvisations fall into the 
category of rather better than average cocktail 
piano. You Stepped Out Of A Dream is the most 
successful track on a dull record. E.J. 


* These Swinging Swedes ” 
Volume 2 
***Bengt Hallberg Swedish All Stars : 
Side Car (Hallberg) ; Whiskey Sour 
(Hallberg). (Swedish Metronome 
MREP-20B, -29A) 
(Esquire EP EP46—13s. 11d.) 

Hallberg (po); Arne Domnerus (alto, cit); Lars 
Gullin (bar); Ake Persson (tmb); Simon Brehm 
(bass) ; William Schiopffe (drs). 9/11/1953. Stockholm. 

Volume 3 
***Modern Swedes 
Lili (Hallberg, Persson) ; On With The 
Dance (Kern). (Swedish Metronome 
MREP-67B, -67A) 
(Esquire EP EP47—13s. 11d.) 

Ake Persson (‘mb); Bengt Hallberg (pno); 
Gunnar Johnson (bass); Kenneth Fagerlund (drs). 
3/3/1954. Stcckholm. 

Volume 4 
****Nils - Bertil Dahlander Quartet : 
Summertime (Gershwin) ; Someone To 
Watch Over Me (Gershwin); Frenesi 
(Dominguez). (Swedish Metronome 
MREP-59A, -59B) 
(Esquire EP EP50—13s. 11d.) 


Dahlander (drs); Stig Larson (vib); Ru 
Gustafsson (gir); Bengt Carlson (bass). 3/2/1954. 
Stockholm. 


The fault here is that the swing of ‘‘ These 
Swinging Swedes ”’ is sometimes limited. 

Bengt Hallberg is a fine musician with a sure 
touch and a nice understanding of the modern 
idea. But his work here is cold and a little 
mechanical. Better of the two items by his All 
Stars is Whiskey Sour, a good theme which he 
himself wrote and which is notable for good 
solos by Lars Gullin and Ake Persson. Side Car 
has a solo by Arne Domnerus on clarinet that is 
better than his usual work on this instrument. 

The Modern Swedes are disappointing. Lili 
is so obviously based on Dinah that one wonders 
who will get the royalties. On With is a little 
known Jerome Kern number, and, as in Lili, 
the interest lies almost entirely in the pre- 
possessing Ake Persson. Hallberg is a little too 
dainty, and the group as a whole is far too polite 
to make for good, swinging jazz. 

The Dahlander record is by far the most 
successful. It does swing. Summertime and 
Someone are cut noticeably closely to the Milt 
Jackson Modern Jazz Quartet pattern for 
ballads and are quite charming. The long 
Frenesi has Dahlander first on bongoes, then 
lending good support to a fine solo by guitarist 
Rune Gustafsson. 

Dahlander is now playing with Wardell 
Gray’s group in Hollywood—a good proof of 
his ability and the esteem in which American 
musicians hold it. E.j. 

Note ; Volume I of ‘‘ These Swinging Swedes ”’ is by 


Rolf Blomguest and his Band on Esquire EP32, reviewed 
last March. 


x*Joe Turner 
**** Hallelujah (Youmans); I’ve Got The 
World On A String (Arlen) ; Frankie 
And Johnnie (Trad) ; Sweet And Lovely 
(Arnheim) 
(Vogue EP EPV1038—13s.) 

(French Vogue, no individual master numbers avail- 
able)—Turner (po). Spring, 1952. Paris. 

This Joe Turner should not be confused 
with the blues singer of the same name. He is, 
of course, a pianist, and a much travelled 
musician. He first came to Europe in the 
thirties as accompanist to Adelaide Hall and 
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now lives in Switzerland. He has also visited 
Israel, where, he claims, he made his best 
records. His style is derived from the Harlem 
school of parlour social pianists, inspired to 
some extent by James P. Johnson and Art 
Tatum. He and Tatum have a great deal of 
admiration for each other and when Turner 
left Adelaide Hall, it was Tatum who replaced 
him. On this EP one can hear occasional 
touches of Tatum’s influence (note the treble 
runs in Sweet And Lovely). Frankie And Johnny 
is more in the Harlem stride tradition, while the 
other two items are free-swinging versions of 
standard tunes. All round a most attractive 
piano record, and it is to be hoped that Vogue 
will soon issue more by this fine artist. E.J. 


xFats Waller 

**** Baby Brown (Hill) (V) (6) ; Viper’s Drag 
(Waller) (a) ; How Can You Face Me ? 
(Waller, Razaf) (V) (6) ; Down Home 
Blues (Delaney) (a) ; Dinah (Lewis, 
Young, Akst). (V) (6) ; Handful Of Keys 
(Waller) (a) ; Solitude (Ellington) (6) ; 
I’m Crazy ’Bout My Baby (Waller, Hill) 
(V) (a) ; Tea For Two (Youmans) (a) ; 
Believe It, Beloved (Whiting, Johnson, 
Schwartz) (V) (a) ; Sweet Sue (Young, 
Harris) (V) ; Somebody Stole My Gal 
(Wood) (V) (a); Honeysuckle Rose 
(Waller) (a) ; The Moon Is Low (Brown, 
Freed) (c); The Sheik Of Araby 
(Wheeler, Smith, Snyder) (V) (c) ; 
B Flat Blues (Waller) (c) ; Honeysuckle 
Rose (Waller, Razaf) (V) (c) ; Where 
Were You On The Night Of June 3rd? 
(Tobias, Stept) (V) (a) ; Clothes Line 
Ballet (Waller) (a) ; Don’t Let It Bother 
You (Revel, Gordon) (V) (a). (All Vs 
by Fats Waller). (Am. Victor E4VB 

-8247, -8248) 
(12 in. LP H.M.V. CLP1035—32s. 44d.) 


(a) (Am. Murzak-Associated, originally recorded for 
radio broadcast)—Waller (pno, voc). 11/3/1935. New 


York. 

(b) (do.)—Waller (pno, voc); Rudy Powell (cit). 
Same date. 

(c) (Am. Associated Programme Service, originaliy 


recorded for radio broadcast)—Waller (pmo, voc) 
Gene Sedric (cit, tnr); John ‘* Bugs ’’ Hamilton: 
(tpt); John Smith (gtr); Cedric Wallace (bass) ; 
Slick Jones (drs). 2/8/1939. New York. 

Thomas “ Fats ’’ Waller’s birthday, on May 
21st, 1904, is now commemorated annually 
during the week in which the date falls in 
almost every part of the world where his records 
made him a beloved and still remembered 
favourite, and H.M.V. could not have done 
better justice to the occasion than by issuing 
these hitherto unissued twenty of his recordings. 

Made originally for broadcast transmission, 
they show every side of Fats—Fats the inimitable 
fun-man vocalist of jazz, Fats the sometimes 
more serious-minded pianist, Fats with his 
instrumental group, and Fats as the unblushingly 
facetious commentator. (He announces many 
of the numbers in waggish commentaries that 
strings them together.) In fact, if you get this 
record you will never need another by Fats, for, 
in addition to being a comprehensive pro- 
gramme of every kind of entertainment he ever 
gave, it is a complete character study of one of 
the most engrossing and lovable personalities 
ever to grace the jazz scene. E.J. 


*Muddy Waters—Blues singer 
*** Foans Shuffle (d) ; Louisiana Blues (c); I 
Can’t Be Satisfied (a) ; I Feel Like Going 
Home (6). (All Waters) 
(Vogue EP EPV1046—133.) 
(a) (Am. Chess U7112), (6) (do. U7113)—Waters 


(real name McKinley Morganfield) (voc, gir); un- 
identified bass. Circa 1950. Chicago. 


(c) (do. U7275), (d) (U7276)—Waters (voc, gir); 
** Little Walter ’’ (harmonica); unidentified bass. 
Circa 1950. Chicago. 


Although of later date by twenty-two years or 
so, these blues performances rank with those 
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by Bessie Tucker, reviewed last month, as 
being of all things most genuine. Not recom- 
mended if you think of jazz entirely in terms 
of big arranged show-band work, or as some- 
thing to jive to, but warmly welcome to students 
of the raw material of which the more sophisti- 
cated instrumental jazz was made. This is real, 
country folk-music, unspoiled by any sort of 
commercial considerations. 


*Lu Watters Yerba Buena Jazz Band 
** Dixieland Jubilee ”’ 

*** Doin’ The Hambone (Watters) (a); Bees 
Knees (Watters) (5); Alcoholic Blues 
(Hayes) (V by Clancey Hayes) (c) ; 
My Little Bimbo (Donaldson) (V_ by 
Hayes) (d) 

(Vogue EP EPV1053—133.) 

(a) (Am. Down Home Rag DH1), (b) (do. Dh8), 
(c) (do. DH11), (d) (do. DH12)—Watters (tpt); Bob 
Holm (cit); Don Noades (tmb); Wally Rose (pno) ; 
Bob Patton (jo); Dick Lammi (tuba); Bill Dart 
(drs). Possibly circa 1950. U.S.A. 

Lu Watters started the trend back to Dixie- 
land style in 1940. His band has always had a 
rather lovable, if somewhat elephantine sound, 
and these are just four more examples of that 
sound. If you like Watters, you'll like these ; 
if you’ve never heard Watters, these will serve 
admirably as an introduction. 


*Clarence Williams 

***#**Cushion Foot Stomp (Williams) (Scat v by 
Clarence Williams) (e); £ Flat Blues 
(Morris, Williams) (V by Margaret 
Johnson) (6); In The Bottle Blues 
(Williams) (f) ; Jf I Let You Get Away 
With It (Frost, Rose) (V by Margaret 
Johnson) (a) ; Whip Me With Plenty Of 
Love (Williams, Urquhart) (g); Every- 
body Loves My Baby (Palmer, Williams) 
(V by Eva Taylor) (d) ; Worn Out Blues 
(Rogalle) (h); Of All The Wrongs 
You've Done To Me (Peyton, Smith, 
Dowell) (V by Eva Taylor) (c) 

(Columbia LP 3351067—24s. 64d.) 

(a) (Am. OKeh S71972), (b) (do. S71973)—Clarence 
Williams Blue Five: Williams (pmo); Sidney 
Bechet (sop); Tom Morris (cornet) ; Charlie Irvis 
(tmb) ; Narcisse ‘ Buddy ”’ Christian \bjo). October, 
1923. U.S.A. 

(c) (do. S72958) (d) (do. S72959)—Clarence Williams 
Blue Five: Williams (po); Bechet (sop); Louis 
Armstrong (cornet) ; Aaron Thompson = (tmb) ; 
Christian (gtr). 6/11/1924. U.S.A. 

(e) (do. 80688)—Clarence Williams Washboard 
Five: Williams (fo); Arville Harris (cit); Ed 
Allen (cornet); Cyrus St. Clair (tuba); Floyd Casey 
(washboard). 31/3/1937. U.S.A. 

(f) (do. 401390)—Clarence Williams Novelty 
Four: Williams (pmo); King Oliver (cornet); 
Eddie Lang (gtr); Justin Ring {(,ercussion:. 
23/11/1928. U.S.A. 

(g) (do. 403972), (h) (do. 493973)—Clarence Williams 
Washboard Band: Williams (pmo); Cecil Scott 
(clt,tnr); Henry Allen (cornet); Casey (washboard). 
23/4/1930. U.S.A. 

Previous issues (all deleted): (a) and (b) Parlophone 
E5187; (e) do. R2205, do. R3383 : (g) and (hk) do. R2203. 

Clarence Williams is one of the most prolific 
of all jazz recording artists, having made many 
sides for all the major firms in America during 
the inter-war years. His piano playing is clean, 
neat, melodic and well-thought out without 
reaching the heights of a Morton, and his 
chief claim to fame lies in his varied and usually 
most tasteful and always interesting records. 
Eight of these, covering the period 1923 to 
1930, are given here, some of them for the 
first time. The reproduction of them is quite 
amazing, for they shame many modern records 
for clarity. 

My own favourite—if I had to name one— 
would be Cushion Foot Stomp, a jaunty, lovable 
tune with soli all round. But running it very 
close would be the peculiarly-instrumented In 
The Bottle, or the Blue Five sides with Armstrong 
and Bechet. The drawback to these is the rather 
too obviously vaudeville-style voice of Eva 
Taylor, especially when she gives us two vocal 
choruses on Of All The Wrongs. Margaret 
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Johnson is a more majestic singer, though I 
don’t altogether like the diaphragm-shake that 
she affects. Bechet is tops, of course, in all four 
titles, and Louis shows how much he owed to 
Joe Oliver, who appears, perhaps a little under 
par, on Jn The Bottle. Eddie Lang, however, 
is of course superb. 

The other two tracks, the latest in order of 
recording, show us the leader as a pianist, with 
some fine hot tenor and cornet from Scott and 
Allen. What a beautiful melody Whip Me is. 

O.K. 


*Teddy Wilson 
**** Smoke Gets In Your Eyes (Kern) (a); These 
Foolish Things (Maschwitz) (h); J 
Can’t Get Started (Gershwin) (g) ; Body 
And Soul (Green) (f); China Boy 
(Winfree, Boutelje) (e) ; I Know That 
You Know (Youmans) (c); Rosetta 
(Hines) (6) ; Them There Eyes (Tauber) 
(d). (Am. Columbia LP1967, LP1968) 

(Columbia LP 33S1066—24s. 6d.) 

(a) (Am. Columbia CCO36F3), (f) (do. CCO3694), (g) 
(do. CCO3695)—Wilson (pno). April, 1941. Chicago. 


(b) (do. CCO8654), (c) (do. CCO3686), (d) (do. 
CCO3687), (e) (do. CCO3688)—Wilson (pno); Al Hall 


(bass); J.C. Heard (drs). April, 1941. Chicago. 

(h) (do. CCO82282)—Wilson (pno). 21/1/1942. 
New York. 

Previous issues (all deleted): (b) and (e) Parlophone 


R2981; (c) and (d) do. R2985. 


To-day Teddy Wilson is an almost nobody’s 
baby. The reason is that he still plays in the 
style of that now no-man’s-land era—the, as it 
is called, mid-period of jazz. But in the days 
when he was with Benny Goodman, from the 
spring of 1936 to 1939, and later when he had 
his own band, which made over eighty records 
for American Brunswick (many of which were 
issued here under the Decca, Parlophone and 
original English Vocalion labels) he was con- 
sidered one of the foremost swing pianists of the 
time. 

Born on November 24th, 1912, in Austin, 
Texas, he started to learn the piano under his 
parents’ guidance before his age had reached 
double figures. He was just seventeen when he 
started playing, in Detroit, with bands. 

Although Wilson’s style is now out of fashion, 
there are at least two things to be said for him. 
One is that he had a much greater influence on 
swing piano style than many realise. The other 
is that, whether you like his style or not, you 
have to admit that he was, and (as he proved 
when he appeared in a short concert tour of 
Britain in September, 1953) for that matter 
still is, a musician who never failed to add taste 
and charm to an immaculate technique. 

This is convincingly proved on the first side 
of this Columbia LP which is devoted to Wilson 
playing ballads unaccompanied. On the obverse 
he treats us to four tunes that have become 
accepted swing standards, accompanied by bass 
and drums, and, while retaining his good taste 
and keyboard command, shows that whatever 
one may think about his style, it certainly did 
not prevent him from swinging exhilaratingly. 

E. 


*jimmy Yancey 
_**** Yancey’s Bugle Call (c) ; Death Letter Blues 
(V by Yancey) (+); Crying In My 
Sleep (V by Yancey) (a); 35th And 
Dearborn (d) composed by 
Yancey) 
(H.M.V. EP 7EG8083—g9s. 33d.) 

(a) (Am. Victor 53436), (6) (do. 53437), (c) (do. 53438), 
(d) (do. 55490) Yancey (pno). 4/9/1940. U.S.A. 

The remainder of the great Yancey soli made 
for Victor in the early days of jazz revival, and 
among the best. Listen to the commanding 
phrases of Bugle Call, the deep sorrow of Death 
Letter, the artistry of the whole set, and learn 
why. O.K. 
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Loudspeakers, High Fidelity Loudspeakers, Crossover 
Systems, Bass Reflex Cabinets. The coupon will 
bring you the information you require. 


GOODMANS INDUSTRIES LTD. 
AXIOM WORKS - WEMBLEY - MIDDX - WEMbley 1200 


U.S.A. AGENTS : ROCKBAR CORPORATION INC., 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for 

ing up high fidelity Radio and Record-repro- 
ducing Equipment for use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays, from 10 a.m. to 6 p.m., or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring quality equipment for modest 
expenditure. Send two 23d. stamps for your copy 
now. It may well save you pounds ! 








No. | ““SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
it is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is far more 
important than mere inal linear r of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can acc date a wide variety of 
records from old 78s to new LPs. Input is for all types of 
pickup of 0.1 v. output or more and there is full provision (and 
power) for Radio Tuner. It is available to match 2/3 or 15 
ohms speakers. Price: #1 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 














No. 2 


No. 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 

“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are ilabl 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO “SYMPHONY” & DECCA AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. |, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


CURRENT GARRARD, COLLARO & B.S.R. PRODUCTS 
AVAILABLE FOR IMMEDIATE DELIVERY FROM STOCK 
AT PRESENT. 

MODEL TA 3-speed Unit with plug in turnover head. Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit less heads, £8/I1/-, post 2/6. Heads 42/3 each, post I/-. 
MODEL TB as above, but with long pickup arm. 

£8/11/-, post 2/6. some niente 
Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 30/-, 
Garrard Standard Magnetic, 28/-, miniature magnetic low 
impedance, 28/-, miniature magnetic high impedance, 38/-. 
Post on heads, I/-. 


MODEL RC80M AUTOCHANGER. We recommend this 
as being the most mechanically perfect Autochanger on the 
market, and with absolute minimum motor noise—approaching 
Transcription quality. Price LESS HEADS £€15/5/-. Price with 
short pickup Arm and Garrard GC2 or Acos HGP37 turnover 
pickup Head £17/7/6, or with full-length Decca Arm and 
complete with two Decca XMS Heads £20/15/-, or with two 
Decca crystal Heads £18/10/-, or two Acos Hi-g Heads 
€20/S/-. Stylus pressure accurately adiusted before despatch. 











WONDERFUL THINGS TO COME 

: (NOW JUST ROUND THE CORNER) 
Highly efficient AM/FM TUNING AND COIL 
ASSEMBLY with I.F. Transformers and Discriminator 
Coils to match. Suitable for building AM/FM Radio 
Receiveror Tuner. (Complete circuits supplied.) 


ALSO 
N.R.S. AM/FM TUNER incorporating above. 


ALSO 

N.R.S. RADIO/GRAM CHASSIS incorporating 
above. 

ALSO 

N.R.S. FM only Radio Feeder Unit and complete 
receiver. 

ALSO 

The new N.R.S. SYMPHONY TAPE RECORDER, 
embodying 3 speeds, instantaneous braking and a higher 
standard of precision engineering in the mechanical parts 
and a higher fidelity reproduction on the electronic side. 
By the time this advertisement appears we should be 
in a position to give full details. Please drop us a card. 











COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘‘O”’ or ‘‘P’’ £3/0/9. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
Studio ‘‘P’’ head £4/15/9. Ditto with Transcription head 
£5/2/5. 

COLLARO 3-SPEED SINGLE RECORD UNIT AC3/554 
and COLLARO 3-SPEED MIXED-RECORD AUTO- 
CHANGER RCS54._ Both above fitted with either Studio 
Type ‘‘O”’ or Studio Type ‘‘P’’ pickup heads with permanent 
sapphire styli. Prices £€8/18/4 and £13/4/2 respectively. 
Transcription cartridge 6/9 extra. 

OLLARO TRANSCRIPTION UNITS. Model 2000 
Mk. Il, £13/9/6. Model 2010, including Transcription Pickup 
and PX cartridge, £18/12/-. Carriage 5/- in either case. Immedi- 
ate delivery at present. Portable Cabinet to house £3/7/6. 
NEW CONNOISSEUR MOTOR. Variable speed on all 
3 speeds, £25/15/5. Cabinets available to house this motor 
together with pickup, price £3/7/6, carriage 5/-. 
GARRARD Model! 301, £25/3/6. Cabinets available to house 
any of the above three together with pickup, price £3/7/6, 
carriage 5/-. 

B.S.R. MONARCH 3-SPEED MIXER-CHANGER. New 
version with Acos HGP37 turnover pickup head with two 
separate sapphire styli £13/10/-. 

Leaflets on any of the above gramophone units free on request. 
“SYMPHONY” BASS REFLEX CABINET KITS. 
30-in. high, consist of fully-cut 2 in. thick, heavy, inert, non- 
resonant patent acoustic board, deflector plate, felt, all screws, 
etc., and full instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, £5/7/6. The 
design is the final result of extensive research in our own 
laboratory and is your safeguard of optimum acoustic results. 
Carriage 7/6. Ready built, 10/6 extra. 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £15 or over 
Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


Il KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 

Buses : 2, 13, 31, 113 and 187. 














“SYMPHONY” BASS REFLEX CABINETS. 
Fully finished in figured walnut, oak or mahogany 
to our own design and to match our Console 
Amplifier Cabinet, bling the housing of a 
whole equipment in a two-piece suite ; cost : 
12-in. speaker model, £11/10/-; 10-in., €11; 
8-in., £10/10/-. Carriage according to area. The 
10-in. model is ideal for the WB HF 1012 (see 
** The Gramophone ’’ review, March). 


TREBLE BAFFLE veneered to match, optional 
extra, 50/-. 





GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messrs. Goodmans. Height 44 in. Price: 
complete kit in plain board with | in. thick felt, 
8 gns. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, price 11 gns. 
Oak or mahogany veneers 10/- extra. Special 
finishes to order. Carriage according to area, 
we will quote. 


« SYMPHONY” RADIO FEEDER UNITS 


NO. | “SYMPHONY” TUNER. A T.R.F. 
model designed for the quality reception of local 
stations. Quality is adequate for amplifiers of the 
highes: fidelity class. Infinite impedance detection. 
Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial. Latest 
miniature valves. Overall dimensions : 9 in. wide 
by 6 in. deep by 6 in. high. Power required : 
6.3v. at | amp. and 250/300v. at 15 m/a. Price 
7 gns., carr. and packing 5/-. 





NO. 2;“SYMPHONY” SUPERHET TUNER 


Three wave-bands, advanced circuit, very newest 
valve types, floodlit glass dial, with bronze escut- 
cheon provided. Suitable for use with the best 
amplifiers. Overall dimensions : 12 in. wide by 
84 in. high by 7 in. deep. Controls : on/off/gain, 
radio/gram, wave-change and tuning. Dial cut-out 
8 in. by 44 in. either horizontally or vertically 
(state which required). Tuner can be readily 
mounted at any angle. Requires: 6.3v. at 1.5 
amp. and 250/300v. at 20 m/a. Price II gns., 
carriage and packing 5/-. 


NO. 2/VS “SYMPHONY” SUPERHET 
TUNER. As No. 2 but incorporating on the 
wave-change switch an extra position for radio, 
giving T.R.F. band width. Price 13 gns. Carriage 
and Packing 5/-. 


TAPE DECKS AND AMPLIFIERS 


TRUVOX Tape Deck, Mark Ill. T.R.2/U. Latest 
version to take pre-recorded tapes. Price 22 gns. 
Ilustrated leaflet, 23d. 


TAPE AMPLIFIER TYPE C, expressly designed 
by Truvox to work perfectly with their Deck, 
3 valves plus rectifier and Magic Eye level indicator. 
Price 16 gns. 


PORTABLE TAPE RECORDER CABINET 
to house Truvox Tape Deck and Amplifier 
together with speaker. Very strongly made and 
attractively finished in Rexine. Price £4/15/-, 
carriage paid. 


NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the 
market of two ‘‘Symphony’’ Record Players 
designed to represent the greatest value in this 
line ever offered. Model No. | contains the 
Collaro 3-speed single record playing unit AC/554 
and model No. 2 contains the Collaro Autochanger 
RC54. They are available with either Type ‘‘O"’ 
insert, ‘‘P’’ insert or transcription insert. Prices 
(in attractive Rexine case): No. | £10/19/6; 
No. 2 £14/19/6. Carriage 7/6. Transcription 
insert, 6/9 extra. 


FREQUENCY MODULATION TUNER UNITS 


CHAPMAN MODEL FM8I. Tuneable model 
with attractive facia panel and dial ; will provide 
amazing degree of realism with complete absence 
of background noise when working with one of 
our Symphony Amplifiers or other high-grade 
amplifier. Price £21. Suitable power pack to 
operate this model £4. MODEL FM82 with 
switched tuning and being self-powered : price 
£24. Leaflet 24d. Demonstration daily. 
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TANGENTIALITY is a big word. It has a big meaning. Without embarking upon | 


its technical significance, let it suffice to say it means a more exact reproduction of the 
recorded imprint. 
Have you considered what this means ? 





NEW Bj PLUG-IN SHELL 


OVERCOMES TRACKING ERROR 


It means LESS DISTORTION — LESS WEAR—LESS NOISE— need more be said ? This is why the Patented 
BJ Arm is acclaimed one of the BIG steps in the progress towards PERFECTION 


~THE NEW BJ PLUG-IN SHELL ACCOMMODATES— 
TANNOY — GOLDRING — ACOS — COLLARO — GARRARD and wide range of AMERICAN CARTRIDGES 
Price of Shell 17/3 (P.T. 5/9) 


OBTAINABLE FROM YOUR LOCAL DEALER 
Manufactured by 


BURNE-JONES & CO. LTD. macnum House, LONDON, ENGLAND 


























in recording sessions for their film 
* 
“THE DAM BUSTERS”... 


ELSTREE STUDIOS 
choose 
“ELIZABETHAN”’ 


OR its absolute fidelity, Elstree Studios choose 
the ‘“‘ Elizabethan”. Famous people rely on the 
‘* Elizabethan” for all that is best in sound recording. 


This contemporary tape recorder offers all the advan- 





tages of more expensive equipment at a realistic price. 





% In the music recording theatre 
at Elstree Studios are (I. to r.) 
Production Supervisor, Bill Whit- 
taker, Music Director, Louis Levy, 

48 gns. complete Director, Michael Anderson. 
. . “*The Dam Busters”’ stars Richard 
with mike and tape Todd and Michael Redgrave. 
Reproduced by kind permission of 
the Associated British Picture 


The *Elizabethan’’ is proudly produced by a aeiemaaes 


EAP (Tape Recorders) LTD. 546 KINGSLAND ROAD, LONDON, E.8 : CLISSOLD 7586 
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Just what you have been waiting for . . v 
an amplifier giving real fidelity of performance without being extravagantly priced. 
This most striking addition to the TRIX range combines fidelity of reproduction 7 
with ample power for home requirements. Independent Bass and Treble tone controls on 
together with the mains switch and indicator lamp, are fitted to the separate control panel. or 
High and low gain inputs, for use on all types of pickup, a 
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! Model A.410. In a newly styled cabinet, smaller and more of gramophones tk 
| compact than earlier models, the A.410 is available in several p 
| attractive colours. GARRARD record-changer RCII0. Latest a 
| GC2 crystal pickup giving exceptionally level response. 
Elliptical speaker and adequate baffle area for quality 
| reproduction. PRICE (Tax paid) 25 gns. 7 
| Model ASII. In asimilar case, but fitted with new extended re 
l response amplifier with Bass and Treble tone controls to give a 
outstanding reproduction, and including GARRARD RCIII 
| changer. PRICE (Tax paid) 32 gns. Ww 
[ Model A380. Fitted with GARRARD RC80 record changer Sy 
also available and much in demand for export. Ww 
| — ssc a is aii oe ; , fe 
sasnstll p 
° d. 
THE TRIX ELECTRICAL COMPANY LTD. 7 TLL 
MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.! Sound Equipment ° 
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The GRAMOPHONE 


TECHNICAL TALK 


By P. WILSON, MA. 


What’s New? 


I was unable to spend more than a few hours 
at the R.E.C.M.F. Exhibition at Grosvenor 
House last month. So I asked one of my 
technical friends what I should look out for. 
He replied, “ Well, there are many things 
painted black that last year were painted grey. 
You won’t be interested in those, important as 
they may be as showing the high standard of 
British components. You should, however, 
have a look at the Collaro, Cosmocord, 
Garrard, Goldring and Whiteley stands ”’. 

I took his advice and was well rewarded. 
This is what I found: 

Collaro. The new method of mounting the 
electric motor on the unit plate of the Tran- 
scription Turntable seems to have removed the 
last traces of vibration transmission to the 
pickup. Even in last year’s model there was no 
transmission through the turntable itself, thanks, 
of course, to its massiveness. What little there 
was travelled along the unit plate and thence 
via the carrying arm to the pickup head. 

I particularly liked the clean design of the 
prototype Tape Deck. This will have 4 motors 
and three speeds: 3, 7} and 15 in./sec. ; and 
recording and playing will be from left to right 
on one of the tape tracks and from right to left 
on the other. There will thus be no necessity to 
turn over the spools which is such a bugbear 
with most tape recorders at present. (Grundig 
is an exception.) This has been made possible 
by the provision of 4 magnetic heads, two for 
each track (Erase and Record/Playback). It 
will mean, of course, that input grid leads will 
have to be switched and therefore special 
precautions will have to be taken to avoid hum 
trouble. But I can think of several ways of 
dealing with that possibility, particularly with 
the lay-out that has been adopted for the heads 
and terminal blocks. So at the proposed price 
of £20 I can see a happy future for this deck 
and warmly congratulate Messrs. Collaro on 
their foresight and enterprise. 

Cosmocord have announced a turn-over 
cartridge, GP59/3, with an output of as much 
as 1 volt on microgroove records and 4 volts 
on 78’s for use with low-gain amplifiers. Of 
course, some sacrifice has had to be made both 
in frequency response and in the matter of 
tracking pressure in comparison with the Hi-g 
series ; but even as recently as a year ago I 
should have been more than sceptical of the 
possibility of so good a response at a pressure 
of no more than 10-12 grms. What interested 
me more, however, was to see the new Ceramic 
cartridge GP61 with so substantial an output as 
0.1 volt on microgroove records and 0.4 volts 
on 78’s. I note that the frequency response is 
very similar to that of the GP59 so I surmise 
that the mechanical design is the same. This 
pickup should withstand all the rigours of a 
tropical climate. 

Mention of these new Acos pickups reminds 
me of a most interesting brochure I have lately 
received from Cosmocord. This relates how the 
firm has developed since it decided after the 
war to specialise in electro-acoustics and in 
synthetic plastics ; and then goes on to describe, 
with a wealth of illustrations, all the manu- 
facturing technology that is involved in the 
production of piezo-electric devices in these 
days. 

When I went round the Enfield works just 
over a year ago I was intrigued and surprised 
to find how the precision technique of a 
scientific laboratory had been adapted to 


form a new type. of mass production: not the 
type which is signified by a “‘ paraphernalia of 
conveyor belts, split-second timing and regi- 
mented lines of operatives’, but one in which 
every single element of production can be “built 
up with delicate care by skilled and practised 
fingers’. I am glad to see that this distinction 
is stressed in the brochure, for it explains how 
an organisation such as Cosmocord has become 
can produce hundreds of thousands of pickups 
a year (and I actually saw a contract for a 
quarter of a million !) and yet ensure that each 
one shall have specified characteristics within 
quite close tolerances. 

It is almost incredible that this can be done. 
Yet, as Sir William Crookes once remarked, 
“*T did not say it is possible ; I only said it is 
true”’. 

I advise all who can to get this booklet. It 
is a fascinating story. Just as romantic, in fact, 
as the parallel story (which I have related on 
more than one occasion) of the way in which 
that “‘ obscure electrical effect’, (as the then 
head of the H.M.V. Research Department once 
described it to me some twenty years ago), 
known as piezo-electricity, came to be scienti- 
fically harnessed to the service of man. 


Garrard. Three things came to my attention 
here. First, I was glad to hear that the Tran- 
scription Unit, No. 301, has now come through 
its teething troubles (difficulties arose in pro- 
duction over the uniform casting of the turn- 
table) ‘and a larger supply should soon be 
available. It will still be limited, however, by 
the fact that every unit is precision tested before 
leaving the works and by the heavy export 
demand. I was interested to learn, too, that 
models of the RC8o record-changer and of the 
single-record models T and TA can now be 
supplied to work from 6 volt D.C., 12 volt D.C. 
and D.C. Mains. There are also Universal 
A.C./D.C. versions which can be used, I under- 
stand, even on 25-cycle A.C. Mains. A 3-speed 
spring motor is also announced. 


Goldring. I very much liked the new 
Transcription Arms which have been developed 
to meet the exacting requirements of the 
modern high-quality pickup. They have all the 
desirable characteristics of the special arm I 
found it necessary to make to take full advantage 
of the qualities of the 500P cartridge. Thus 
they are long enough (one model is 114 in. and 
another 154 in.) to require only a small overlap 
and offset to reduce tracking error to less than 
2 degrees; they have an accurate (and cali- 
brated) device for adjusting the stylus pressure 
between 2 and 12 grms.; and the vertical and 
lateral movements are particularly free. So 
much I could see even on a casual inspection. 
I was assured also that there was no resonance 
within the audible frequency range. In this 
connection, I was glad to note that the hori- 
zontal bearing permitting up-and-down motion 
was well forward of the vertical bearing. This 
is not only an advantage for stylus inspection ; 
I have always found it highly desirable from 
the point of view of arm resonance. 

Whiteley. My last call was to the Whiteley 
stand where I found not only an extension of 
the cambric cone range into the larger “‘ woofer”’ 
region—there is now an 18 in. woofer as well as 
a 15 in. duplex speaker—but a new 12-watt 
amplifier whose design looked both clean and 
effective. I am told that the frequency response 
is within 0.15 db from 20 c/s to 20 kc/s and that 
the sensitivity is 100 millivolts for 10 watts out- 
put. The price had not been fixed at the time 
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but was not expected to be greater than £25. 

Two other items specially attracted my 
notice as I walked round the show. The first 
was the new magnetic tape produced by the 
Salford Electrical Instruments subsidiary of the 
G.E.C. This is claimed to have qualities equal 
to standard tapes but at half the price: the 
magnetic coating is on a kraft-paper base 
instead of on plastic. I hope to have an oppor- 
tunity later on to give this tape an extended 
test. Any development which cheapens cost 
whilst maintaining quality is an important step 
forward. 

The other item was the evidence on several 
stands that the printed circuit technique is 
rapidly coming into favour. By this technique 
the wiring of an implifier is done by printing 
lines of copper on an insulator to which the 
various components can then be_ bolted. 
Methods of making good contact (including 
soldering) to the copper lines have been devised 
and the technique of lay-out and printing 
greatly improved. Clearly this method should 
be able not only to cheapen production but 
also to secure greater consistency of output. 


More About Tweeters 


My comments on Mr. Leak’s article last 
month seem to have been more provocative 
than I realised. They prompted not only the 
interesting letters which are printed below, but 
also a confession of faith by Mr. Briggs. 

In a letter to me, Mr. Briggs rightly points 
out that whilst there is room for elimination of 
distortion, it is not possible to ignore questions 
of efficiency and convenience in use ; and, I 
would also add, economy. For these reasons, 
he does not believe that the cone speaker is 
entirely doomed and discloses that his firm, 
Wharfedale Wireless Works, has_ recently 
developed a new treble unit, to be known as 
the Super 3, in which the cone area, compared 
with the Super 5, has been reduced by $% and 
the mass of the cone assembly by 34. In this 
way, not only has the rise in output around 
5,000 c/s been eliminated, but the H.F. per- 
formance has been improved in other ways. 

I hope to have a prototype of the Super 3 on 
test by the time these words are in print, and 
will report further on it as soon as I can. In the 
meantime, I give the following details of the 
design and advise readers that production 
models will not be available until July/August. 
The price will be £5. 


Weight 2 lb. 13 oz. 

Diameter 3? in. 

Depth 2 in. 

Baffle opening 3 in. diameter. 

Flux density: Over 13,000 gauss. 

Total Flux: 54,000. 

Effective frequency range: 3 kc/s to 20 kc/s. 

Power-handling capacity: 5-6 watts above 
1 ke/s. 

Weight of cone and coil assembly : 1} grms. 


A letter I have received from Mr. Kelly gives 
important technical data which are not readily 
available to most people and I am glad to be 
able to publish it in full. Perhaps I shall have 
some space to comment on the points raised 
later on. 


I was very interested in Mr. H. J. Leak’s 
informative article, ‘‘ Why Electrostatic Loud- 
speakers ?”’ in the May issue of THE GRAMo- 
PHONE. I think, however, that Mr. Leak’s 
exuberance has somewhat overweighed his 
normal native caution in his evaluation of the 
ribbon loudspeaker. I will comment on three 
points: (a) cost, (b) fragility, and (c) distortion. 

a) Mr. Leak states that the production cost 
of a ribbon loudspeaker will be about £45. 
I am currently in quantity production of a 
ribbon unit which retails at £12 12s. There 
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must either be something wrong with Mr. Leak’s 
costing or mine, or our engineering approach 
to the matter has been along different lines. 

As is well known, the major component cost 
of any dynamic loudspeaker is the magnet 
system, and in common with most basic products 
the cost is proportional to weight. The illus- 
tration, Figure 3, in the article shows a model 
using a magnetron magnet, and scaling the 
unit indicates that the magnet will be about 
6 in. in diameter and its weight will be in the 
neighbourhood of 8 Ib. This type of magnet 
was designed to provide a stabilised flux density 
of approximately 3,000-4,000 gauss in a gap 
about 1-14 in. long. Because of the stringent 
requirements on stability and uniformity of 
flux, a massive magnet must perforce be used. 
The ration of magnet length to gap length will 
be about 20:1. It can be shown that the 
operating point is well above the knee of the 
B.H. curve and that even in the presence of 
strong demagnetisation fields the flux density 
will vary only very slightly. When the gap is 
reduced to approximately # in. wide by the 
addition of the ribbon unit pole pieces, the 
operating point moves along the almost 
horizontal portion of the curve towards B max., 
in other words the operating flux density has 
increased very slightly, with consequent reduced 
magnetic efficiency. The result is that an 
extremely high proportion of available magnetic 
force is wasted on the desert air in the form of 
leakage flux, the actual working flux density in 
the gap being usually about 5,000 gauss 
maximum. 

What is required, of course, is to reduce the 
length of magnet and to proportion the cross- 
sectional area so that the requisite flux density 
is maintained across the gap with the minimum 
weight of magnet. This has been done in the 
RLS/1 Loudspeaker and the total weight of the 
magnet is approximately 14 Ib. for a flux 
density of 10,000 gauss in the gap. 

(6) The fragility of the ribbon is largely a 
question of adequate electromechanical damping 
and efficient mechanico/acoustical coupling, 
and there is no reason why a ribbon “ tweeter ”’ 
should not only handle a load of 10 watts con- 
tinuously at any frequency within its range but 
also withstand momentary overloads of 100 per 
cent above this value. 

(c) Mr. Leak says, “ unfortunately horns 
introduce distortions”. He does not specify 
either the value or the form of distortion the 
horn introduces. Non-linear distortion (i.e. 
harmonic or intermodulation) can be caused 
by two phenomena: (i) distortion due to air 
overload in the horn, and (ii) distortion due to 
variation in volume of the air-chamber. This 
latter form of distortion is only evident when 
the diaphragm area is greater than the area of 
the throat and some form of cavity is used to 
connect the two members, in the case of the 
ribbon “ tweeters” the throat area is equal to 
diaphragm area: and they are therefore not 
subject to this form of distortion. The first kind 
of distortion occurs when the instantaneous 
excess pressure of the air at the throat of the 
horn approaches atmospheric pressure. Under 
these conditions of excess amplitude, Hooke’s 
Law no longer holds, but under domestic 
listening conditions and indeed on the majority 
of fairly high-power systems such as are used in 
the modern cinema this condition does not 
apply. For a given horn, the distortion is 
proportional to the actual radiated frequency 
divided by the cut-off frequency, i.e. distortion 
increases with frequency, and in the case of the 
RLS/1 this distortion amounts to 1 per cent for 
an input power of 25 watts, and progressively 
decreases as the input power and/or frequency 
is reduced. 

The other form of distortion, sometimes 
_ called frequency distortion, is due to the dis- 
continuity at the mouth of the horn and the 
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surrounding atmosphere. It is completely under 
the control of the designer, and variations in 
amplitude due to this effect can be, and in 
practice are, reduced to less than +1 db. Thus 
whilst it is true that frequency distortion can be 
introduced by an (incorrectly designed) horn 
the general indictment of horns as introducers 
of distortion is fallacious. A basic theory of this 
was covered in Volume II of Lord Rayleigh’s 
* Theory of Sound ” in 1877. This work is not 
generally available, but interested parties are 
referred to: ‘‘ Loudspeakers ’’, by McLachlan, 
Chapter 10; “ Elements of Acoustical Engin- 
eering’’, by Olson, Chapters 2 and 7; 
‘** Fundamentals of Acoustics ”, by Kinsler and 
Frey, Chapter 11; “ Vibration and Sound ”’, 
by Morse, Chapter 6. 

All electro-dynamic loudspeakers, including 
ribbon, direct radiator moving coil and horn 
loaded units are current operated. The funda- 
mental equation of motion is: 


v = B.1.i where v = velocity 
1 = length of conductor 
B = flux density 
i = driving current 


They are therefore (electrically) low impedance 
devices and modern amplifier systems are 
designed to match these conditions. It should 
be noted that in a perfect loudspeaker there will 
be no electrical resistance, and the voltage 
applied would be only just sufficient to over- 
come the radiation resistance of the transducers. 
In the case of electrostatic loudspeakers these 
are voltage operated devices and the equation of 
motion is given by: 


where F =force 
F= Eo. E.A. Eo=polarising voltage 
@ E =applied A.C. voltage 
=spacing between plates 
A =area of plates 


Here the power output is a function of voltage, 
and in the perfect loudspeaker the current 
would be zero except for that required by the 
radiation resistance. 

Unless each system is operated from separate 
amplifiers we are presented with a problem of 
how to couple together efficiently two forms of 
transducers which are completely dissimiliar in 
their mode of operation, one requiring low 
voltage and high current and the other high 
voltage and low current. 

The foregoing dissertation deals with the 
facts in the immediately foreseeable future, and 
it is the writer’s opinion that whilst electrostatic 
speakers may form a basis for the design of 
wide-range high-fidelity reproducing systems 
they must be thought of not as individual 
components, but units in an integrated chain 
in which the amplifier and high-voltage 
polarising source are also specifically designed 
as a whole, and they most certainly should not 
be mixed at random with existing dynamic 
systems. 

Finally, the classic simplicity of Professor 
Toomb’s Ionic Wind Loudspeaker, as demon- 
strated at the recent Physical Society’s Exhibition 
must have given much food for thought to those 
of us who use ponderous mechanical devices 
such as ribbons and cones and membranes and 
horns. 

London, N.3. Kelly Acoustics Ltd. 


A further letter I have received gave me 
particular pleasure, for it is an independent 
tribute from someone for whose views I have 
great respect, about a pressure tweeter whose 
excellent qualities I have often referred to in 
these columns. The letter is from Mr. G. N. 
Wellington, Managing Director of Sound Sales 
Limited, and reads as follows: 

We were naturally interested to read your 
article “‘ Why Electrostatic Loudspeakers ” by 
H. J. Leak, M.Brit., I.R.E. 


- notes. 
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We entirely agree with his comments on the 
type of moving coil cone tweeter and note that 
he shows a response curve for a 5 in. cone and 
6 in. by 4 in. elliptical fitted with aluminium 
voice coils. We think, therefore, before one 
compares a moving coil system with the obvious 
advantages of an electrostatic speaker, it is 
hardly fair to ignore the Stentorian Pressure 
Type Tweeter Unit produced by Whiteley 
Electrical Radio Co. Ltd. 


As “ Hi-Fi” enthusiasts as well as manu- 
facturers, we have naturally experimented with 
all types of Tweeter Speakers for about twenty 
years. These include such types as the Prima- 
static Electrostatic Speaker produced in the 
thirty’s, various types of crystal tweeters and, 
of course, the moving coil variety using paper 
cones. None of these could compare with the 
results obtainable using the Stentorian Pressure 
Unit and while we agree that horns can cause 
distortion, there is very little included in the 
Stentorian to worry about. In fact, we are so 
impressed by the results that we propose to 
introduce this unit suitably housed and coupled 
to a cross-over unit for use in conjunction with 
our well-known Phase Inverter Speaker. 


Nobody is going to say that the tweeter 
speaker is better than the electrostatic ; in fact 
on our “ Tri-Channel”’’ system employing 
three separate amplifying channels, we use our 
own electrostatic speaker for the extreme top 
and this has many advantages on the score of 
distribution, i.e. complete freedom of source 
effect. 


There is the question of supplying the neces- 
sary polarising current but this, of course, is 
easily taken care of by the associated amplifier. 
The push-pull version of the electrostatic 
speaker is extremely interesting and our final 
experiments in this direction have been par- 
ticularly encouraging. 

We should like to add that we have no 
interest in the Whitely Electrical Radio Co. 
Ltd., and we mention their unit purely on its 
merits plus the fact that it is casier to install from 
the amateur’s point of view since no polarising 
current supply is necessary. 

Farnham, Surrey. Sound Sales Limited. 





NOVICE CORNER 
The Power of an Amplifier 


What is it that we want an amplifier to do ? 
Drive our loudspeakers of course, but how ? 

Well, it is clear, first of all, that since the 
loudspeaker only functions because it moves the 
air to and fro, the amplifier must deliver power 
to the loudspeaker to enable it to do the 
required amount of work: if the speaker 
encounters only a small acoustic load from the 
air it will take very little power to drive it, but 
on the other hand the sounds produced will be 
very weak. 


Now the sounds are of varying pitch or 
frequency and the high notes we are concerned 
with contain very much less energy (and there- 
fore require so much less power) than the low 
So the amplifier must be capable of 
producing far more electrical power at low 
frequencies (say, at 30 to 100 c/s) than at high 
frequencies (say, at 15 kc/s—which is short for 
15,000 c/s). 

I stress this point to start with because its 
significance is often overlooked even by experts. 
So, if you see in a specification that a 12-watt 
amplifier has a uniform frequency response 
from 30 c/s to 30 kc/s you should inquire par- 
ticularly whether the 12 watts relates to the 
30 c/s or to some higher frequency. I know of 
some so-called 12-watt amplifiers which will 
not deliver as much as 1 watt at 30 c/s; the 
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frequency response may be uniform when 
measured at a low level but that is no guarantee 
of adequacy in normal playing conditions. 

The second point to remember is that the 
transmission of power from the amplifier to the 
speaker is related to a quantity known as the 
impedance of the speaker ; this is measured in 
ohms and depends partly on the resistance of 
the signal coil of the speaker and partly upon 
other factors of the design. Unfortunately, the 
effect of these other factors varies with frequency 
and is usually at a minimum at about 200-400 c/s. 

Unless the output impedance of the amplifier 
is equal to the impedance of the speaker there 
is a loss of power on transmission ; and this loss 
may vary substantially with frequency. But 
the variation is less if the amplifier impedance is 
less than the speaker impedance. If, therefore, 
you have a 15-ohm speaker it would not be bad 
practice to connect it to an amplifier whose 
rated output impedance was, say, 5 ohms ; but 
it would be unsatisfactory to connect a 3-ohm 
speaker to a 15-ohm output. 

If the effective output impedance is very 
much less than the speaker impedance, the 
variation in the latter may be made negligible. 
It is one of the virtues of modern feedback 
amplifiers that they produce just this effect. 

The signal input to an amplifier is of the 
nature of a varying voltage of small power. 
The earlier stages of the amplifier magnifies the 
varying voltage whilst still keeping the power 
small. It is the function of the output stage, 
when fed with such a varying voltage, to 
deliver the required power without distorting 
the relative levels of notes of different frequency 
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and without adding spurious frequencies. Its 
capability of doing that depends partly on the 
valve(s) and circuit used but largely on the 
design of the output transformer. The function 
of the latter is to match the high impedance of 
the output valve(s) to the speaker impedance ; 
it could be dispensed with altogether if the 
speaker impedance could effectively be made 
much higher or the valve impedance much 
lower. The latter is always possible by using a 
number of similar valves in parallel in the out- 
put stage, but naturally that is uneconomical. 

At present, commercial amplifiers are con- 
strained to use output transformers and these 
may severely affect both the frequency response 
and the power the amplifier can handle without 
distortion. A good output transformer contains 
a lot of copper in its windings and a lot of core 
material, and is therefore apt to be very 
expensive. For a larger power handling 
capacity more turns of thicker wire must be 
used and this necessitates a larger core. 

Again, for large power special valves operating 
at higher voltages and currents must be used 
and the cost of the power pack whose duty it is 
to supply those voltages and currents, regularly 
and reliably, goes up more than proportionately. 

These are the main reasons why a modern 
high-quality amplifier is so expensive. 

Hence the importance, too, of increasing the 
efficiency of loudspeakers (so that they will 
deliver a specified volume of sound whilst 
calling for less power from the amplifier) ; and 
for determining the optimum volume levels of 
sound at which loudspeakers should be operated 
in the home. 





TECHNICAL REPORT 


By P. WILSON, MA. 


Armstrong Aro High Fidelity Amplifier 
(Price: Amplifier {£19-15-0; Control 
Unit £9-15-0)—Armstrong Wireless and 


Television Co. Ltd., Warlters Road, 
London, N.7. 
Specification 
Amplifier 
Output: 10-12 watts, impedance 11-16 and 
2-4 ohms. 


Distortion: Less than 0.1% total at 8 watts. 

Frequency: 10-100,000 c/s; within 1 db 
from 15-30,000 c/s. 

Hum Level: Better than 80 db down. 

Damping Factor: 40. 

Feedback: 3 loops, main loop being 28 db 
from special tertiary winding on O/P 
transformer. 

Input required: 250 millivolts for 10 watts 
out. 

Circuit: Low noise pentode, amplifier and 
phase splitter, push-pull output in “ ultra 
linear ’’ arrangement. 

Valves used: EF86, ECC83, 2 of EL37, 
GZ32. 

Dimensions: 14 in. by 74 in. ; height 74 in. 

Control Unit 
1. Input:: 
(a) Radio 50-150 mv. 
(6) Gram. Low Impedance 15-100 mv. 
(c) Gram. High Impedance 70-150 mv. 
(d) Microphone 10-100 mv. 
Alternatively, two high impedance or two 
low impedance gram. input units can be 
supplied. The microphone input can also 
be used for Tape Record or F.M. Tuner. 
. Equaliser : 
(a) 78 r.p.m. E.M.I. 
(6) 78 r.p.m. Decca. 
(¢) LP Decca. 
(d) N.A.R.T.B. (American Standard). 
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An anti-rumble filter reduces the response 
below 40 c/s. 

3. Filter: 5 positions, first 3 giving gradual 
roll-off at 5, 7 and g kc/s; the fourth 
giving trough at 9 kc/s and the fifth giving 
level response to 30 kc/s. 

4. Bass and Treble controls giving lift or cut 
of 15db at 50 c/s or 10 kc/s (Baxendall type). 

5. Volume. 

6. Power supplies for radio tuner of 20 ma. 
at 300 volts and 1.5 amps at 3 volts obtain- 

“i able from sockets at rear. 
imensions: 8% in. by 4} in. by 3% in. 
Panel o# in. by 5} in. , ie 

I have now had extensive experience of this 
amplifier in a variety of conditions and can 
thoroughly recommend it without hesitation or 
reservation. 

My first hearing was a direct comparison 
with other well known units in that highly 
ingenious and convenient demonstration room 
of Messrs. B. K. Partners in Regent Street. I 
was so impressed that I made a special visit 
to the Armstrong Showrooms at Warlters Road 
and then on to listen to the installation, with 
F. M. Tuner and special sand-filled corner 
enclosure, at the home of Mr. Tillett, the 
Armstrong Chief Engineer. Latterly, I have 
had a unit at my own home for extended trial. 

My tests fully bore out the claims made in 
the Specification, so I will say no more about 
them, except to stress the exceptionally low 
hum level. Provided care is taken to screen the 
input leads adequately, there is no reason why 
hum should be audible even at full output. 

In my listening tests I used the following 
pickups: Expert (m.c.), Decca (v.r.), Goldring 
(v.r.), Tannoy (v.r.), Collaro Studio (crystal) 
and Acos (crystal). 

(m.c.=moving coil ; v.r.=variable reluctance). 
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From each I had no difficulty in obtaining 
first-class results, as good, in fact, as the pickups 
are capable of giving; and with each hum 
level was easily kept to negligible proportions. 

Now I made this extended test, not because 
I had any doubts about the performance of the 
amplifier, but because one characteristic forcibly 
impressed me in the very first run I had at home. 
This was the power output in the bass which 
seemed to the ear to have an exceptionally wide 
range. This is a feature I have not previously 
checked on amplifiers I have had for test, but I 
now realise that there is room here for wide 
divergency in performance of amplifiers with 
the same nominal power rating. These may 
all give a good frequency response when tested 
at a standard level and yet vary in the way they 
deliver power at different volume levels. 

In actual playing conditions this difference 
appears not so much in the extent to which the 
volume control may be turned up _ before 
unpleasantness appears, as in the range of 
loudness of low notes from a given record with 
the same volume control setting. 

This feature is clearly related to what I 
might term the “ overload characteristic’’ of 
the amplifier and on this I give the Aro full 
marks. I checked it against one or two other 
high-quality amplifiers I happened to have 
available, all more expensive and with larger 
output valves (KT66’s, in fact), and it stood up 
to the comparison without reproach. 

Now I will confess at once that I do not know 
with any degree of certainty to what feature of 
the design this is due. This is the first time I 
have tested an amplifier in which the main 
negative feedback is derived from a tertiary 
winding in the output transformer, and 
suspect that this may have a lot to do with it, 
as well as with the assurance of stability which 
was the principal recommendation given to it, 
if I remember aright, by Mr. Baxendall in an 
article in the Wireless World a few years ago. 
But whatever the reason, I have no doubt that 
the Aro will take its place with the best. 

The control unit has not as many equalisation 
settings as some others but is suitable as it 
stands for all the usual types of pickup and the 
makers can supply alternative matching net- 
works for special pickups. Incidentally, the 
incorporation of two switched gramophone 
inputs is distinctly useful either for comparison 
purposes or for those who wish to use separate 
pickups for LP records and for 78’s (e.g. when 
thorns are used for the latter). 

I have commented on previous occasions on 
the Baxendall type of Bass and Treble control 
which is incorporated. I need only repeat, 
therefore, that I prefer it to any other type. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


78 r.p.m. Deletions 


In your April issue the critic of the LP 
recording of the Schiétz-Moore “‘ Dichterliebe ” 
(Schumann) claimed that the transfer was not 
an unqualified success. Since reading the 
criticism I have found that it is no longer 
possible to obtain the pre-LP recording of this 
work. This raises the whole question of the 
present indiscriminate stampede to LPs. It 
seems a great pity that such a work as the one 
mentioned (which unlike symphonic music is 
easier to use and appreciate on 78s) should be 
completely superseded by the LP. At least the 
collector might still be left the choice of having 
a work in either form. 


Birmingham, 31. Peter A. SMITH. 
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Dream of Gerontius 


Your critic A.R. in the May issue is quite 
right in finding it “ hard to believe that Elgar 
preferred the alternative E”’ in the last 
* Alleluia’? of the Angel in the Dream of 
Gerontius. 

Elgar much preferred his second thought of 
the alternative high A when the singer was 
able to take it. I heard Muriel Foster sing it 
years before under his own direction. I sang it 
myself—and he used to keep me up on it with 
a twinkle in his eye as long as he dared. 

May I here also put on record that in the 
case of the passage “that sight of the Most 
Fair will gladden thee” Elgar definitely 
preferred the lower octaves (printed in small 
notes) to the higher version he thought of first. 

Faversham. Astra DEsMOND. 


We are glad to have such authoritative 
comment from the distinguished artist of whom 
Desmond Shawe-Taylor says, in Grove V, 
“no recent singer has excelled her in the part 
of the Angel in Elgar’s Dream of Gerontius. (Ed.). 


Tchaikovsky’s 5th Symphony 

With regard to “ M.M.’s”’ criticism of my 
recording of Tchaikovsky’s 5th Symphony, in 
which he stated that two cuts I made in the 
finale “‘ must have been dictated by a desire 
to improve on Tchaikovsky ’’. May I point out 
that these cuts were made expressly at 
Tchaikovsky’s wish. 

He was not satisfied with the shape of the 
finale, as originally published ; and in a letter 
prior to an early performance, gave exact 
instructions where these two cuts should be 
made. 

I trust this will justify my action. 

London, S.W.7. Sir Marcotm SARGENT. 


Information 


Referring to your reviewer’s remarks as to 
the identity of the organs played in the recent 
issues by Litaize and Heitmann, these are stated 
in the foreign original issues of the same 
recordings, to be the Organ of the Institut 
National des Jeunes Aveugles in Paris, and that 
of the Pauluskirche in Berlin, respectively. 
(DTL93037, LGX66037/8.) 

The 8 Essercizi of Scarlatti (so labelled) on 
Archive AP13001 are, according to information 
obtained from Germany, Longo numbers 58, 
461, 488, 433, 401, 415, 104 and Supp. 3, 
though it has not yet been possible to check the 
English pressing. 

This information may be of use to some of 
your readers; in return, may an appeal be 
addressed to readers in France to co-operate in 
the preparation of the next supplement to 
The World’s Encyclopaedia of Recorded Music by 
sending us fuller information on the new minor 
makes referred to on p. 516 of the May issue 
(Arion, Le Petit Mélomane, Les Mélomanes 
frangais) and also of the “ Club national du 
Disque” referred to on page 517; including 
artists, record numbers, etc., and the addresses 
of the makers. It is very difficult to obtain 
accurate information in these cases, and the 
‘clubs ”’ in particular seem reluctant to supply 
information direct. 

Arising out of D.S.’s reply to Mr. Diamantis’s 
letter (p. 552), we shall be most grateful for any 
remarks or information as to bibliographical 
inaccuracy in labelling of records issued since 
January 1953, which the experts might care to 
send to us, so that our next supplement may 
assist in the drive for correct labelling. It is 
unfortunately impossible for us to spot every 
error, particularly in American and other 
foreign issues, ourselves. 

THE CompILers oF W.E.R.M. 
(Francis F. CLroucu.) 
Kingswood, Upper Colwyn Bay. 
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London Musical Productions 


For the last five years I have been compiling 
a complete anthology of all musical productions 
given on the London stage since 1894. I have 
listed the theatre, the opening night, the 
principals in the cast, the author, composer and 
librettist, and recordings made by the cast, or 
in instances where no cast recordings are 
traceable, the nearest approximation. 

I propose to publish this work in the form of 
a small book covering 600 productions, which 
will, if public support is sufficient, be available 
from my address at a price not exceeding 10s. 
a copy; there will be only 300 copies printed 
unless the demand is at once proved greater, in 
which case the cost will be considerably reduced. 
I would welcome enquiries from any interested 
readers. Expression of interest, which should 
not be accompanied by money at this stage, do 
not bind the applicant to buying a copy, though 
of course the stronger the support, the better 
and quicker the production. 

38 Grimsdyke Road, Brian A. W. Rust. 

Hatch End, Middx. 


The Immortal Works of Ketelbey 


In reply to the letter from Mr. E. J. Davis in 
your March issue I, too, recall that Van Biene 
appeared in a play called “‘The Broken Melody” 
but do not remember a play entitled “‘ The 
Phantom Melody’. I do, however, own an 
Edison Bell Winner record, No. 3355, on which 
van Biene plays ‘ The Broken Melody” on 
one side and “ The Phantom Melody” on the 
reverse. This record was made, I think, about 
1924, which must have been towards the end of 
van Biene’s career. Can anyone tell me when 
he died ? 

Incidentally, I have another record played 
by him, entitled ‘‘ Shadows of the Night ’’, 
composed by van Biene and J. H. Squire 
(Zonophone 885). 


Wolverhampton. J. F. C. Newrrr. 


Mr. J. H. Squire of the Celeste Octet writes 
about van Biene in chapter eleven of his book, 
** And Master of None ”’, but unfortunately does 
not know when he died. His play was called 
“The Broken Melody” and never ‘ The 
Phantom Melody’. The play was produced 
in many countries abroad. (C.S.) 


An Offer 


Our Technical Editor has some 20 or 30 
records of lectures by distinguished men 
(including Sir Oliver Lodge), issued twenty 
years ago by the International Education 
Society, which he would be glad to present to 
the first school or other educational organisation 
that applies for them and collects them from 
our Trade Office in Greek Street. 





HODDESDON CONFERENCE 


The third post-war conference organised by 
the National Federation of Gramophone 
Societies was opened by the Chairman, Mr. 
W. W. Johnson, at ‘* High Leigh ’’, Hoddesdon, 
Herts., on Friday, May 13th. There was a 
record attendance. 

The opening session, ‘‘ The Art of Elizabeth 
Schumann ”’, was given by Gerhardt Puritz, 
son of the late Madame Schumann, assisted by 
his wife. Many recordings were played—some 
as yet unpublished—and extracts read from the 
great singer’s diary; and secrets of her art 
were also revealed. It was a rare experience 
for the audience, and one not easy to forget. 
Afterwards there was a demonstration of tape 
recordings by Mr. Marchant of E.M.I., and 
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opportunities were given for comparing the 
same performance of part of a musical work on 
tape and on records. There followed a lively 
discussion. 

Saturday began with two concurrent pro- 
grammes, a Brains Trust and a recital by John 
Locke (Derby Recorded Music Society) 
entitled, ‘‘ Let’s Listen to the Pictures’. Both 
sessions were so attractive that the hundred and 
more members present divided almost equally. 
Some excellent posers were put to the panel of 
six, half representing the industry and half the 
society movement. Later in the morning a most 
impressive demonstration of high quality 
stereophonic and single-channel reproduction 
was given by F. H. Brittan, of the General 
Electric Company, Ltd. Indeed, the audience 
so enjoyed the realism of visits to the Royal 
Tournament and to a London railway station 
that they asked for a repeat performance the 
following day. 

There were two afternoon meetings. Frank 
Morton (Edinburgh Gramophone Society) 
introduced many worthy recordings to illustrate 
his lecture on ‘* Nineteenth Century Opera ”’, 
after which the company moved to another 
room to hear various reproducing units 
(amplifiers, loudspeakers and pickups) in 
different combinations so as to be able to 
compare performance with price—a rare but 
much valued opportunity for enthusiasts in 
search of new equipment. Webb’s Radio, Ltd. 
received high praise for this contribution to the 
conference. 

After tea, Sir Steuart Wilson, assisted by Jack 
Bornoff, detailed the international plan for 
recording contemporary music (part of the 
work of UNESCO) on a subscription basis, 
much like the pre-war society album scheme. 
The project, so ably and humorously outlined 
by Sir Steuart, was received with such interest 
and enthusiasm that a number of members 
present at once signed subscription forms. 

The evening session was given by Derek 
Tomkins (Leicester Gramophone Society) in 
the form of a recital of records to illustrate his 
talk on “ Singers of Yesterday ”’. 

Sunday morning saw two more concurrent 
programmes, one of which, “‘ Sound Sense ” 
was in two sections, both given in inimitable 
fashion by B. Webb, the Federation’s 
Technical Advisor. His first part was devoted 
to foundations of satisfactory (rather than high 
fidelity) reproduction in the home: his aim was 
to arrive at an illusion of the actual performance 
rather than to strive at hearing everything on 
the record. During his second part M-. Webb 
showed practically how he produced the illusion, 
just how low or how high, in fact, the volume 
level should be for different types of music. 
A concurrent programme, ‘‘ Sound Nonsense ”’, 
was given by the Federation Chairman, 
Mr. W. W. Johnson. 

In the afternoon an extraordinarily fascinating 
Musical Quiz was conducted by T. W. Hood 
(Bedford Gramophone Society). Members of 
both teams (North and South) answered a 
number of very tricky questions, some verbal, 
some tape recorded, and earned applause from 
the audience. After tea, Alan Gregory 
Publicity Manager of the London Philharmonic 
Orchestra, gave a short history of the combina- 


-tion which he illustrated with some well- 


chosen recordings. 

The final meeting, entitled, “‘ Things to 
Come ’’, consisted of three short recitals by 
representatives of recording companies who 
played records not yet released, or only just 
issued. 

The conference was closed by Mr. Johnson, 
who, in thanking Mr. G. E. Palmer, Conference 
Secretary, and Mr. Webb, Conference Tech- 
nician, as well as all the other contributors, 
felt that the venture had been such a success 
that the next occasion might well be a more 
ambitious undertaking. 
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Sales up 300%! 


with the NEW 








LIE A IK] 


TL/IO AMPLIFIER & 
“POINT ONE” 


PRE-AMPLIFIER 


27 cus 


COMPLETE 


A price made possible only by 
WORLD-WIDE SALES 











* 


Make this 
THE HEART 
of your 
HI-Fl EQUIPMENT 


and this is why 


From long experience and by extreme attention to design details during development work on the pre-production 

respect, the world-renowned Leak reputation models, we enable our labour force to achieve a high output per man-hour. The labour costs thus saved offset 

mie 5 the increased costs incurred for high-grade materials, components and finishes, and this together with quantity 

for precision engineering, fine appearance production (made possible only by a world-wide market) explains how quality products may be sold at reasonable 

and fastidious wiring. prices. The results obtainable with the new Leak TL/10 and ‘‘ Point One” are indistinguishable from those 

; obtained with the TL/12 model—a fact easily proved by an instantaneous changeover test. The new TL/10 has 

been used since its introduction for al/ our public demonstrations, including those at the New York Audio Fair. 

These are some of the reasons why sales of the TL/10 and ‘‘ Point One”, since their introduction in April, 1954, 

are three times as great as for the famous TL/12 in the corresponding months of 1953—and why the size of 
our factory has been more than doubled to cope with this increased demand. 


“POINT ONE” PRE-AMPLIFIER 
The handsome gold escutcheon plate contributes to the elegant appearance, and blends 
with all woods. 


%* PICKUP %e INPUT SELECTOR 
The pre-amplifier will operate wer any pickup Radio, tape, records: any and all records can 


TL/10 POWER AMPLIFIER 


This 10-watt amplifier maintains, in every 


SPECIFICATION 

CIRCUITRY : 
A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
same size as in the TL/12. 

MAXIMUM POWER OUTPUT : 10 watts 

FREQUENCY RESPONSE : + 1 db 20c/sto 

20,000 c/s. 


HARMONIC DISTORTION : 0.1%, 1,000 c/s, 


HUM : 
LOUDSPEAKER IMPEDANCES : 





—80 db referred to 10 watts. 
16 ohms, 8 ohms, and 
4 ohms. 








The radio input sockets at the rear permit the 
connection of the Leak V.S. tuner unit. An 
input attenuator is fitted. H.T. and filament 

ies are available from the pre-amplifier. 


%& DISTORTION 


+ + + 


7.5 watts output. ome: available in the world. pm yr be accurately equalised. 
} variable input attenuator at the rear of the TREBLE 
FEEDBACK MAGNITUDE : 26 db, main loop. pre-amplifier, permits the instantaneous use of Continuously variable, +9 db to —15 db at 
DAMPING FACTOR : 25. crystal, moving-iron and moving-coil pickups. 10,000 c/s. 
*& RADIO BASS 


ee variable +12 db to —13 db at 
c/s. 

VOLUME CONTROL AND SWITCH 

The switch controls the power supply to the 
TL/10 power amplifier. 


TAPE RECORDING JACKS 
ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. Y ettiee or ane Fg Readily accessible jacks 
Reprints of the article by H. J. Leak, * — are provided on the front panel for instantaneous 
reviewing the latest advances in Electro- wet Sans of recently developed pally = eee ith Rave built-in 


static Loudspeakers, can be obtained 
from us on request, free of charge. 








%* Write for leafletG * 


Telegrams : Sinusoidal Ealux London 


H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 


Cables : Sinusoidal London 
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We have stocks of 
all these TAPE RECORDERS 






TWO-SPEED 


Easy to carry—easy to look at, the “‘ Editor ” 
is the smallest mains-operated fully automatic 
two-speed recorder with 7 in. spools. Twin 
track heads; INDEPENDENT BASS and 
TREBLE controls for recording and playback; 
two hours playing time at 32 in. per sec. 
Amplifier may be used independently for high 
quality record reproduction. IDEAL FOR 
USE WITH PRE-RECORDED TAPES. 
Fitted in handsome two-tone case with 


Complete wh attractive gilt fittings. For 200/250v. A.C. 
tape an 
almaphane. mains. 







PLAYTIME 


For High Fidelity playback through 
that favourite radio or amplifier, 
the “Playtime” is superb. The 
frequency response is limited only 
by that of the 
playback medium. 
Completely _ self-con- 
tained for recording ; 
ji simple joystick con- 
trol for all functions; 
ONE HOUR’S 
PLAYING TIME. 
High fidelity twin 
track recording heads. 
Powered by specially 
designed motor. For 
A.C. mains 220/250v. 


EDITOR SUPER 
TW,O-SPEED 
A truly superb recorder, rich in range and tonal 
qualities, for home and business recording. This de 


luxe version of the “ Editor” incorporates mixing — ay 9 Fidelity Crystal Microphone 
and monitoring facilities and single knob control a SE A ANE a SPS ee Smee 


super tape deck. The “ Editor Super ” is sufficiently PLAYTIME PLUS 


powerful to meet any volume requirement with a ‘ 
range of tone from maximum brilliance to a deep 35 gns. — — ready to oe age i < 
rich bass. Fitted in padded simulated crocodile case. contained wide range amplifier and high 
Complete with micro- flux elliptical loudspeaker. It is simple to 

phone and tape. operate, using a joystick control for all 
ar. voy A 35 - son. 

e “ Playtime Plus ”’ is in an 

We stock all makes of Popular Tape Recorders elegant ~siy case only 124 in. 
by 10 in. by 53 in., the total weight 


BUY ON THE M.O.S. PERSONAL CREDIT PLAN | 03,00 20 ho AG. mains. 


Send 15 per cent deposit with your order, with remainder spread over any period up 
to 18 months. All proprietary brands of equipment advertised in this Journal are 
available from us under the M.O.S. Personal Credit Plan. 


"** MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road - London - W.!I - Tel. MUS 6667 





26 gns. Or supplied complete and ready for use 


L?9 gens . Complete with microphone and spool of tape. 
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SCOTTISH GRAMOPHONE 
CONFERENCE 


Members of Gramophone Societies represent 
a good cross-section of the musical community ; 
generally there is a leaning towards the classical ; 
many are themselves executants—aspiring 
singers or instrumentalists; and the Society 
provides a good training ground for the 
analytically-minded to become a symphonic 
vivisectionist. All tastes were satisfied by the 
comprehensive programme arranged for the 
Third Annual Conference of the Scottish Group 
of the National Federation of Gramophone 
Societies, held at Bridge of Allan, Stirlingshire 
during the weekend 23rd/24th April. 

The amateur talent which exists in the art of 
programme presentation was evidenced by the 
two excellent recitals arranged by East Suther- 
land Music Society and Greenock Gramophone 
Society respectively, and the inclusion in both 
programmes of folk and traditional song (of 
which there are few modern recordings) lent 
strength to the argument put forward at the 
earlier business meeting, that there is a latent 
demand for more records of this type. 

The guest speakers were Mr. Alec Robertson ; 
Mr. Ian Whyte, conductor of the B.B.C. 
Scottish Orchestra; and Mr. R. Broomfield 
Robertson, Fife County Music Organiser. Mr. 
Alec Robertson spoke on “ The Deeper Enjoy- 
ment of Music ’’—enjoyment in the spiritual 
sense. If the listener did not approach con- 
temporary music with an imagination to 
correspond with that of the composer, he was 
putting himself between the composer and the 
music. “The things that were done before 
cannot invariably be done again ”—otherwise 
we should never progress. Subtlety was not 
required in popular art; of an example, he 
said, “‘ As we look at it, we see that it is jerry- 
built’, and then he steered his audience to 
contemplate the craftsmanship of construction 
in Bach, Wagner, Stravinsky and Vaughan 
Williams. 

Mr. Ian Whyte, with constant record illus- 
tration, analysed and discussed Dvofrak’s 
Symphony No. 5, “ From the New World”, 
and gave his hearers the benefit of the knowledge 
of his perceptive ear in noting the harmonies 
and lyrical effects. 

Well known to the Fife delegates was the 

third speaker, Mr. R. Broomfield Robertson, 
whose subject “ Words and Music” allowed 
the music of poetry itself a hearing, to a 
company who normally concentrate on the 
performance of the one art. On the subject of 
dialect, he pointed out that this was not 
necessarily bad—only so, when characterised 
by slovenliness and lack of vigour. He showed 
how much was lost, in the comparison of an 
anglicised version of a Scots ballad, with the 
original. 
At the Annual General Meeting, Sir Compton 
Mackenzie was re-elected Honorary President 
of the Group, and Mr. J. Turpie of Portobello, 
the Chairman; Mr. W. A. Brockie, 33 
Marchmont Crescent, Edinburgh, 10, was 
elected Secretary. 





FEDERATION and SOCIETY NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning 
the establishment of new Gramophone Societies. A 
sixpenny postal order sent to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex will 
bring a circular of fm age a and other helpful literature. 
Notices for inclusion in the August issue of Tur 
Gramopuong should reach Mr. G. H. Parfitt, 31 Lyn- 
wood Grove, Seplagton, Kent by July 10th. 

New Zealand Federation of Recorded Music Socie- 
ties. Headquarters transferred to Christchurch for the 
next two years. Patron, The Earl of Harewood. Hon. 
Sec. and Treas., Miss E. M. Byrne, 659 Gloucester Street, 
Christchurch, E.1., New Zealand. Overseas visitors are 


iwvited to visit member Societies. The Hon. Sec. will 
giadly supply particulars. 
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Acton and District Gramophone Society. Monthly 
on Tuesdays at the Kings Arms, Acton Vale at 7.30. 
Refreshments. Next meeting June 14th. Details from 
Hon. Sec., 24 Priory Avenue, Bedford Park, W.4. 
Bournemouth District ap ge Society. 
Alternate Mondays at Linden Hall Hydro, Christchurch 
Road at 7,30 September 5th, 1955, to May 28th, 1956. 
a from Hon. Sec., 10 King George Avenue, Bourne- 
mouth. 

Doncaster Gramophone Society. Alternate Thurs- 
days at 7,30 at Y.W.C.A., Cleveland Street. Next 
recital June 2nd. Details from Hon. .» 84 Nor- 
borough Road, Doncaster. 

Dulwich & Forest Hill eg me Society. June 
8rd and 17th at 2 Jews Walk, Sydenham. Full particu- 
lars from Hon. Sec., 87 Broadfield Road, S.E.6. 

Dundee Recorded Music ——- “Be Prepared” 
for next season’s music. Write to Hon. Sec., 120 Byron 
Street for full information. 

East Ham Gramophone Society. Second Tuesday 
each month at Methodist Church Hall, Herbert Road, 
Manor Park, at 7.45. Details from Hon. Sec., 67 Wards 
Road East, Ilford, Essex. 

Exeter & District Gramophone Society. Fortnightly 
from June 10th at Windsor Hotel, St. David’s at 7.30. 
Programme from Hon. Sec., 101 Southbrook Road, 
Countess Wear, Exeter. 

Exmouth. Will persons interested in the formation of 
a new Gramophone Society in Exmouth please write to 
Mr. K. Webb, 7 Princes Street East, Exeter or Mr. J. 
Smith, 39 Albion Street, Exmouth. Records and equip- 
ment already available. 

Grimsby & District Gramophone Society. Monthly 
during thesummer. June 6th, July 4th at 7.45 at Church 
House, Bull Ring, Grimsby. Hon. Sec., 2 Sackville 
Street, Grimsby. 

Leicester Gramophone Society. Alternate Mondays 
at Congregational Church Hall, North Bond Street, at 
7.80. Next — June 6th. Full details from Hon. 
Sec., 8 Gimson Road, Western Park, Leicester. 
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North Midlands Gramophone Group. Demonstra- 
tion by Goodmans in Sheffield City (Memorial) Hall on 
June 4th at 7.30. Admission free by programme 
available from Miss M. Long, 52 Whirlowdale, Road 
Sheffield, 7 Stamped addressed envelope. 
Nottingham—The Record Club. Every Monday at 
7.30 at Sherwood Community Centre, Woodthorpe House, 
Mansfield Road. Details from Hon. Sec., 86 Nottingham 
Road, Keyworth, Notts. 

Olton Music Society. Monday evenings in Churchill 
Club, Warwick Road, Acocks Green, Birmingham. 
Programmes and details from Hon. Sec., 15 Hobs Moat 
Road, Solihull, Birmingham. 

Oxford City Gramophone Society. 2nd and 4th 
Mondays each month at St. Columba’s Church Hall, 
Alfred Street. Details from Hon. Sec., 129 Ridgefield 
Road, Cowley, Oxford. 

Perry Barr Gramophone Society. Alternate Tues- 
days at Byron’s Cafe, 305 Birchfield Road, Birmingham 
at 7.45. Details from Hon. Sec., 52 Epwell Road, 
Birmingham, 23. 

= Gramophone Society. Next season com- 
mences September 13th at the Abbey Gateway, by For- 
bury Gardens, at 7.80. Further details from Hon. Sec., 
31 Talfourd Avenue, Reading. . 

Recorded Vocal Art Society. June 2nd and 30th, at 
Bull & Mouth Tavern, 31 Bloomsbury Way. Reopens 
September. Sec., 373 Camden Road, N.7. 
Reigate & Redhill Gramophone Circle. Three 
meetings per month. Hon. Sec., Central Public Library, 
London Road, Redhill, Surrey. : 
Solihull. Anyone interested in a new Society in Solihull 
is asked to communicate with Mr. G. A. Medley, 77 Blue 
Lake Road, Dorridge, near Birmingham. 

Southgate & District Recorded Music Society. 
June 8th, 15th and 22nd, at Crown Hotel, Chase Side at 
7.80. Details from Hon. Sec., Burn Brae, Morton Way, 
Southgate, N.14. , 

To Gramophone Society. Meetings fortnightly 
at Callard’s Cafe, Fleet Street, Torquay. Full particulars 
from Hon. Sec., Rae, Westhill Road, Paignton, Devon 








“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpenee per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
to Box Numbers should be posted 

ress as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone’, 49 Ebrington . enton, 
The Proprietors retain the right to refuse or 
with “copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
= errors, or of an advertiser not completing his 
contract. 


‘RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. The current issue contains the usual 
large, comprehensive selection of LP, MP, and 

recordings, the majority as new. r claim of an 
exceptionally high standard of condition, with all items 
guaranteed, is substantiated by many regular customers 
all over the country, who since 1945 have experienced 
complete reliability when ordering by post. We can also 
offer many slightly imperfect LPs at very low prices, 
and numerous deleted 78s of all kinds, including many 
irreplaceable orchestral and vocal performances, also at 








low prices. All new LPs (except H.M.V.), post free; 
send cash and alternative titles for rapid service. Prompt 
and safe postal ice to address. Mint LPs 


against 


and certain 78s accepted in part-exchange, also 
Holman, 143 Greenway, 


finest new h.f. equipment.—K. 8S. 
Ickenham, Middlesex, Ruislip 2518. 
ABBOT TO ZENATELLO.—Twenty 
Age records to choose from. Vocal 
buyers welcomed, Wanted: 


Books, Catalogues. Overseas 

Caruso, McCormack, Plancon, De Lucia, etc.—Crawley, 

246 Church Street, London, N.9. EDM 17760. 

OF GOLDEN AGE VOCALS.— 

mstantino, Chaliapin, Caruso, 
Melchior, McCormack, 

20, Mozart oe. 





pages of Golden 
Scores, Libretti, 


A FINE SEL 
Amato, Bettendorf, 

Parrar, Galli-Curci, Journet, 
Seinemeyer, etc. Requiem No. 

42s. Manon Lescaut (Merli), 50s.—Winston, est 
Drayton Road, Hillingdon, Middlesex. Phone Hayes 1578. 

AIDA (19) Pertile Albums, 105s.; Patience (10), 35s.; 
Ruddigore (9), 32s. 6d. Mint, post free.—Box No. 3762. 

A RARE SELECTION of Old Music Hall and Musical 
age records at reasonable prices. Free list.—Box 

lo. 

ASSIMAL FRENCH COURSE, complete, ect, £10. 
Also = ¥~ French Linguaphone Course, slightly used, 
£5. B for £12, o.n.o.—Box No. 3742. 

BARTOK SIX QUARTETS.—Berg Wozzeck. American 











CHURCHILL.—Three albums (21-12-in.), never played. 
£12.—Yearsley. 11 Craven Hill, London, W.2. AMBas- 
sador 3075. 

DELETED AND CURRENT VOCALS, including De 
Muro, Pertile, Caruso, Journet, Kipnis, Sammarco, 
Boninsegna, Galli-Curci, Hempel; Fonotipias of Magini- 
Coletti, Pacini, Russ, Garbin. Many others.—Box 3788. 

DEUTSCHE GRAMMOPHON—Flying Dutchman (3 LPs 
slight scratches). Gotterdimmerung (Hagen’s Ruf- 
Variable, 78, mint). Offers?—Harper, 28 Beckett’s Park 
Crescent, Leeds, 6. 

FONOTIPIAS, G. & 
numericals.—Box No. 3789. 

FOR SALE.—Two single-sided recordings of Dame 
Clara Butt ‘‘ Land of Hope and Glory”, ‘‘ Abide With 
Me’’. Perfect condition. Offers.—Leech, 28 Bridge Road, 
Enisworth, Hants. 

FOURTEEN H.M.V. MEDTNER RECORDS, perfect, 
£3, o.n.o.—Box No. 3737. 

FRENCH LINGUAPHONE SET, complete with books 
and case. As new. £5 10s.—T. P. Winter, 48 Bruns- 
wick Road, Edinburgh, 7. 

GERHARDT.—Wolf Society, 
issue 10-in. White Label Set GR16-21. 
offers—Box No. 3783. 

GOLDEN AGE at 











T.s, 80 catalogues, foreign, 














and special 
new. What 


Volume I 
As 





the Metropolitan, Caruso, Calve, 





Ruffo, Tetrazzini, McCormack, 1-12-in. LP; price 41s. 
post free.—Collectors’ Records, 90 Lower Rathmines 
Road, Dublin, Ireland. 

HARDLY USED 12 in. Music Hall, 


Classical 78s, 

Variety Vocals. Reasonable.—Box No. 3745. 
LPs 78s.—Vocal and orchestral, foreign and 

rarities. Moderately priced. Free list.—Box 3727. 

LPs in ABSOLUTE MINT CONDITION part-exchanged 
for 78s, orchestral, vocal, instrumental or your own 
unwanted LPs.—Box No. 3731. 

LPs OF BONINSEGNA, Anselmi, Bonci, Zenatello, De 
Lucia, Lilli Lehmann, Battistini, Crooks, Tibbett, Kipnis. 
Cilea ‘‘ Arlesiana,”’ ‘‘ Adriana;’’ Tchaikovsky Romances; 
Refice oratorio; modern American works; Barere recitals; 
Russia 1 recordings; many others.—Box No. 3774. 

LPs OFFERED CHEAPLY.—Recent and foreign bought. 
—92 Queens Road, Clifton, Bristol. 

LP OPERAS.—Aida, Carmen, Boheme; 
Mint condition, 23s. per disc.—Box 3746. 

MERSEYSIPPI JAZZ BAND, 12-in. Vinylite LP, 30s.— 
“Little Place’, Moss Delph Lane, Aughton, Ormskirk, 
Lancs. 

MINT LP OPERAS.—Decca: Traviata, Lakme, Carmen, 

. Pagliacci, Fledermaus, Manon. Columbia: 
Hansel, Norma, Tosca, Lucia, Puritani, Amelia. H.M.V.: 
Rigoletto, Tristan, Nixa: Gioconda, Mefistofele, Werther, 
Pearlfishers, Don Giovanni. Cetra: Barber, Forza. 
Vox: Espan . Urania, Chenier, 25s. per record.— 
Howe, 12 Raeburn Avenue, Tolworth, Surrey. 

OPERATIC AND LIEDER: Caruso, Destinn, De Lucia, 
Chaliapin, Hempel, Stracciari, Schlusnus, Supervia. 
Mc ck, . Melba, Martinelli, Tauber, 
Rayner, Vallin, Lehmann. etc. Prices reasonable. Exten- 

















all Decca. 

















LP, mint, offers. Various British LPs, Chamber, 

Orchestral, Opera, cheap.—Box No, 3782. sive selection Ballads co conan. Lina sates — 
BE VEN 9TH, ist Symphonies (Scherchen) Foreign. Cheap _ orchest and Chamber music for 
£2 15s., Handel ‘‘ Julius Caesar,” £2 15s., LPs.—Box callers only.—Pollard. 25 Benson Avenue. Goldthorn 
No. 3768. Park. Wolverhampton. 

BJORLING, Caruso, Chaliapin, Hempel, Melba, SALE—PERFECT.—Caruso, etc., DA117, DK114, 
Tetrazzini. Teyte, among vocal rarities; interesting DM103, DM100, DK103, 2632025; Chaliapin, DB942, 
Wagner deletions; many Marek Weber, etc. , DB2145, DA962; Elwes, 7363-65; McCormack, K123, 
Battistini, Pertile, Piccaver, . Escalais, Luppi, DA1112, DA1441; Melba, DM117, DB356; Prokofieff, 
Leider, Le! Zenate on Eterna. N . DB1725-6-7;  Flonzaley, DA847-50; Haydn, 8227-30; 
Cavalli, ° D D1866, DB1421. Also DR100, D1996, 


Enesco, Catalani, Ghedini, Giordano, Schutz. 
rare orches' 788. Pert 


etc., om foreign LPs. Many tral ect 
LPs. Most interesting list sent free.—Box 3726. 


English 


rr, ’ 
D2026, DK107, D1699, LX77-78. Offers?—G. Winn, Vale 


House, Samlesbury, Nr. Pr 
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UNUSUAL LP RECORDS, 18s. lid. each. Cup Final 
1955, Sports Excerpts 1948-1954, Trooping Colour, Wolves 
v. Spartax, Churchill’s Birthday Presentation, Boat Race 
1955, H.M. The Queen distributes Maundy, Australian 
Test 1955, etc., etc.—Box No. 3781. 

VOCAL RARITIES, Deletions, G and Ts, Fonos.— 
Amato to Zenatello.—Howe, 12 Raeburn Avenue, Tol- 
worth, Surrey. 








RECORDS WANTED 
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URGENTLY WANTED.—Strauss_ Heldenleben/Bohm; 
Elgar In the South (D-K1381/3); Franck Prelude, 4 
& Finale (W1597/9); Markevitch Ballet Suites 
5069/74); Tschaikovsky 2nd Concerto (D- 1527/30); 
Dvorak Piano Concerto (T-E3166/9); Liszt Liebestraum 
(Rosenthal, T-F469); Polonaise in E (Rachmaninov); 
Brahms 2nd Symphony (DB214€€/70), Sonata Op. 78 
(Telmanyi, DB4633/5); Double Concerto (SUP15430/3); 
Schubert Sonata Op. 162 (Borries, DB11505/73; Beet- 
hoven Sonata Op. 30/2 (Dubois, DFX195/7); Waldstein 
(d’Albert); Mozart Sonata K332 (Schnabel, DB6336/7), 
Fantasia “aa (Fischer, DB5637/8); Serenade K525 
(M 





ADVERTISER will purchase collection of LPs or 78s, 
vocal. orchestral, instrumental.—Box No. 3729. 

ADVERTISER will purchase record collection of Louis 
Levy and Gaumont British Orchestra; good condition 
essential; also Chauve-Souris in ‘‘ Black Eyes’’, A. 
Mendelowitz, ‘‘ Kerem ’’,—Southfield Road, Plumstead, 
Cape Town, South Africa. 

ALL MINT LPs PURCHASED.—T P. Winter, 48 
Brunswick Road, Edinburgh, 7. 

ANY QUANTITY OF REALLY MINT LPs.—Up to half- 
price for best issues in immaculate condition. Also 
many 78s, especially vocals and short orchestrals, etc. 
Part- me rk} against guaranteed new LPs (all Me 
except H.M.V.). Send lists for quotation.— 
— 143 Greenway, Ickenham, Middlesex (Ruislip 

BAILLIFF’S DAUGHTER OF ISLINGTON. — Any 
recordings wanted Vocalion X9493. Zono 1066, etc. 
Alice Faye’s ‘‘ Never in a Million Years ’’ etc., Bruns- 
wick 0243; ‘‘ Easter Processional ” Col. DX514; ‘‘ Keep 
your —s still’’ Jameson Dodds, Parlophone F685.— 
Box No. 3791. 

mse RECORDINGS by Cammeyer, Morley, Ames, 
Oakley, Ellis, Kennedy, Ernest Jones, Pietro. State 
price to J. H. Leach, 7 Brooklyn Avenue, Worthing. 

BRAHMS FOURTH SYMPHONY.—H.M.V., DBS8776, 
first part urgently required.—Aubrey, 26 Brazennose 
Street, Manchester. 

BURMESE LANGUAGE RECORDS.—Popular and 
Classical Burmese records wanted.—Box No. 3753. 

CHOPIN WALTZ in C sharp minor (Paderewski), 
H.M.V. DB374.—Young, 23 Kingsbury Square, Aylesbury. 

CROOKS.—EJ 346—EW76, Victor 2063.—Morgan, 40 
Alma Street, Abertillery, Monmouthshire. 


























T-E3750/1); Haydn London No. 104 
(Weisbach, ”IMPO14066/8) ; Bach Toccata in D (Fischer, 
DB5687/8); Sousa Liberty Loan March (any recording 
besides the composer’s own); following vocals: DA1053 
Granforte; 4466 Husch; DB1617 Gerhardt; 
Leisner; Columbia 5842 Weingartner.—Box No. 

URGENTLY WANTED.—Vivian Foster, Albert Sandler, 
Marek Weber, Mengelberg, Busoni, Cortot, Friedheim, 
Friedmann, Gabrilowitsch, Godowsky, Hoffman, Horvath, 
Lhevinne, Pachmann, Rachmaninov, Rosenthal, Sauer, 
Nikisch, Lamond records.—Box No. 3730. 

WANTED.—Any records by the late Julian Rose, 
Hebrew comedian or any printed monologues of his; any 
records of Meanderings of Monty. Particulars and price 
to.—Box No. 3739. 

WANTED.—Cylinders of Caruso.—Jones, 70 Sydney 
Road, London, N.10. TUDor 5630. 

ANTED.—Jeanette Macdonald deletions; good condi- 
tion. Also pictorial items concerning this artiste.— 




















ep. 406 Bra Lane, L 
ANTED.—John sey Records in good condition.— 
collins. Hatchford, Somerset. 








WANTED.—Odd ae Petrouchka, D1522, Albert 

Coates.—Stopp, 233, Whitehawk Road, Brighton. 

WANTED URGENTLY. — Mezzrow- Ladnier Quintet, 
“‘ Everybody Loves My Baby’’, H.M.V. record B9447; 
must be in good condition. State price.—Write, Mrs. 
Jeffrey, 733 Shields Road, Glasgow, S.1. 

WANTED URGENTLY.—£1 paid for record number 
11/12 from the Columbia set of Carmen in French. 
Toreador Song.—Box No. 5. 

WANTED.—Water Boy, Nelson Eddy, German-English 
words, An die ferne geliebte——Box No. 3725. 














DELETED DISCS OF McCORMACK.—Acoustic, H.M.V., 
Victor, Col., . Also electric deleted prior to 1950. 
ag Seinemeyer’s ‘“‘ Vissi d’Arte’’ Martinelli and 

De Luca “‘ Invano, Alvarez! ’’ State names. not numbers. 
—J. O’Rahilly, 557 Chorley Old Road, Bolton, Lancs. 

GUGLIELMETTI, L1959 (Lucia), D1583 (Sonnambula), 
DQI1111 (Pasquale) mint cories essential; collect London 
area.—Box No. 3767. 

HAS ANYONE tapes of Koussevitsky’s 1950 L.P.O. 
Concerts for copying.—Box No. 3787. 

H.M.V. B8358 ‘‘ Lets < to Paris’’ or set.—Lampard, 
8 Melrose Place, Bristol] 8 

H.M.V. RECORDS. —Ci353. C1354, C1364. Part of 
= language set, mint condition. —white, 217 Hewlett 

, Cheltenham, Glos. 

SGNAZ FRIEDMAN, _— D’ Albert. 
State price —Box No. ’366 

I WILL TAKE TOUR: FIBRED CLASSICAL 78s in 
part exchange for new LPs. Send me disposal list. 
§8.A.E.—Box No. 3750. 

JOHN McHUGH records wanted. 
prices.—Box No. 3736. 

LINGUAPHONE FRENCH COURSE, complete, good 
condition.—Mason, 6 Highbury Rd., Streetly, Birmingham. 

LISZT, ETUDE IN D FLAT (Harold Bauer) Victor 
6828.—Young, 23 Kingsbury Square, Aylesbury. 

LORTAT CHOPIN ETUDES, Pouishnoff-Schubert, Op. 
78. Cortot Op. 78. Davidsbiinder, Kreisler Acoustic, 
Mozart Concerto No. 4, L. Ronald. Must be perfect.— 
Box No. 3669. 

McCORMACK.—20s. each offered for many H.M.V., 
REGAL, ~eogg -og O — titles and catalogue numbers 
Please.—Box No.3 

McEACHERN, a Her, Angels; McCormack, She 
Moved Thro’ the Fair; Plunket- Greene, Poor Old Horse. 
Good condition essential. State price.—Brown, Bourne 
Cottage, Leigh Road, Hildenborough, Tonbridge, Kent. 

MENDELSSOHN, ELIJAH.—Columbia DX1413 record 
wanted.—Rawlins Grammar School, Quorn, nr. Lough- 
borough, Leics. 

NOEL COWARD and Gertrude Lawrence records 
senee ae Box 2993, c/o White’s Ltd., 72/78 Fleet 


RECORDS MADE by any member of ‘‘ The Co- 
optimists ’’ in the 1920s. 5 mena condition.—Richard, 
50 Broad Lane, Hampton, Middlese 

REQUIRED, fibred operatic ion a 78s. also classics, 
Class work.—Box No. 3771. 

ROSENTHAL, Parlophone, Telefunken, Ultraphon, 
Sauer, Pathe, Vox. Collector will pay top prices for 
mint copies. State price.—Box No. 3667. 

RUSSIAN ASSIMIL. oe wanted; first-class con- 
dition essential.—Box No. 374! 

STANLEY HOLLOWAY ali “*Green Eye of the 
Little Yellow God.”—Box No. 3775. 

TAUBER DELETIONS, any price, state serial numbers. 
—Merriott, 120 Tredegar Road, E.3. 

TELEFUNKEN 78s., also Sandler, Weber, McCafferty, 
Wilson, W. F. Watt, English singers; back issues 
“The Gramophone ”’.—Box No. 3741. 

UP TO 25s. ALLOWED for mint LPs against the 
eo of new ones. Send details and s.a.e.—Box 

lo. ° 

















Must be mint. 








State names and 















































EQUIPMENT, ETC., WANTED 


B.S.R. G.U.4, with arm for three-pin heads (less 
heads preferred), but high impedance heads. Decca 
XMS considered, in good condition.—Box No. 3734. __ 

COMPLETE HIGH FIDELITY OUTFIT required, Leak 
or similar quality amplifier, separate speaker.—Bound. 
93 Victoria Road. Shoreham-by-Sea, Sussex. 

HIGH-FIDELITY LOUDSPEAKER OR COMBINATION, 
preferably in enclosure, also three-speed Transcription 
Motor Unit, also F.M. Tuner.—Longridge, 10 Reading 
Road, Farnborough, Hants. 

MULTI-VALVE RADIO or _ Radiogram, 
R.G.D. or American similar.—MOUntview 0701 

PRIVATE BUYER requires quality Hi-Fi A.C. Radio- 
gram, preferably with separately housed loudspeaker 
system. Guaranteed perfcet condition. Demonstration 
London or near. Details. price.—Freeman, 899 Finchley 
Road, London, -11 

QUAD II AMPLIFIER, or similar, in handsome cabinet 
preferred, also Voigt or similar good speaker. High- 
class Autoradiogram also required .—1 Paradise Road, 
Richmond, Surrey. R d 5114. 

WANTED TO BUY AT ONCE.—Edison, Columbia 
Cylinder Phonographs, early Victor Disc and other old 
Cylinder and Disc Phonographs, Reproducers, Springs, 
ee —Nugent, 12 North Third Street, Richmond, 
Va., U.S. 

ANT ED: —Voigt horn, not H.C. walnut or mahogany. 
—Box No. 3732. 

XMS HEADS for experimental use, armature system 
not —— J. Boler, Hill Top Farm, Grenoside, nr. 
Sheffield. 











_—— ’ 


























EQUIPMENT, ETC., FOR SALE 


ACOS GP20 Pickup, Std. and LP Heads, £2. B.S.R. 
three-speed Motor and Turntable, £3.—Milner, 196 
Meadvale Road, Ealing, W.5. 

ACOS HGP39/1 HEADS, 30s. each (new February), new 
Styli. GP20 Arm, 10s. B.J. Adaptor, 7s.—Lippiatt, 24 
Woodleaze, Seamills, Bristol. 

ACOS H. GP39 PICKUP HEADS, LP and 78,, unused, 
on special stands provided, — each. Decca XMS 
LP and 78 heads, as new, 35s. Thompson, The 
roar House, Newne’s Public L Raw. Disraeli Road, 

W.1 

ACOUSTICAL “areal Ribbon Speaker for sale, nearly 
new.—Box No. 3721 

















ACOUSTICAL CORNER RIBBON SPEAKER, £65. 


Latest variable three-speed Connoisseur Motor, with 
B.J. Arm, in Walnut Playing desk, felted tid, £25.— 
Box No. 3758. 

A FREE LIST OF TAPE RECORDERS sent by return 
of post.—Holdings Ltd., 39 Mincing Lane, Blackburn. 

AMPLIFIER valve line up EF4, 6J7 65N7, and 2, 
6L6 in P.P. also Radio Tuner unit, valves EF41, X150 
EBC4; Loudspeaker 12-in. all professionally builty by 
Baker Selhurst Ltd., all unused, price £32 o.n.o., good 
reason for disposal.—Phone evenings HORLEY 1566. 

AXIOM 150 MKII. Virtually unused; in maker’s 
carton, £7 10s. Also W.B. HF1012 in walnut veneered 
bass 2 cabinet, £7.—Bond, 12 Briarbank Road, 
London. W.13. 














URGENTLY WANTED.—Ernest van Dyck, IRCC5007, 
Walkure/Werther; must be mint; please state price.— 
Box No. 3766. 


BAFFLE CORNER sand loaded, £4 or £7 with 
Wharfedale bronze; buyer collects; evenings.—6 Green 
Wrythe Gardens, Carshalton. 
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WROTHAM 
DUODE 


FOR 


SOUTHRONS 





We Southrons within range of Wrotham 
are really enjoying our DUODES more 
than ever. 

The programmes which come from 
London directly to the VHF station are 
a delight. The superb high-frequency 
output of the Duode patent drive, with 
its built-in crossover and feedback, takes 
full advantage of the extended range of 
transmission and quiet background. 
That mental filter needed to reject the 
invariable mush, whistle and distortion 
of the evening medium broadcast band 

stations can take a rest. We can relax 
and enjoy. 

You haven’t a Duode ? Why not ? 
The essential Duode quality of natural 
sound can be at your command for as 
little as £10. You can buy it by easy 
monthly payments if you wish. And any 
dealer with a genuine interest in good 
sound reproduction can sell Duodes if 
he wishes to do so. If yours does not, 
we are here to help you. 

There are many good amplifiers and 
receivers in the Wrotham service area. 
They all deserve DUODES—and their 
owners as well, of course ! 

Send for details of these three Duode 
units today : 
12A—£10. A 12-inch unit with the dual 
drive, linen cone and efficient small 
magnet. 
12B—£14. The world-wide-known 
Duode which has been giving immense 
pleasure for years to people everywhere. 
It has gone to over sixty countries. 
12C—£20. The superb Duode major 
model with soft cloth surround and 
large magnet system. Frequency range 
from 25 to over 16,000 cps. The Duode 
for all connoisseurs of musical and 
technical excellence. 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 
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BAXANDALL AMPLIFIER Control unit matched for 
Connoissuer p.u., £20.—Paterson, 151 
Road, Coventry. 

B-J ARM, £2. Decca “H” and XMS, £2 10s., 
Quad II plug R.I. 5s. Wharfedale M.G.1. 30s. W.B. 
H.F. 1012, 15 ohms, £2., all perfect.—Box No. 3748. 

CHAPMAN 8.5 TUNER UNIT, perfect condition, £15. 
E. Kingsley, 41 Palace Court, Bayswater, London, W.2. 

CONNOISSEUR Super Lightweight LP Head Sapphire, 
30s.—112 Alcester Road South, Birmingham, 14. 

DECCALIAN, one speed, £9, or nearest offer for 
quick sale.—Write Heritage, Courtauld House, Byng 
Place, London, W.C.1. 

DECCALIAN.—Three aa. XMS heads, as new, £25. 
London area.—Box No. 3723 

DECCA LP PICK-UP, “ H * head, diamond. £5 0.n.o. 
Leak 78 a. diamond with transformer, £5 o.n.o.— 
Box No. 3772 

DECCA THREE-SPEED G.U.4/c PLAYER, GP19 
heads £6 5s.. XMS STD “CL” head 25s.—10 Berea, 
Grimsby. 

DECCA THREE-SPEED PLAYER, 
£9.—Houghton, 54 Wordsworth 
Nottingham 

DECOLA SPECIAL pee ong as new, latest frequency 
modulation, etc., £185.—Box No. 3780. 

DUAL-' CHANNEL AMPLIFIER by Universal Electronic 
£25. Wharfedale W12CS in walnut bass-reflex cabinet, 
£15. Wharfedale super 8CS on baffle, £6. Decca 
three-speed player with XMS heads, £8; all first class 
condition, — lot £50; genuine reason for sale.— 
STReatham 4791 

DYNATRON RADIOGRAM, ogg FM/VHF Radio. 
Every r —Box No. 

E. M. GINN SADIOGRAR. 
mahogany case, set requires modernising, 
Best offer secures.—Write to Box No. 3722. 

EMICORDA.—One-month old. MIC 9 Tape, £25 off 
cost.—Speechley, 7 High Street, Old Chesterton, Cam- 
bridge. Buyer collects. 

“ EXPERT,” just ‘overhauled by makers: 6 watt 
amplifier, Garrard all speed motor, resistance controlled, 
78 and LP Diamond Pickups, in table cabinet. 10” 
Golden Wharfedale table corner cabinet, £50.—165 Man- 
thorpe Road, Grantham, Lincs. 

“EXPERT” LP moving-coil Pickup (diamond) with 
ag gemaal used 10 months only, £8, cost £17.—Box 

io. 4 


























two XMS Heads, 
Road, Daybrook, 

















ae ——. both 
7-watt output. 














FERROGRAPH 2A/N, as new, £72, used 1,200 ft.— 
Box No. 3790. 
FIDELIA MAJOR AMPLIFIER P/P 66s, V/S tuner, 





bass, treble controls, magic-eye, pre-amp stage for 

Decca XMS, walnut panel, £26 10s., E.M.G. filter, 

£3 10s., X.M.S. heads, 78 (diamond), £3 10s., LP 

(sapphire), £1 165s., complete £32 -» OM.0., (all 

items) almost new, owner  . par 42 St. 
1 


Georges Square, London, 

FOR SALE ee Super 12/CS/AL, £12, as 
new.—Box s 3733 

GARRARD RC 80, 3-SPEED AUTOMATIC CHANGER. 
Complete with Head in Polished Wood Box. As new, 

£12.—Lee, 123, Leigham Court Road, S.W. 16. 
St Streatham 4187. 

GRUNDIG 1700L, two-speed Recorder, 2 Tapes and 
Buse little used. Offers?—Evans, West Hoathly Manor, 
jussex. 














NDSOME WALNUT RECORD CABINET.—Sizes: 
height 2 ft. 11 in., length 3 ft. 2 in., width 1 ft. 4 in. 
Capacity 530 records. Cost over £21 new. Sacrifice 
£14. Also a Speaker 10- ad — 2-3 ohms, 
almost new, £4 and Lectr 10-in. Speaker, 
2-3 ohms, 15s.—115 South: Road, Erdington, Birmingham. 

HARTLEY-TURNER 215, latest cone perfect; offers.— 
Dr. Sinclair, Broadford, Skye. 

HIGH FIDELITY TWIN LOUDSPEAKERS in vented 
Oak Cabinet, 33 x 3 x 1 ft., weight 200 lb., Acoustically 
damped. Complete with constant resistance cross-over, 
plus equaliser, £65, W. World Ribbon LS, £10.—Petrie, 
17 Woodfield Crescent, Ealing, W.5. PER. 9223. 

H.M.V. CONSOLE RADIOGRAM.—Pre-war set, but 
excellent cabinet. Height 34 ins. £9—Box No. 3755. 














LEAK VARISLOPE, £7, 0.n.o. Wanted, Leak VS 
Tuner.—3 Marlpit Lane, Coulsd Surrey. 

LOWTHER DT4 TUNER, perfect condition, £23.— 
Box No. 3747. 

LOWTHER F.M. TUNER, as new, £20. Lowther 


D.T.4 Tuner, giving TRF or 2 degree selectivity superhet, 
3 wavebands, perfect, £15. Power unit for either, £3. 
Decca XMS Pickup, 2 Heads, new Sapphires, £3. 
London.—Box No. 3760. 

LOWTHER F.M. TUNER (list £29 6s. 4d.), as new. 
Perfect, with power pack £25.—69 Meadow Waye, 
Heston, Middlx. HOU 6490, after 5 p.m. 

MURPHY RADIOGRAM, Model A172R, A. Pickups, 
Diamond on LP, Record storage tion, cost 
£115, offered at £35. ~~-Sellings,” Blythswood, Windsor 
Road, Gerrards Cross, Bucks. 

PYE PF91/PF91A AMPLIFIER and pre-amp., guaran- 
teed as new. Mounted in plain wood cabinet £25.— 
Box No. 3776 Yorks. 

PYE RADIOGRAM, 1953 model in perfect condition 
throughout; three-speed Garrard auto-changer; 2 Acos; 
20 heads; 8 waveband radio; owner going abroad; any 
demonstration North London area; £60 o.n.o.—Box 3773. 

PYE THREE-SPEED PORTABLE RADIOGRAM, in 
excellent condition with extra LP head and fitting for 
external loudspeaker, £21 or nearest offer.—Leo: 

28 Lancaster Terrace, London, ls 























Service to 
Adwertisers 


a 


mEMeER OF THO 
avoir euatau 
OF CINCULATIONS 


This Journal offers you the 
largest audited circulation of any 
Monthly Gramophone Magazine in 
the World. 

The average net sale for the 
months July to December, 1954, 
was 53,818 copies. 


© 


MEMBER OF THE AUDIT 
BUREAU OF CIRCULATIONS 























PYE THREE-SPEED PORTABLE RADIOGRAM, with 
10-in. ‘‘ Ekco”’ External Speaker and extra LP Pickup 
Head and Tone Controls. All in excellent condition, 
nearest offer.—Harley, Cuddesdon College, 


43 
for the 
ENTHUSIASTS 
FOR THE “ PYE 
BLACK BOX” 
ENTHUSIAST 


Specially designed, 
veneered and 
finished to match 


a ae 
TRADITIONAL 
BOW ONT 


Pi/2 17” wide, 
8 compartments, 
Price £10.15.0. 


OR 33/- deposit 
and 9 monthly 
payments of 21/9. 
Pi/S 24° wide, 
12 compartments, 
Price £13.7.6. 
OR 40/6 deposit 
and 9 monthly 
payments of 27/2. 





Bow Front 








MONEY REFUND GUARANTEE 


FOR THE 
“SEVEN INCH” 
ENTHUSIAST 


6 compartments, 4” 
wide for 7” records 
and 12  compart- 
ments, 23” wide for 
10° and 12” records, 
also drawer for 
catalogues and 
accessories. 


“‘THE 
DURHAM’’ 


24” wide 

Price £14/10/-. 
OR 43/6 deposit 
and 9 monthly 
payments of 29/6. 























materials and all interiors are flush. Supplied 
Oak, Walnut and Mahogany, Selected acess 
polished Light, Medium or Dark. Carriage 12/6 


Our cabinets are soundly constructed of substantial 
ash or Terms. (Scotland and N. Ireland 25/-.) 








(NEW) £32.—Voigt corner horn 
(walnut) and unit, £35; LP 78 Leak Dynamic P.U.’s 
new diamonds, £10 pair; demonstrations.—Smith, 1 
Egerton Road, Twickenham, Middlesex. 


QUAD Il UNIT 








H.M.V. ELECTROGRAM, cost £396. Recently fitted 
come new equipment, including F.M. Radio, £150.— 
Box No. 3779. 

H.M.V. 8 VALVE Console auto-radiogram,mod'] 540L, 
3 short-wave bands, /DC, fitted with Philiy three- 
speed auto/changer, cost £180 near offer £1\0.—Box 
No. 3770. — 

LATEST LEAK PICKUP, LP Head, Transformer. 
Perfect, £10, offers?—Clementson, Kilbracken, Barby 





LEAK DIAMOND PICKUPS, LP and 78. two trans- 





formers. Perfect, £12.—Baxendale, The Square, 
St.-Annes-on-Sea, Lancs. 
LEAK TLI12 and oe Mk. I, £30. Offers.— 


Box No. 3786 or HIL 4926 

LEAK TL12, RC/PA/U, “WS tuner, £40. Court cabinet, 
suitable radiogram.—14 Avenue Road, Kingston, Surrey. 

LEAK TL/10 with Point-one pre-Amplifier £21. 
Wharfedale 15CS and 10CS, ith crossover £16; 
F.M. Tuner £10. Buyer collects.—Golding, 46 Alexandra 
Street, Southend-on-Sea. 

LEAK TL/12 WITH VARISLOPE V.8. TUNER. LP 
and 78 Pickups with Diamond Styli and Transformer, 
£50. Also LP and 78 Pickups with Ruby Styli, £9 
pair, with Transformer. Surrey.—Box No. 3752. 

LEAK VARISLOPE MK1, pre-amp, £8. Goodmans 150 
Mk2 and Tannoy 12” Direct Radiator Set each £7. 
Garrard RC72A Motor, £8. XMS Type ‘“‘D”’ and Acos 
HGP45 Heads, each £1. As new. aw Nah, R.A.F. 
Moreton-in-Marsh, Glos. 

LEAK VARISLOPE PRE-AMP, £7. Leak Dynamic 
Pickup, with Transformer, LP Diamond Head, slightly 
worn, £5, 0.n.o.—Box No. 3756. 

















ROGERS BABY AMPLIFIER Mk. II, senior control 
unit; Connoisseur three-speed desk and pick-up 2 heads. 
Wharfedale microgroove 


W.B. 10-in. duplex speaker, 
equaliser, £47 or separately—Bradwin, 11 Meath 
Close, St. Mary Cray, Orpington, Kent. ORP. 26519. 





ROGERS BABY DE-LUXE Mk. II Amplifier anod pre- 
amplifier, as new, —_ £14 o.no.—Monks, 33 Cross 
Street, Kingswood, Bristo! 

ROGERS MINOR AMPLIFIER MKII, = bg £8. 
Chapman‘s Power Pack for F.M. Tune £3; 
together £10.—18 Cedar Avenue, Chelmsford. Tel, "51067. 

SCOTCH BOY, BASF, tapes guinea each in London.— 
—Box No. 3785. 

SUPERB Sov es, LEAK. TL/12 (top cover -_ 
base plate), RC/PA/U, V/S tuner unit, pickups (78 and 
LP, ae diamond stylii) and steep slope filter. Lowther/ 

Voigt P.M.2 loudspeaker, P.W.1 corner horn and 9 
k/e's whistle filter. Connoisseur two-speed motor (45 
r.p.m. adaptor). Player cabinet housing motor, pickups, 
pre-amp and tuner unit. Will consider selling separately. 
What offers?—Box No. 3724. 

TRUVOX RADIO JACK.—Decca XMS LP head, both 
unused; offers; cheap.—Box No. 3744. 

TWO SOUNDMIRROR TAPE RECORDERS, little 
used; one table model and one portable model, both 
fitted to run for 60 minutes and with push-button 
stop/start control for dictating; complete with hand 
microphone and table microphone and four reels of 
tape; price complete £110 or would sell separately.— 
Phone: Woodford, Grosvenor 5254 to view. 

VORTEXION TAPE en ak a R, TY al cad 
absolutely brand new. Cost £84; accept £78, or near 
offer.—Gould, 52 Carlton Vale, N.W.6. MAI 1519. 




















FOR THE 
“EQUIPMENT” 
ENTHUSIAST 


32” high, 152” 


record compartment to 


from 


underside of lid, which 
is felt sprayed. Motor 
Board 16 x 14, placed to 
give the clearance 
required. Control panel 
cut to customers’ 
template. 

G.P.6 Price £10/19/6 or 
33/- deposit & 9 monthly 
payments of 22/4. 





Write for list of Cabinets from £5.10.0. 


A. L. STAMFORD, (DEPT. Alé) 


20 College Parade, Salusbury Road, London, N.W.6 
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WHARFEDALE GOLDEN C.S.B. (3 ohms). Perfect, 
£4 5s.—131 Torcross Road. South Ruislip, Middlesex. 


Ruislip 6139. 

WHARFEDALE SUPER 8 CS/AL, 
£4 15s.—Reed, MAN 8811/AMB 3520. 

WHARFEDALE W15/CS, £14. W8/CS, 10 ohms, £4. 
W.B. Duo-Concentric 10”, 3 ol £6.—112 Alcester 
Road South, Birmingham, 14. 

WILLIAMSON AMPLIFIER built author’s specifi- 
cation, with sep. power pack, also Goodmans 12-in. b: 
15-ohm Speaker, complete equipment, £10.— PERivale 
2345. 

WILLIAMSON AMPLIFIER, fully 
formers, provision for pre- amplifier or tuner. 
quick sale.—Box No. 3757. 

WIREK MODEL B2 wire recorder for sale in almost 
new condition; ideal for Hi-Fi reproduction of music or 
speech. microphone, separate earphone and foot control 
included; cost £90 and will accept £40 -o.n.o.—Box 
No. 3764. 

1951 DECCA TWO-SPEED PLAYING DESK, turnover 
head, sapphire stylus, good condition, £5, o.n.o.—James, 
9 Kingsley Avenue, Sutton. VIG 9861 

1955 MODEL HIGH FIDELITY, 3-SPPED AUTO- 
RADIOGRAM, output 12 watts, push-pull into twin 
Audium 50’s in Refiex Cabinet. Response 30-15,000 c/s. 
Owner emigrating. £60.—Turner, 31 Park Street, 
Royton, Oldham, Lancs. 





10-ohm as new, 








to 





shrouded trans- 
£16 for 
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LONDON MUSIC SHOP requires Part-Time Sales 
Assistant,, afternoons only.—Training given to suitable 
applicant.—Box No. 3759. 


June, 1955 


WANTED.—Columbia Leafiet ron coed Be Death of Dir 
Lipatti 1951. Borrow 7 purch: —R. H. Corti 
19 Patshull Road, London, N 





LONDON RECORDING STUDIO requires part-time 
Assistants. Tape and disc recording experience essential. 
Able s also considered.—Box No. 3784. 


WANTED.—Copies ‘‘ The Gramophone ro 
April, 1954. State price.—Kane, 
Newburgh, N.Y., U.S.A. 


February ari 
120 William Stree., 








MANAGER/MANAGERESS 
of new record department. Must have experience and 
good knowledge of music. Top salary and commission 
Apply 552 Harrow Road, W.9. LAD 0 

RECORDING OFFICER required for NIGERIA 
(NORTHERN REGION) EDUCATION DEPT., for 1 
tour of 12/24 months in first instance; salary scale 
(including expatriation pay) £1,170 rising to £1,296 a 
year. Commencing salary according to experience. 
Gratuity at rate of £150 a year. Free passages for 
officer and wife. Assistance towards cost of children’s 
Passages or grant up to £150 annually for maintenance 
in U.K. Liberal leave on full salary. Candidates must 
have had experience with the B.B.C. or other broad- 
casting or recording organisation and have had a good 
general education. Experience in educational broad- 
casts an asset. Write to the Crown Agents, 4 Millbank, 
London, S.W.1. State age, name in block letters, full 
qualifications and experience and quote M3B/34772/GS. 

SHORTHAND-TYPIST TRANSLATOR (French, Ger- 
man, Spanish, Italian), long experience.—Box No. 3733. 


UIRED to take charge 














SITUATIONS VACANT & WANTED 


ENGINEER for long-established West End_ retailer 
dealing with high-fidelity equipment. Preferably sym- 
pathetic to classical music, will be required at times 
to demonstrate, assemble, convert and instal equipment 
of highest quality.—Write to Box No. 8557, c/o Streets, 
110 Old Broad Street, E.C.2. 

GRAMOPHONE RECORDS.—Assistants required, male 
or female, by well-known dealers. Highest wages and 
good prospects.—Bookers Lighting & Radio Limited, 
116 Kilburn High Road, N.W.6. Tel. Maida Vale 2054. 

LADY ASSISTANT REQUIRED, with good general 
knowledge of music, to assist in preparation of Record 
Catalogues. Typing and knowledge of languages an 
advantage. Five-day week. Part-time considered.—Write 
stating qualifications to Box No. 3719. 

LEADING WEST END ane has a limited 
reomrd of fo record sales 
Please write 

















or 
mnel. Some experience ” preferred. 
full ‘details to Box No. 


MISCELLANEOUS 
AUTOGRAPHS WANTED. Opera Singers, and 
— Instrumentalists. Please state details.—Box 
lo 








BILLIARD TABLE.—Slate backed. 64 in. 33 
Three Balls, Cues, Marker. Bargain. £9.—Box No. 3154. 

ELECTRONIC ENGINEER AVAILABLE. — Advice 
modifications, repairs, —. anywhere.—Woollett, 
Wells Road, S.E.26. FOR 25 

GENTLEMAN BEQuiCEs ACCOMMODATION with 
fellow record collector who preferably possesses piano, 
but not essential. Midlands, Coventry, Leamington and 
Stratford Districts—Box No. 3765. 

HOME OFFERED TO PIANO for a year or more. 
Student will maintain instrument.—Box No. 3761. 

SIX IM RAKS FOR SALE, as new.—Shead, 55 May- 
Place Road East, Bexleyheath, Kent. 




















WANTED.—Indices for volumes 28 and 29 ‘ Tie 
Gramophone.’’—Yates, 54 Steel Street, Warrington, 
nes. 

WANTED.—“‘ The Gramophone,”’ Jan., 1950 to De-. 


1954. Part offers considered. State price.—Pearce. 
3 Morden Gardens, Mitcham, Surrey. : 
WOULD anyone living in the Midlands and interested 
Orchestral Music, Tape/Disc reproduction, Motor-cycling, 
care to share equipment? Write.—Box No. 3769. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BADLY PLANNED INSTALLATION cannot yield 
High Fidelity results. ae ¢ consult. — 
Woollett, Wells Road, S.E FOR 2527 

A BIG FREE LIST of 5 and “pooks including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas ames: 
inquiries welcomed.—Renton, Tiptree . 

A BIG new most interesting list re ie ae 
priced LPs and 78s—orchestral, vocal and instrumental 
including rarities and foreign. Excellent condition. 
—Record Specialities, Palorit House, 11 Harrow Road, 
London, W.2. 

A FINE SELECTION OF COLLECTOR’S ITEMS of 
many great artists such as: Martinelli, De Lucia, Van 
Rooy, Tamagno, Journet etc., are offered on my monthly 
free lists; send for yours now!! (LPs also).—P. J. 
West, 24 Dorset Avenue, Cheadle Hulme, Cheshire. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, Londun, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in the ‘‘Gramophone’’. Prompt delivery 
service. Purchase tax free overseas. ; 

ALL ENGLISH new LP and 78 r.p.m. Records supplied 
































Bexleyheath 954. by safe and fuze mail order service to all parts of 

“‘THE GRAMOPHONE,” January, 1954. State price. world.—Ross, Court & Co., 92 Trafalgar Street, Brighton. 
—Box No 3763. Sussex, England. 

‘“‘“THE GRAMOPHONE” wanted, January, 1951, to ALL KINDS of records wanted; any quantities; state 

May, 1954, inclusive with Indices. Also July, 1954.— price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 


Bothwell, Loriston, Billingham, Co. Durham. 


Nottingham 





MODERNISE YOUR 
OLD RADIOGRAM ! ! 


A special purchase enables , 
us to offer the nationally 
advertised B.S.R. 3-speed 
MONARCH automatic 10 
record changer (mixer) at the 
very much campo : of 


£9. 19. 6X CARRIAGE PAID. 


Cream colour. This unit is absolutely complete with 
turn-over crystal pick-up, for A.C. mains 200/250 volts. 
Guaranteed 12 months. H.P. terms 50/- deposit. 
10 monthly payments of 16/6. 

AVAILABLE FROM STOCK—R.C.80M Long Arm, 
with XMS heads type C & D, at £16/10/- only ; plus 5/- 
carriage and packing. H.P. TERMS AVAILABLE. 
RECORD PLAYER CABINETS. 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures |4}in. x 12} in. 
Clearance above and below board 3in. 45/- plus 3/- P. & P. 
We can also supply equally attractive dove-grey cabinet 
to house any standard auto-changer at 69/6 plus 3/- P. & P. 
We carry a large selection of cabinets for all purposes. 





Specially made to 





SPECIAL BARGAIN OFFER !! 
K.B. WIRE RECORDERS 
Shop-soiled but guaranteed PERFECT WORKING 
ORDER. Fitted with turn-table and Garrard Pickup, 
records can be played viathe Amplifier, or recorded direct 
on to the wire. Handsome en mrs es 
supplied complete with wire and microphone. 
LIMITED NUMBER. £29/19/6. H.P. TERMS AVAILABLE. 

For personal callers only 

DECCA LIGHTWEIGHT PICKUPS — Complete 
with either standard or LP Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6 plus 
1/6 P. & P. Also their very latest type, as above, but with 
turn-over head 47/6 only ; plus 1/6 P. & P. 
COLLARO RC/531—8-record auto-changer, for 78 
r.p.m. Brand new complete with separate plug-in 
magnetic head. Price £6/19/6 only, plus 5/- P. & P. 
We-can supply from stock speakers by Wharfedale, 
Goodmans, W.B., etc. Gram motors by Garrard, 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, 
heads, cartridges, styli, cross-over units by leading 
manufacturers. Tape Recorders, Decks, ete. 
etc. It will pay you to pay us a visit! C.W.O. or 
C.O.D. (extra). Money-back Guarantee. 








CLYNES RADIO LTD. 
18 Tottenham Court Road, London, W.! 


COL LARO RC/54 
PLAYER! Just 
released. Fawn leather- 
ette-covered portable case, 
incorporating very latest 
Collaro 3-speed mixer- 
changer. Cream _ finish, 
light - weight turn - over 
crystal pickup head. 
~*~ a meng plus 5/- 
P. Complete or 
65/- ail plus P. &. 
and 12 monthly payments 
of 18/7. 





We are now demonstrating and can supply from 
stock F.M. Tuner FM8I or SS gee at £21, also 
FMSI by Armstrong at £21. We hope also by the 
time this copy 7 ars to be demonstratin =! the 
CHAPMAN A fem feeder unit at £32/10/-. 

H.P. Terms available on all these _ chassis. 
FOR CONSTRUCTORS! We are still selling 
our —— Denco Kit for 5-valve F.M feeder 
unit at £6/7/6 plus 2/6 P. & P. Absolutely complete 
to the last unit and bolt. Full constructional 
details at 1/6 post free. We are demonstrating 
the fully-assembled unit at 18 Tottenham Court Rd. 
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RECORDS LTD 


Hours: 9.15 a.m. to 


Open ALL day Saturday 


A stamp will bring illustrated cabinet leaflets. MUS. 5929-0095 (50 yards Tottenham Court Rd. Tube.) 
= ee N 
ff ZT VISSAHN HN AW LPs Hear how they really sound 
ELSON on our fine Audio Equipment 


P-M. THURSDAY 9.15 a m.— 1.30 p.m. 


RECORDS 


198 KENSINGTON CHURC 


BY FOST 


H STREET, LONDON, W.8 


‘Tax-free’ Records to Overseas customers— world-wide Service 
also Inland Postal Service—Orders expedited 


Telephone: BAYswater 8212 
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AMERICAN MAGAZINES.—One year subscription: 
“* Audio inee: ”, 38s., — copy 3s. 
“High Fidelity ’’, 50s., specimen y 4s. 6d. Send for 


free catalogue quoting all ners. oP Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 

AMERICA’S LATEST BOOK.—“ High Fidelity ’’, show- 
ing you how to enjoy the ultimate in music at lowest 
= 6s. AY. os. postage.—Willen ae 101 Fleet Street, 
London, E.C. 





The GRAMOPHONE 


FAMOUS TENORS.—Clement and a ge siggy 5 9 
Lakme, La Basoche, 7-in IRCO 334 r.p.m., £1 
Collectors Records, 90 Lower Rathmines Road, "Dublin. 


XLIM 


PINZA AND GIORGINI.—Faust duet Act one/Pinza 
and L’Alessio, Favorita duet.—Collectors Records, 90 
Lower Rathmines Road, Dublin. 





“FOR THE INTERNATIONALLY MINDED Collector we 
can supply the following publications: Disques, Disques 
de longue durée, Microsillon et haute fidélité, Musica e 

Dischi, Schwann and Harrison catalogues. —William 

Concerts, 38 Norbury Avenue, Thornton Heath, 
Surrey. 





AN ATTRACTIVE SALE of Classical LPs most issues 
from 17s. 6d. to 21s. to clear stocks. Stamp for lists.— 
Devoy, 171 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire. 

ANSSEAU HELDY AND JOURNET.—Faust, final trio/ 
Heldy and Journet, Hamlet duet.—Collectors Records, 
90 Lower Rathmines Road, Dublin. 

BORROW ALL RECORDS, all speeds, catalogue 9d. 
post free——A. H. Buckley, ‘‘ Froissart’’ Avenue Rise, 
Bushey, Herts. 


BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (24d. stamp) from N. Staffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 
BRIGHTON.—When in Brighton visit ‘‘ The Record 
Album,” 27 Gardner se The largest stockist of 
used records on the South Coast; condition guaranteed. 
ol 6 tan LPs.—Perfect, 10s.-23s. approx.—Write, 
Ae elvin, 5 Derby Street, Glasgow, C.3. West 


COLLECTORS IN AMERICA are invited to send for 
regular monthly lists of Golden Age and other vocal 


























records, cut-out Orchestral, Instr 1, Music Hall 
and Personality records; now available first of a series 
of LP reissues of famous voices of the past: Charles 


Santley (non pin androi); Chaliapin (1901 Moscow 
G & T); Kurz, Herzog, Marconi, Litvinne. — Court 
& Co. (Canada), 121 Simcoe Street, Toronto. 


DISKINS.—The new p ve skins for LP records! 
Diskins are SOFT, slip-over translucent covers, made 
from a substance which does not attract the enemy 
DUST. In packets of 12; 10-in. 4s., 12-in. 5s. 4d., 
from your dealer or direct from. —Swains Papercraft 
Ltd., 62/4 Queens Road, Buckhurst Hill, Essex. 


DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to purchase. 
Details (24d. stamp) at, Try, 25 and 27 Victoria 
Place, Fenton, Stoke-on-Tren 

“* ERIOCA ” RECORDING, ‘SERVICES = transfer 
your tapes to our ‘‘ wide dynam: Ww 
Ferrograph Recorders, ncaa, “Te, speakers, 
splicers etc. BSR ribhen Mics 600 ohms, two only, 50s. 
each., smooth quality on music.—31 Peel Street, Eccles. 
Manchester, ECCles 1624. Musical Director: Thurlow 
Smith, A.R.M.C.M. Popular  Lecture/D tration 

















GERHARDT.—Hugo Wolf, volume one. One record 
(DB1615) missing; mint.—Collectors Records, 90 Lower 
Rathmines Road, Dublin. 

GRAMOFILM is now available at our usual retailers. 
These robust polythene containers are the best means 
to store your precious LPs. Prices per packet of one 
duzen: 7-in. 2s. 9d.; 10-in. 48, 3d.; 12-in. 5s. 3d. These, 
however, do not obviate the need for our renowned 
Grampoo at 3s. a bottle and Gramponge at 2s. 4d. each 
to keep your records clean and banish static for weeks.— 

oo Laboratories Ltd., 117 Wellesley Court, London, 





‘“*RECORD COLLECTING ” by Boris Semeonoff, 100 
pages of facts and hints, illustrations; 8s. 6d. post 
| aaa Press, Tanglewood, South Godstone, 
Surrey. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

SIGRID ONEGIN.—Song recital. Rare previously 
unpublished eames gee q-in. IRCC LP, 333 r.p.m., £1. 
—Collectors Records, thmines Road, Dublin. 

SONORITY “SPEAKER CABINETS, only £5 9s. 6d., 
perfect 4) monstrous edifices; one 
sq. ft. floor space, 2 ft. 6 in. high, stands —e 
in room; non-directional; totally new approach 
home Hi-Fi, Recommended speakers freely poe 
details.—Gregory Bros., 14 Western Elms Avenue, 

















aE FI” FANS IN THE MIDLANDS are invited 
consult us on all their requirements. Equipment by 
Leak, Wharfedale, E.A.R., Collaro, Stentorian, Garrard, 
Acos, Goldring, Decca, B-. a7 etc. Inexpensive amplifiers 
from £7 10s. Anything, including factory-fresh LPs, 

posted anywhere.—Ring Stoke-on-Trent 25194 or write 
direct to High Fidelity Sound Equipment, 116 Birches 

Head Road, Hanley, Stoke-on-Trent. 

IF YOU ARE WANTING good fibre-played records of 
classical = operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. or records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 


MANY THOUSANDS of slightly used Records, 
guaranteed perfect condition, Opera, Lieder, Secon. 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m, to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 

McCORMACK AND MARSH. — Carmen  duet.— 
Collectors Records, 90 Lower Rathmines Road, Dublin. 














SPANI.—Amarilli/Se Florindo e Fedele.—Collectors 
Records, 90 Lower Rathmines Road, Dublin. 

TAPE RECORDERS.—All types hired, sold, bought, 
exchanged; mechanical and electronic repairs carried 
out by specialists—The Magnegraph Recording Co. Ltd., 
1 Hanway Place, Oxford Street, W.1. Tel. LANGham 2156. 

TAPE TO DISC.—Microgroove, 20s. (30 minutes); 
48-hour service.—Marsh, ‘‘ —— Place’’, Moss Delpa 
Lane, Aughton, Ormskirk, Lani 

“TRACKS ON DISC ”’.—LP Pea for hire; popular 
Dance/Jazz/Swing/Vocal Nature tracks from films etc., 
send for list to.—Watsofilms Ltd., ‘‘ Film House,” 
Charles Street, Coventry. Phone: 3280. 

WE DO NOT offer a ‘by return” service for new 
records, for we know from experience how often this 
proves to be impracticable. We do guarantee, however, 
as speedy a delivery as M pe of LPs and 45s on all 
labels. This service is in addition to our own monthly 
listing of secondhand records. A copy will be sent on 
receipt of a 24d. pAhmong —William Lennard Concerts, 
38 Norbury Avenue, Thornton Heath. 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 




















McCORMACK,. — Celeste Aida/Carmen: II _fior. 
Collectors Records, 90 Lower Rathmines Road, Dublin. 
McCORMACK.—Faust: Salve/Joseph: Champs Paternal. 
—Collectors Records, 90 Lower Rathmines Road, Dublin. 
McCORMACK.—Rigoletto Quartets, DM104, DM118.— 
Collectors Records, 90 Lower Rathmines Road, Dublin. 
McCORMACK SINGS AGAIN.—Lakme, Mefistofele, 
Pur dicesti, etc., 6-10-in. records in album.—Collectors 
Records, 90 Lower Rathmines Road, Dublin. 
PROFESSIONAL TAPE-TO-DISC TRANSFER SERVICE 
D.S. 10-in. disc 15s. 6d., 12-in. 18s. 6d., also LPs. Your 

















‘*Modern Developments in Sound Recording’’ now 
booking for 1955/6. 


dcasts including TV recorded. Free disc vouchers 
with tapes purchased from Sound News Productions, 
59 Bryanston Street, London, W.1. AMB 0091. 





Telephone * Ealing 0379 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 
WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 
UXBRIDGE ROAD 


BENSTED’S — EALING, W.13 











WHY NOT BUY YOUR RECORDS FROM US?—Our 
large selection includes LPs and 78s, in perfect condi- 
tion and at most reasonable prices; send stamp for 
list.—Gray and Morton, 18 Strathtay Road, Sheffield 11. 
Telephone 62615. 

WILL TRADE reasonable number of American LPs 
for complete file of ‘‘The Gramophone”’. Send _ list 
of desi LPs. Prefer bound Set through 1954.— 
Eliot, 306 North 32nd St., Phi 4, Pennsylvania. 

WORTHING’S SPECIALITY GRAMOPHONE SHOP.— 
Best recordings, accessories, helpful service.—Record 
Centre, 12 Crescent Road, Worthing, Sussex. 

YOUR TAPE RECORDING transferred to Disc.— 
Sr gg 4 Private Recording Studios, 123 Queensway. 

2. Phone: BAY 4992. 














‘TANNOY ’ 


SOUND EQUIPMENT 





Tells you what’s going on clearly 
WEST NORWOOD:S.E.27:Tel: GIPsy Hill 1131 (7 lines) 





THE COLLECTOR’S SHOP OF THE NORTH 


@ COLLECTOR’S ITEMS: FONOTIPIA, G. & T. AND LATER RARITIES. 
@ GUARANTEED UNPLAYED NEW LP’s POST FREE (ALL MAKES EXCEPT H.M.V.). 
@ PERFECT COPIES USED LP’s AT REDUCTIONS OF AT LEAST 25 PER CENT. CALLERS ONLY. 
@ HALF PRICE PAID FOR PERFECT COPIES OF GOOD LP’s (CLASSICAL ONLY). 
@ EQUIPMENT AND ACCESSORIES. LEAK, QUAD, SOUND SALES, CONNOISSEUR, GARRARD, COLLARO, TRIX, ETC. 


RARE RECORDS (REGD) 4 OXFORD ROAD STATION APPROACH, OXFORD STREET, MANCHESTER I OPEN DAILY 10.30 a.m.—6.0 p.m. 


LISTS 1I/- (one shilling). 


CASH WITH ORDER. 
MORE ALLOWED IN EXCHANGE. 








xperk 





AS OLD AS THE INDUSTRY—AS MODERN 


9 are pleased to announce THE GRAMOPHONE SHOP 
16 Donegall Square North, Belfast, has been appointed 
sole agent for all Expert productions for Northern Ireland 





STEPHEN & CO., 83 GRENFELL STREET, ADELAIDE are sole Expert Agents for South Australia 


If you live near the South Coast you can hear Expert equipment by appointment with 
T. SELLS, Esq., 83 CAVENDISH PLACE, EASTBOURNE 


You can still obtain all Expert equipment on Deferred Terms direct from 
EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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THE PORTABLE MODEL 
The popularity of the 
new A28 portable record 
reproducer continues to grow. 
Its skilfully designed 3-valve 
amplifier Beam Tetrode output 
and 3-speed automatic 
mixer changer, mark a 
new step forward in 
quality amplified 
reproducers at a 
reasonable price. 
28 gns. tax paid. 


THE TABLE MODEL 

Model A33 has the same 
superb amplification as 
the A28, but is housed 
in a beautifully finished 
walnut veneer cabinet 
and designed for 
conversion to a 

Console Model. 


33 gns. tax paid. 


Portogram THE CONSOLE MODEL 
Table Model A33 can be quickly 
converted into a distinguished looking 
Console by simple fitment of a 





set of four legs. 3 gns. per set. 


SOSHSDOOHOHHODOSHSSOSOHOOOSSHOH OOOOH ONONS 
Name 
Addr 





@ for illustrated 





@ Post coupon | 


e details o; 
@ Models A28 and 
6 A33 to: 
@ PORTOGRAM Radio Electrical Industries Ltd., Preil Works, St. Rule Street, London S.W.8, 


scorees 








s 


The GRAMOPHONE 








D Quality Recordings 
Artistes include : 

DAVID FFRANGCON-THOMAS 
OSIAN ELLIS BRYCHAN POWELL 
Orchestra of Wales 
(String Section) 


STANISLAV HELLER 
* 
334 R.P.M. Long Playing Recordings 
From All Dealers 
& 


DELYSE RECORDING CO. (London) 
58 Wellington Road, N.W.8 


Teleph Delyse 
London’s Famed 
Reeord Centre 


L 
Y 
. 


E 


A.ndtFad 


Primrose 8780 








+*+* FOR BOOKS + ¥ 


NEW AND SECONDHAND 
RECORDS 


Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records—in all labels. 
Big selection of LP records. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16,lines) @ Open 9-6 incl. Sats. 
Records Dept. closes at 1 p.m. Thursdays. 
Nearest Station: Tottenham Court Road. 
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3% We can offer direct, 
comparative demonstra- 
tions—under identical 
conditions — of the 
accepted best in high 
quality audio amplifiers 
and loudspeakers. 


The GRAMOPHONE XLV 


CORDIALLY INVITE ALL HIGH-FIDELITY ENTHUSIASTS TO 


K visit our Regent St. showroom 











° (ae B. K. PARTNERS LTD. 


Saturdays 10.30 a.m.—12.30 


229 REGENT STREET, LONDON, W.1 (ENTRANCE HANOVER ST.) Phone: REG 7363 











TPL OE 


CORNER HORN AND AMPLIFIER CONTROL UNIT 











Primarily designed to house the exceptional Goodmans Axiom 102 speaker, 12-page illustrated Booklet post free on request. 
the Junior Corner Horn combines excellent bass response with virtually 


“ Designed exclusively for home High Fidelity 


systems ”’ 














Designed to form the nucleus of all but the most ambitious home high fidelity installations 
the general por spew: of the RD JUNIOR i is in nae with the standard which has come to 
be expected of the modern high fidelity amp r. , the many unique and novel features 
which have been incorporated in the design which distinguish it from its contemporaries and place it in a class 
apart, unrivalled by any other equipment approaching it in price. 

Outstanding amongst these features is the inclusion of an INDEPENDENT LOW PASS FILTER, virtually essential 
when dealing with worn records or bad radio transmissions, but normally only associated with the highest priced 
equipment. Exclusive features include ‘* Impedance Plug ”” peaker matching and the provision of four 
alternative Panel and Control Knob colours. 

Anticipating the use of an FM Unit a second radio input is provided, whilst the availability of ample spare power 
avoids the added expense of an additional power pack. 

An unusually high standard of materials and workmanship combine to provide absolute reliability, a factor 
reflected in the unconditional TWO YEAR GUARANTEE covering both units. 


PRICE £26 COMPLETE 
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perfect treble diffusion to provide a standard of performance far superior to Available from Specialist Dealers in London and the Provinces, or if in any 


that suggested by its modest price. 


Compact in size it is the ideal reproducer 
for domestic use and the perfect companion for the RD JUNIOR amplifier. 


difficulty, please apply direct. Agents in the majority of overseas countries. 
Trade and Export enquiries invited. 


BASIC ovens less speaker one side panels, £18.17.6d. (Carriage onare) R oO G E R Ss D E Vv E L oO P mA E Be T ‘ Cc oO " 


Louvred side panels, £3 per pair. 


Goodmans AXIOM 102, £9.18.1d. incl. 


**RODEVCO HOUSE,” 116 Blackheath Road, Greenwich, London, S.E.10 





Illustrated literature free on request. TiDeway 1723 
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A seat in 
the stalls 


Does your gramophone 
sound like a gramophone 
or could you shut your 
eyes and imagine that the 
artist was performing just 
for you ? 

Nowadays a record costs almost as much as a seat at a concert 
—so you want to be sure that you are getting as near as possible 
to concert conditions. Perfect reproduction allows you to 
produce your own concert at the flick of a switch : second- 
rate reproduction means that you’re just another man with 
a pile of gramophone records. 

Every model in the VOLMAR range of electrical gramophones 
and record players is designed to give perfect reproduction 


with clarity, power and tone purity. 
















*% 3-VALVE AMPLIFIER 
WITH NEGATIVE 
FEED-BACK 

*% COLLARO RCS54 
3-SPEED AUTO- 
CHANGE UNIT 

*% LATEST COLLARO 
sTUDIO DUAL 
PURPOSE PICKUP 

* EXTENDED RANGE 
7-IN. ELLIPTICAL 
SPEAKER 

* SOLIDLY BUILT 
REXINE COVERED 
CABINET 


MODEL Z.245 
Price 24 gns. 


de luxe electric gramophones 
and record players 


Write for full details of the Volmar range to Dept. G/J 
INDUSTRIAL SOUND EQUIPMENT LTD., 141 High Street, Brentford, Middx. 
Telephone : EALing 1413 
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for the Trade 









BLST. RBBON LOUDSPRANER 


Here is a radical advance in the development of 
high frequency reproducing units. It utilises an 
entirely new principle compared with conven- 
tional moving-coil “* tweeters.” It gives remark- 
ably smooth response free from resonance 
throughout its exceptionally wide frequency 





range. The main characteristics are listed 
below—write for full details and recommenda- 
tions. LIST PRICE 12 Gns. 
Response............ 3,000-20,000 c/s Horn loaded ...... 1,000 c/s cut off 
Power Capacity ............ 10 watts *Equivalent 3.00 gms 
EPODERED ..0000000ccceceses 15 ohms moving-coil } “nae 
SE eintchshithcsananiininals 10,000 Gauss units 
eae eee 0.008 grams Dimensions ......... 84" x 53” x 44” 
*Force/mass ratio 4 x 107 dynes/gm EEE eonneocnsseneninccdeseenons 8 Ib. 
KELLY aco sth és LIMITED 


295 REGENTS PARK RD., LONDON, N.3. Phone: FINCHLEY 6461 
WEBB’S 


new credit plan with 
NO INTEREST CHARGES 


To customers with a banking account we offer a SLX MONTHS credit 
plan WITH NO INTEREST CHARGES and no documents other 
than your order describing apparatus and BANKERS’ ORDER FOR 
MONTHLY PAYMENTS. _ Calculation of payments is simple : 
DEPOSIT WITH ORDER ONE FIFTH OF CASH PRICE : DIVIDE 
BALANCE BY SIX TO ARRIVE AT MONTHLY PAYMENTS. 


(Customers desiring 12 or 18 months terms can be accom- 
modated under our usual Extended Payment Scheme) 


Here are a few examples 


LEAK ‘“TL/10” Amplifier and | | ACOUSTICAL “QUAD IL” 

Pre-amplifier. Amplifier and Pre-amplifier. 
Cash price £28.7. o Cash price £42. 

6 months terms: deposit £5.13.6 6 months terms: deposit £8.8.0 
and 6 payments of £3.15.7. and 6 payments of £5.12.0. 
(Or on extended terms: deposit (Or on extended terms: de, oY | 
£5.13.5 re . _— of £2.1.7 | £8.8.0 and — of £3. 
or 18 of £1.9 | or 18 of £2.3 





TANNOY ““DUAL CONCEN- FERROGRAPH 

TRIC” Cabinet Speaker. Tape Recorder. 

Cash price £48.6. 0| | Cash price £79.16.0 
6 months terms: deposit £9.13.6 | | 6 months terms: cepoctt £15.19.6 
and 6 payments of £6.8.9. and 6 payments of £10.12.9. 
(Or on extended terms: deposit (Or on extended terms: deposit 
£9.13.2 and _ of £3.10.10 £15.19.2 ri ieaeaaii of £5.17.1 
or 18 of £2.9 or 18 SEAL. 


Any combination or collection of apparatus value £15. .0.0 or more, can be edited under 
either our “6 Months No Interest ” or “Extended Payment ” Schemes 


O14) NZ. Zo) 


14 SOHO STREET, OXFORD STREET, LONDON, W.! 











Tel.: GERrard 2089 Shop Hours : 9 a.m. - 5.30 p.m. Sats. 9 a.m. - | p.m. 
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The GRAMOPHONE 





Specialists in High Quality Reprodaction for over 20 years 


THE Twi N has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction. This has been achieved 
with a compact cabinet (31} in. high, 
274 in. wide and 144 in. deep) 
soundly constructed, and finished in 
elegant Walnut veneer. Twin 10 in. 
P.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RCS54 Auto-changer is fitted. The 
radio chassis is housed in a unique 
“hopper”? arrangement permitting 
armchair control over all operations. 


57 GUINEAS 





THE STANDARD, . tut. 


size Radiogram (35 in. high 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Reflex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous record storage 
capacity (200 records). 


The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio 
oo Crystal Pickup Head. 

ee isa 10in. GOODMAN 

aving a very high flux density. 
(12-600 tie) 


The heart of the matter. . . 


The versatile F.C. 48 Chassis, hand-built 
by craftsmen, is fitted in both these fine 
Radiograms. The F.C. 48 has been 
specially designed to take the fullest 
advantage of modern High Fidelity 
recordings, and the unsurpassable quality 


Range of 20-20,000 cps. and due to the 
ene Be Feedback employed distortion is 
= and transient response excep- 
tion 

BASS and TREBLE Is are ind 

dent and continuously variable, and both 









All our models are sold under full and 
unconditional money back guarantee 
of satisfaction. Prices quoted include 
Purchase Tax. Hire Purchase facili- 
ties are available. 


We shall be glad to give you a full 
demonstration of these, and other 
models at our Warlters Road Show- 
room, on weekdays from 9 until 





of the new F.M. transmissions. This very LIFT as well as cut. A novel Thermo- 6 p.m. (Saturdays 5 p.m.). Special 





: pay pe vd hg pies 3 is provided High Fidelity demonstrations are 
latest ARMSTRONG 8-valve Chassis is | for both Co an Sees anaes Tharsdi 
the result of over 20 years of specialisation | at the rear Meee an F.M. Tuner to be F.C.48 CHASSIS oo on Thawetay evenings from 


If you are unable to visit us please 
write for booklet mentioning 
“‘The Gramophone.” 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 Telephone: NORth 3213 





in high quality Radiogram Chassis. The | simply plugged in when required. We 
Push-Pull Tetrode Output Stage will give | recommend, of course, the ARMSTRONG £23 
more than 8 watts, with a Frequency | F.M. 56. 


. 18.0 














The latest GOLDRING 


VARIABLE RELUCTANCE CARTRIDGE No. 500 


is the complete answer .. . 


i all 


2 oe 






ow 


See TECHNICAL REPORT, ‘‘ THE GRAMOPHONE,” JAN., 1955 


The No. 500 High-fidelity pickup cartridge is earning a great reputation all over 
the world as a faultless link between records and amplifiers of the present day. 


DIAMOND STYLI NOW AVAILABLE. 
* GOLDRING HIGH QUALITY TRANSCRIPTION ARMS 


The new Goldring High-quality transcription arm which features a cantilever counterbalance adjustable to give 
a range of stylus pressures, and is designed primarily as a worthy housing for the high-quality No. 500 cartridge. 
It is precision engineered, and, with the No. 500 cartridge, is virtually resonance-free. Two versions are 
available, one for home installations, and the other for professional use. Transcriptions up to I7” diameter 
may be reproduced by the latter version. 


4 TYPE TR/I For Connoisseur HOME APPLICATION. TYPE TR/2 For PROFESSIONAL APPLICATION 
— WRITE FOR DESCRIPTIVE LEAFLETS AND TECHNICAL INFORMATION TO : 


- | IP cFHE GOLDRING MANUFACTURING CO: Great Britain) LTD. 
49-51A DE BEAUVOIR ROAD, LONDON, N.|I Telephone : CLIssold 3434 


— —~ 
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SOUND SALES PHASE IN- 
LEAK T.L.10 VERTOR SPEAKER (ILLUS.) 
17 Gns. Ganges in cabinet errr 
walnut veneer 
— ee G.E.C. METAL CONE £8.15.0 
Amp 10Gns. W.B. HF p~yl £3.17.6 
GOODMANS 
aan 1S AXIO 150 £10. 5.6 
a COLLARO. Ne TRANSCRIPTION DESK GOODMANS 
LEAK Vari WITH STUDIO ‘‘P’’ PICK-UP £18. 4. 9 AXIOM 102 £9.18.2 
rar CONNOISSEUR TRANSCRIPTION DESK £25.15. 5 
slope MK. GARRARD 30! TRANSCRIPTION DESK £25.3.6 |... AND 
16 Gns. | COLLARO 3/554—3-SPEED WITH STUDIO sain ah cone ot eens 
. 20 ane RIS .18. 
ROSES HNACR “ <6 COLLARO. Ric. 54 -3SPEED AUTO aa 
SOUND SALES JUNIOR ... £20 WITH STUDIO PI ; 
‘ GARRARD TA/AC—3- “SPEED UNIT MICROPHONES 
Sen cantg PAS TGR onan no, | SARRAR SL tee sinees ais “MME® |) BRtMUEraaRE Ueno) atlas 
ALSO ALL SPECIFIED PARTS FOR OSRAM 912, WITH XTAL T/O PICK-UP. £17. 9. 6 RESLO (RIBBON) : £7. 5.0 
MULLARD 5-10, WILLIAMSON AMPLIFIERS. RESLO (MOVING COIL). £6. 0.0 
PICK-UPS 
LEAK DYNAMIC WITH DIAMOND “<Q. ” 
FREQUENCY MODULATION STYLUS (L.P. or 78) .. £1. 9. 6 Q MAX CHASSIS CUTTERS 
EXTRA HEAD . mee | Se STILL the easiest and quickest way of cutting holes 
TUNERS 01 TRANSFORMER Gui Case) ni a in SHEET METAL. 
ARMSTRONG F.M.56 . £21. 0.0 oh PICK-UP HEADS (78 or L. P.) 2 * or r “rie 
CHAPMAN F.M8I ... ... ..... £21. 0.0 Sees AkA HEA .M.S. Head, Sed. ork. P.) a.ts. ° 12/ a 
LOWTHER se . £29. 6.8 ACOS G.P.20 au £l. 6.5 i * ie 12° 1e/6 . 
SOUND SALES A-Z £20.18.2 ACOS HGP HEADS “(Latest Type) £2. 2.3 1} "18h 4 
AND 5 24" | 
CHAPMAN COMBINED A.M. & E R RY % (sort) [rm Pequre .. : 
.M. NER UNIT £32.10.0 Keys, small othe 
F.M. TU WAVE Ce | medium i 
or P. No. 619178 
‘atent 0. 
25 HIGH HOLBORN OUR 1955 ENLARGED AND FULLY 
CONFIDENTIAL HIRE PURCHASE 
FACILITIES AVAILABLE (OVER £10) LONDON, W.C.1 ILLUSTRATED CATALOGUE 6 Post 
Tel.: HOLborn 6231 AVAILABLE Free 



































SCALA 







‘ AMPLIFIED 
3-SPEED 
AUTO-CHANGER 


20 GNS 


Plays lid closed; 
Fully mixing; 
Built-in 2-valve 
Amplifier; 

Elliptical Speaker; 
Operates 200/250 v. 
Streamlined case, 
Rexine covered. 
Size closed 16’x153”x 102” 


| | FREE ! ST Scala 


@ Your local dealer supplies and 
recommends this line. 


OHN E. DALLAS & SONS LTD. 
allas Building, Clifton Street, 
LONDON, E.C2 Phone: BIS 998! 








Designed for 
Musie Lovers 


who desire quality reproduction ata 
Price they can well afford. 


MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 


price £7.19 .6 
COMPLETE WITH 10” SPEAKER 


Please specify voltage when ordering 

















This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


& 6-VALVE CIRCUIT. — 6-WATT OUTPUT. 

%& CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 

& AC AND AC/DC MODELS AVAILABLE. 

% INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G*’ 


CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(I minute from Leicester Square Station, Cranborne Street) 
TEMple Bar 0545 

9am. to6p.m. (9 a.m. to | p.m. Thursday) 





Open All Day Saturday. Shop Hours : 
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very 
console. Ven 


ings. 
30 in. X 15 


riage, etc., 12/6. 





THE CONTEMPORARY 


In the modern trend is this 
stylish a a 
0a! 


with controating mouldings, 
ideal for use with contem- 
porary fittings or furnish- 
The radio and motor 
board is uncut and its size 
4 in. provides 
ample room for all equip- 
ment, Price £8/15/-, car- 





OCTAGONAL 
SPEAKER CABINET 


Conforming exactly to the designer’s 
specification—for G.E.C. metal cone 
speaker—price £12/10/- or 37/6 
deposit, carriage and insurance 5/- 
extra. G.E.C, metal cone (extra 
octave) speaker £8/15/-. 





THE STATESMAN 


An impressive looking cabinet— 
simple modification makes suitable 
for radiogram, amplifier, tape re- 
corder, or reflex speaker—size 23 in. 
wide, 22 in. deep, and 37} in. high. 
Limited quantity left at £8/15/- 
each, which is approximately half 
of their manufacturing cost. Also 
slightly damaged but repairable— 
Price from £6. Carriage 12/6. 


The GRAMOPHONE 


ELPREQ TAPE RECORDER 
This instrument combines the 
Mk. IIIO Truvox Tape Deck 
and the Cleveland Wide Band 
Amplifier with a special high 
flux speaker and forms one of 
the finest tape recorder com- 
binations available to-day. It 
will, of course, play pre- 
a. tapes as well as make 

own recordings of 
A. music meetings, 
telephone conversations, 
letters, etc., etc. 
price, complete with reel 
of tape and ready to 
operate is 


Price 39 Gns. 


Carriage and insurance 12/6. 
Hire Purchase terms if required. 


——$____—_- THIS MONTH’S SNIP. 
3-SPEED AUTO-CHANGER by most famous Maker 
@ Plays I records 7”, 10” | Normal price £16/10/- 

and 1 Huge purchase en- 
ables us to offer these 
at £9/17/6 or £3 de- 
posit and five monthly 
payments of £1/10/- 
each, Non - callers 
please add 7/6 for 
carriage & insurance. 


MULLARD AMPLIFIER 


A high quality 
Amplifier de- 

signed by Mul- 
lard engineers, 
Robust high 
fidelity, with a 
power output ex- 
ceeding 10 watts 
and a harmonic 
distortion less 
than .4% at 10 
watts. Its fre- 
quency is ex- 
tremely wide and level being almost flat from 10 
to 20,000 c.p.s.—three controls are provided and the 
whole unit is very suitable for use with the Collaro 
Studio and most other good pickups. The price of 
the unit completely made up and ready to work is 



















@ Records” maye ibe mixed, 
nd 12’ 

@ Wee yt Acos Hi-G 

turnover Sapphire ctrge. 

@ Brand new, in maker’s 


carton. 
@ Free 12 months’ guar. 

















£12/10/-, plus 10/- carriage and insurance. 





42-46 Windmill 
Ruislip, Middlesex 
lip 5780 





ELECTRONIC PRECISION EQUIPMENT LTD. 


152-153 Fleet St., E.C.4.) 29 Stroud Green Road, 


"| CENtrale 2833 Finsbury Park, 
(Half-day Saturday) ARChway 1049 








he 


to —Sdb. 





PRICES 


Complete as illustrated (ready for connection 
to external 15 ohm loudspeaker). 


an own 


Without power amplifier, for use with oo 
High F 


Post orders 
should be marked 
249 Kilburn High Rd., | ‘Dept. 14” addressed 
N.4 ilbur: 123 Terminus Road, 

MAtds" vale 4921. Eastbourne 





XLIX 





Some of our Radio Units 


THE CLEVELAND ORGANTONE 


5 valve 3 waveband 











superhet_ covering 
Long, Medium and 
Short waves — built 


to attain highest per- 
formance of 
tivity, fidelity 
output—Osram minia- 
ture valves—low loss 
iron coils — _per- 
— tuned I.F.S. 
A.V.C.—variable 





feedback— 


negative 
oa onaian on wave change switch—4 watts 


output—particularly fine tone especially on 
gram. Chassis size 7X7X7 approx. scale size 
tix4i approx. Tested in difficult areas where 
——— results have been obtained. Price 
£11/10/-, or £3/16/- deposit. Carr. etc., 7/6. 


THE CLEVELAND ‘TREMENDO’ 


The Cleveland Organtone was good, but this 
one is really superb. It has a 7-valve circuit 
with 6-watt output, fitted with independent 
bass and treble controls. It is really an 
efficient R.F. circuit coupled to a high fidelity 
amplifier. The chassis size is the same as 
the Organtone, namely 12X77 with the 104 
<4} multicoloured scale, and it is built to 
the same exacting specification as the Organ- 
tone. Price £15/10/- carriage and packing 7/6. 
Terms £2/5/- deposit. 


WINDSOR 5-VALVE SUPERHET 


This is a 5 
valve A.C. 
superhet 
covering 
the usual 


and short 
wave- 
) bands. It 
has a particu- 
larly fine clear 
P dial with an extra 
; long pointer travel. The 
latest type loctal valves are 
used and the chassis is complete and ready 
to operate. Chassis size 15 in. X 6 in. X 6 in. 
Price £9/19/6, complete with 8-in. speaker. 
Carriage and insurance 10/-. H.P. terms 
21/10/- deposit. Suitable cabinet for this 
chassis, 39/6 plus 3/6 post. 












SPECTONE 
Jape ‘Keproducer 


Designed to reproduce high fidelity pre- 
recorded tapes conforming to the C.C.LR. 
characteristic. Frequency response + 3db 
50 c/s to 16,000 c/s ; continuously variable 
tape speed for pitch setting. Treble control 
continuously variable + 10db to —10db ; 

Bass control continuously variable + 10db 


Hear this new unit for yourself—in Musi- 
craft’s modern demonstration room. 


approx. 


‘idelity . ee (e.g. 


Quad, Pamphonic, etc. 


‘| Mausicratt 


20/22 HIGH STREET - 


SOUTHALL - 
Telephone: SOUthall 3828 


Opposite Town Hall : Buses 83, 105, 120, 607. Western Region Trains. 


£34. 
£58 


MIDDLESEX 
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L The GRAMOPHONE 


is hi-fi enough 


Even the best fidelity equipment can’t play what has never 
been recorded, or reproduce unobtainable records. The 
music lover’s taste is not always satisfied by the scope of 
stock recordings. The alternative is to make his own— 
on tape and preferably from F.M.—and play them back 
through his Hi-Fi equipment. The Hi-Fi enthusiast 
cannot call his equipment complete unless it includes a 
tape recorder to fill in the gaps, and the ideal instrument 
for this purpose is the Ferrograph. As special distribu- 
tion we can not only recommend it—we can supply it too ! 





This month we specify a high-fidelity equipment 
combination for really faithful record reproduction, 
with a Ferrograph Tape Recorder as the perfect 
accessory. 


Quad II Amplifier complete 

Wharfedale/Classic Speaker 

Connoisseur Motor 

Ferranti Pick-up complete with 2 
heads 

Ferrograph ‘Type 2 A/N Tape 
Recorder 


All makes of FM units ‘available 
from stock .. from 


£42. 0.0 
£37.10.0 
£25.15.5 
£36. 6.8 
£79.16.0 


£15.17.0 


There are many alternative combinations and pieces of equipment, 
and we have unusual facilities for comparative demonstration. Full 
details are contained in our catalogue (6d. for U.K. edition, 1/- for 
Export Edition. Airmail extra.) 


GLEASSIG ELECTRICAL 


COMPANY LIMITED TR, HI-Fl, FM SPECIALISTS 


Ter eee SS eS ee 


352-364 Lower Addiscombe Road, Croydon, Surrey Telephone: ADDiscombe 6061I1 








Make the most of F.M. with 


Qims 


Specialists in High Quality Reproduction for over 20 years 

















THE A.10 AMPLIFIER 


Output : 10-12 watts. Ultralinear. 


er: S 0. 1% total harmonic 
at 





Frequency ~~ within 1 dB 
15-30,000 cps. 
CONTROLS 
1. Input—4 position. 
2. Equaliser—4 position. 
3. Filter—6 position with built-in 
“ rumble ”’ filter. 
Presence Control. 
4. Treble ) Lift and cut giving 
15 dB continuously 
5. Bass variable 








- - £19315:30 
£9:15:0 


AMPLIFIER 
CONTROL UNIT 


Demonstrations at your local High 
Fidelity specialists, or at our showrooms 
in Holloway. Special High Fidelity 
demonstrations each Thursday evening 
from 7 p.m. 


reception. 


Florentine bronze ; 


Write to us for descriptive literature 
mentioning ‘‘ Gramophone.” 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. 


gether in your cabinet. 
match will be available shortly. 


THE F.M. 56 TUNER 

Coverage: 85-95 mc/s. 

Image Rejection: 26 dB. 

I.F. Rejection: 60 dB. 

Output: 3 volts r.m.s. 

Circuit: a low noise triode. R.F. 
stage is coupled to a high 
stability frequency changer. 
This is followed by two I.F. 
Stages and a triple diode 
triode ratio detector and A.F. 
stage. 

Valves: The latest type Mullard. 
ECC 85, EF 85, EABC 80, 
EM 34. 


We consider that these two units used in 
conjunction, will (with the co-operation of 
the B.B.C.) give you the last word in quality 
The control panels of both are 
the same size (93 x 51) and finished in 
and will look well to- 


An A.M. Tuner to 





Permeability tuning. 
Freedom from drift. 
Automatic limiting. 


Magic eye tuning. 
A.F., attenuator. 
3 position H.T. supply socket. 


F.M.56 (Inc. Tax) - £213:030 


All our models are sold under full and 
unconditioned money-back guarantee of 
satisfaction. Prices include Purchase 
Tax, HIRE PURCHASE facilities are 


available. 


See Review of the A.10 by P. Wilson 
on page 39. 


Telephone : NORth 3213 














a BS 2X 


n 


June, 1955 The GRAMOPHONE LI 





‘SUPREME’ 


Pick-up Needles 


Specially produced for 
electric record players 
and radiograms. This 
needle is designed to Obtainable“from all’record dealers, price 


ee eliminate surface per packet of 10 needles, inc. P.T., 1/2. 


Manufactured by J. STEAD & CO. LTD., SHEFFIELD 








Ha te chards Established 1797 
Specialists in 
LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 








The only gramophone record shop in Piccadilly 








187 PICCADILLY, LONDON, W.I Tel. : REG 3201 





NEEDLE TALK No. 3 





IO tons per square inch 


ONE OF THE MAIN FACTORS CAUSING RECORD WEAR IS THE 
PRESSURE EXERTED BY THE STYLUS. THE POINT OF A NEEDLE 
IS SO SMALL (.001 in. radius for L.P.) THAT EVEN IF A PICKUP WEIGHS 
ONLY A FEW GRAMMES THE PRESSURE ON THE RECORD IS 
10 tons per square inch. AWORN STYLUS HAS CHISEL EDGES. 


— sapphires supplied or fitted for all pickups — 


Styius RepLacemeNnt Services 
1! HEATHERLEY DRIVE, ILFORD, ESSEX 


DIAMOND STYLI {33:-5" 


AVAILABLE FOR YOUR PICKUP 





ihe NORTH'S MUSIC REPRODUCTION SPECIALISTS ~ 


+ a suggestion for Northerners. Why not look ahead and obtain your 
requirements during the summer months ? In the autumn it is always difficult 
to keep pace with sudden demands—and from your point of view this means 
more difficult shopping. 

Offered from Stock for June : 

Garrard 30! Transcription Motors £25/3/6. Collaro 2010 Transcription unit 

(Hi-Fi head) £18/12/- (neat cabinets available for above items). Pamphonic 

Victor Loudspeak 55 gui W.B. Stentorian Bass-Reflex Cabinets 

£10/10/- (conveniently packed in flat cartons). Mullard 510 Amplifiers at 

pp £18/18/-. Other Amplifiers from £9 to £50. Speakers from 
to £ 








After Sales service by experienced engineers. 


* Our new “Try it in your Home” scheme will be operating + 
during June and July (ask for details when calling) 


LANCASTER HI-FIDELITY CO. ca), bea. 2503) 
29 LANCASTER AVENUE, MANCHESTER a7 








SPEAKER CABINETS ARE OUR BUSINESS 


See our Cabinets before you decide . . We pack and send anywhere 
Full range of Cabinets for GOODMANS Speakers 
Octagonal Cabinets for G.E.C. Speakers 
Amplifier Console Cabinets 


Armstrong Chassis . LOUDSPEAKERS 
. A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W.3. GULLIVER $775 
















 fpreemniggiony ee -—_ one Articles—pictures—record feature linking with music to be 
@ Return of Post Changing Service—You say h P 
often. = saeiaei broadcast during the week 
R @ Special arrang for Gr ph Societi 
ECORD For Details send s.a.e. (I}d.) to: Place an order with your Newsagent or send 6d. to: 
IL israRY Squires Gate Cues Repeat, Blackpool, Eurap Publishing Co. Ltd., 137 Blackstock Rd., London, N.4 


EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


You can hear recordings and performances of international 
Soloists in all fields of Music.—Be at the CONTINENTAL 
MUSIC FESTIVALS—listen to DIRECT broadcasts. 




















RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone: CLI 2991 


A. T. FURLONG & SONS 
60 DEPTFORD [BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 

















L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, —— Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 








Exclusive RECORD CLEANER 


that really will clean your Records, and keep them in perfect 
condition, guaranteed to please, will last a life-time. 


Send 4/2. Post Free. 
FISHER’S, 123 Hornchurch Road, Hornchurch, Essex 














SOUTH LONDON’S LARGEST RECORD DEALERS 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Musical Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 





The Gramophone Exchange L“ 
HAVE FOR SALE 
15,000 slight-used Gramophone Records of good music— 


Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
122-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. | o'clock Thursdays. 4 p.m. Saturdays. 

















CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 








B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
SHOP FOR SLIGHTLY 
USED RECORDS 


Phone: CHANCERY 6791-6792 
Catalogue Issued Regularly 
THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





number. Date... 


(BLOCK CAPITALS) 
Address 


Copies of ** The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until June 30th, 
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Connoisseur’ 








CONNOISSEUR Super Lightweight 3-head Pickup 
with Sapphire Stylus 

Prices : Complete Pickup with one head (either Standard 78 r.p.m. 
or Microgroove 33} or 45 r.p.m.), £4/10/- plus P.T. £1/12/1 : Total £6/2/1. 
Each additional head £2/10/- plus P.T. 17/10: Total £3/7/10. Replace- 
ment Armature 10/3 plus P.T. 3/8: Total 13/11. 

Fitted with diamond Stylus, complete Pickup with one head £7/12/9 
plus P.T. £2/14/5: Total £10/7/2. Each additional head £5/12/9 plus 
P.T. £2/0/2: Total £7/12/11. Replacement Armature £3/13/- plus P.T. 
£1/6: Total £4/19/-. 











A. R. SUG DEN & Co. (Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone : Halifax 69169. Telegrams : ‘* Connoiseur Brighouse ”” 


The GRAMOPHONE 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 


COVER II 





We present an entirely new three-speed unit operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on fin. die-cast board 153 x 134in. with 32in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £19.0.0 Plus Purchase Tax £6.15.5. Total £25.15.5 


OVERSEAS AGENTS : S. Africa: W. L. Procter (Pty.), Lted., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co Pry. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
a Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 

Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main 
Distributors) : Eastland Trading Co., | Prince Street, Singapore. U.S.A.: (Main 
Distributors) : Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 





CITY SALE & EXCHANGE LTD. 


— The High Fidelity Specialists —— 
Offer the following from their extensive stock : 


Leak TL.10 amplifier with Point One preamp ... 27 gns. cash 

or £6.7.0 deposit and 28/8 monthly. 

R.D. Junior amplifier with preamp __... 

or £6 deposit and 25/7d. monthly. 

Collaro 2010 new type transcription gram unit, 
12” turntable, long arm with turnover tran- 
scription insert ... . £18.11.11 cash 

or £4.11.11 deposit and 26/8d. monthly. 

Tannoy |2’ dual concentric corner speaker, con- 
temporary style cabinet, medium oak veneer 

or £10.6.0 deposit and 48/7d. monthly. 

Pye CANTATA corner speaker, dark walnut 
veneer, 12 watts, 15 ohms 

or £7.15.0 deposit and 37/Id. “monthly. 
Chapman Fm. 81 V.H.F., F.M. feeder 87.5 MC/S 





£26 cash 


46 gns.cash 


35 gns. cash 


to 100 M/cs ox .. £21 cash 
or £5 deposit and 21/2d. monthly. 
Goodmans Axiom 150 Mark II 12” double cone 
speaker I5 watts : ... £10.5.6 
Connoisseur 3-speed motor, variable . ons £25.15.5 cash 
or £5.15.5 deposit and 25/7d. monthly. 
Also full stocks of 
GARRARD, LOWTHER, ACOUSTICAL, DECCA, & 


WHARFEDALE products. 
Part exchange welcomed. 
Free van delivery within 20 miles radius of our shop. 
Write for our list of reconditioned equipment. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 











WE STOCK THE 
FINEST RANGE OF 
RECORD HOUSING 
CABINETS 








The MITCHELL for 175 records 
26” high, 20” wide, 133” deep. 
£6.6.0 plus 10/- pkg./carr.|ins. 


The WALTON for 275 records. 


(Two-tier compartment for 7” records.) 
Detachable shelf. 
£8.8.0 plus 10/- pkg./carr./ins 


13. other models available 
in various styles and finishes 
From £5.19.6 to 20 guineas 


‘Write to-day for fully 
illustrated catalogue—or visit our showrooms 


CAN BE DESPATCHED ANYWHERE IN THE U.K. 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 
TERMS: Cash with order. Records under £1 please add 1/6 for packing 
and postage. Over £1 post free. 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.Il. MUSeum 7461 


Also at THE REED MUSIC CENTRE 
163 RYE LANE, LONDON, SEIS PHONE: NEW Cross 3782 








OPEN ALL DAY SATURDAY 


The GRAMOPHONE 


A Long Piay record of songs from the London production of 
“THE BOY FRIEND” featuring the actual artists appearing in the show 


Overture; Perfect Young Ladies; 
The Boy Friend; Won't you 
Charleston with me?; Fancy 
Forgetting; I could be happy 

with you; Sur la Plage; A Room in 
Bloomsbury; It’s nicer in Nice; 
The Riviera; It’s never tco late to 
fall in love; Carnival Tango; 

Poor little Pierrette; Reprise: 

I could be happy with you; 


The Boy Friend DLP 1078 


Other Long Play records with original artists include 


MARIO LANZA < singing numbers from the film 
* THE STUDENT PRINCE”? and other famous melodies 


ALP 1186 


GLENN MILLER and his Orchestra 
“ QRCHESTRA WIVES” Music from the original sound track of the 20th Century 


Fox Film. American Patrol; Serenade in blue; That’s sabotage; Moonlight sonata; 
I’ve got a gal in Kalamazoo; People like you and me; Bugle call rag; DLP 1059 


MUSIC OF «CARMEN JONES” The actual sound-track recording heard in 
the 20th Century Fox Film. CLP 1034 


“HIS MASTER'S VOICE” 


THE GRAMOPHONE COMPANY LIMITED 


(RECORD DIVISION) 8-II GREAT CASTLE STREET - 


33; R.P.M. RECORDS 


LONDON W.I 








carmen 





